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A few months ago the screenplay of “Dust” was published as a book. The publisher
has now undertaken to do the same with “Before the Rain.” Thus the screenplay written
first comes out second. To keep “Dust” company.

% %k 3k

In almost all interviews I gave for newspapers and tv in dozens of countries over
the final years of the last century I kept repeating that “Before the Rain” is not a
documentary about former Yugoslavia, nor about Macedonia, nor is it a documentary at
all. I would say: “You can see this from the aesthetic approach: it’s shot like a fairytale;
look at the camera work, or the editing, or the music. I am using actors. It’s scripted, for
Heaven’s sake.” Who got it - got it.

A few things from the foreword to “Dust” apply to this book. That’s why I copy
them here:

* %k 3k

Reading a screenplay is a bit like reading an architectural blueprint. There is an
awful lot of technical stuff and a lot of things you have to imagine. Screenplays are not
written for literary readings. They are technical blueprints for future films.

k %k 3k

Often times during filming the director will change something. The screenplay is
only a sketch, not the Holy Book. So, after the shoot, you almost always end up with a
film different from the screenplay you started with. Sometimes very different, sometimes
not so different, sometimes not different at all. Seldom not different at all.

During the filming, as these changes take place, the continuity person meticulously
notes the changes. Later, they go back to the screenplay and apply these changes to the
script. Retroactively. In the end, of course, that screenplay is not the same as the initial
screenplay from before the filming.

When you buy a published screenplay, in your hands you hold an exact description
of that which already exists in the film itself, the words which the characters have
spoken, and the images which the camera has shown. You don’t hold the sketch after
which they all started working many months ago.

% %k ok

The screenplay contained in this book is a real screenplay. In other words, this
script has not been polished after the finished film. In your hands you hold that draft after
which we started making the film.



(The idea for “Before the Rain” was begot in the second half of 1991. The five
pages Simon Perry of British Screen decided to support in 1992 became a screenplay in
January 1993. It took them only two weeks to grow from five pages to a hundred-plus.
We shot the same year, and finished the film in 1994. This is the final draft, the one after
which we started shooting, a draft very similar to the first draft.) During the shoot and the
edit I felt some things should be changed, so I changed them. The screenplay is not a
Holy Book, is it?

You won’t see those changes here. This screenplay’s frozen in the state it was in
before filming began (like a photo revealing all faults and virtues of the moment it was
taken, not of today).

However, you will see a few scenes which were in the screenplay, which we even
shot, but scenes which I later decided not to have in the film.

Anyway, I felt that changing the screenplay after a finished film is like going back
to your old high school ten years later to improve on your grades. It just doesn’t fly...

M.M.
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It is the time just before rain, the
time when the flies bite like
kamikaze, when the birds fly low
and the sky hangs overhead black,
heavy and expectant, when all the
colors are washed in gray, subdued
and intense, yet punched through
by radiant hues.

It’s about to burst.

A heavy sense of expectation, of
lowering, of time just before
something large overwhelms the
picture, the frame, the rhythm, the
colors, the light, the music and the
characters.

Still, the story moves fast, faster
than words.



PART ONE

FADE IN:

EXT. SKY - DAY

Clouds.
START OPENING TITLES:
A QUOTE OVER THE CLOUDS, DOUBLE EXPOSURE:

“With a Shriek Birds Flee Across the Black Sky, People Are Silent, My Blood Aches
from Waiting.

Mesa Selimovic”

EXT. LAKE - MONASTERY - GARDEN - DAY - CLOSE

on two rough hands as they pick juicy, ripe tomatoes.

THE FILM CREDITS START IN DOUBLE EXPOSURE OVER
the hands picking tomatoes.

The tomatoes are ripe and fall off effortlessly at the gentlest touch. A tiny twig breaks.
The two hands find a small stick and use it to prop the twig and help the plant heal.

The hands then continue picking tomatoes and putting them on the ground, in the dry
dust.

END OF OPENING TITLES.
NEW TITLE READS:
“WORDS”

CYRIL, a young monk, barely out of his teens, is the one picking tomatoes in the
monastery garden.

He slaps himself on the neck, killing a fly.
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EXT. OHRID - MOUNTAIN - MONASTERY - DAY

MARKO, an old monk climbs down the steep mountainside strewn with barren rocks.

The white monastery is nestled amongst harsh rocks.

EXT. OHRID - MONASTERY - GARDEN - DAY

Cyril is putting down the tomatoes in the dust when Marko approaches him. Marko’s face
is kind and rough like a shoe sole.

MARKO
It’s going to rain. The flies are biting.
(pauses, points at
the mountains)
It’s raining over there.

Cyril looks up at Marko.

MARKO (cont’d)
It’s time to go.

Cyril gets up, rubs his hands to scrub off the dust.
Marko offers help.

MARKO (cont’d)
Cyril — take the other one.

Cyril and Marko take the tomato-filled bags and head for the church.

EXT. MOUNTAIN PATH - DAY

Marko and Cyril walk down the snake-like path.
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It THUNDERS (0.5.).

The sound of monks singing a LITURGY (v.0.).

MARKO
(looks up at the sky)
Gives me a jolt whenever it thunders.
Makes me think they ‘ve started
shooting here too.

EXT. MOUNTAIN - OLD WALL - DAY

The two monks walk along the narrow path. They pass a wild rose bush.

MARKO
What’s the name of this rose?

The two monks walk near a group of children playing in the dust against the cracked
monastery wall. Wide vista behind.

The kids have caught a few wasps and put them on top of an ant hill. Hundreds of ants
are tearing into the crippled wasps. As the ants rip them apart, the wasps squirm in agony.

The children light a match and set them all on fire: the ants and the wasps. Flames engulf
all. The kids laugh merrily.

One of the children pulls out a few bullets, plays with them and devilishly throws them

into the fire. The bullets explode in the fire, rip through the air and zip over the children’s
heads. The kids dive to the ground, laughing with their faces in the dust.

MARKO (cont’d)
(hiding from
the bullets)
Heaven help us.

EXT. LAKE - SMALL CHURCH - SUNSET - ESTABLISHING

Marko and Cyril appear around the rocks.
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A wide vista unveils in front of Marko and Cyril: a little old red-brick church is perched
up on the edge of a cliff. A placid lake stretches out underneath the little church. The blue
Albanian mountains loom behind the lake.

MARKO
I wanted to take a vow of silence,
just like you did, Cyril.
(points with a wide
sweep of his hand)
But, this heavenly beauty I had
to share with words.

Cyril smiles naively, but with pride.

INSERT - EXT. LAKE - SUNSET - HIGH ANGLE

Two fishermen in a rowboat wave to Marko and Cyril. The lake is blue, crystal clear.

BACK TO SCENE

Marko waves back merrily.

INT./JEXT. CHURCH - EVENING

A dozen monks at an evening mass.

Eastern Orthodox liturgy chants CONTINUE from the previous scenes, THIS TIME ON
CAMERA.

Quiet. Peaceful. Soulful.

The golden candlelight shimmers over the weary faces of the centuries-old saints, while
shadows dance over their wings.

FATHER DAMJAN, the proud abbot sings the mass liturgy.

The hushed sound echoes in the little church and over the serene faces of the monks.
Marko, Cyril, KUZMAN, TRIFUN... peasant faces. Behind them, the windows look
down at the lake. In the windows little children appear, peeking inside and laughing with
curiosity.

13



EXT. CHURCH - EVENING

The children giggle, peeking in.

Summer night. CRICKETS.

EXT. LAKE - ESTABLISHING - NIGHT

The big moon hovers over the serene lake.

EXT. MOUNTAIN - NIGHT

A dozen monks returning to the monastery.

They’re walking on the mountain ridge, their silhouettes drawn small against the night
sky.

Endless summer night.

EXT. MOUNTAIN PATH - NIGHT

The monks climb the steep hill.
Fireflies.
NIGHTINGALE (o.s.).

EXT. MONASTERY - NIGHT

The monks approach the monastery.

EXT. MONASTERY YARD - NIGHT

The monks Kuzman and Trifun are handing out food to a dozen refugees: old women
with small children, amputees, exhausted old men... They all have difficulties under the
heavy weather. Some fan themselves.
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Marko and Cyril walk by.
Marko wipes off the sweat from his neck.

MARKO
(to Cyril)
Poor people. God be with them.
Just pray it doesn’t come here.

INT. MONASTERY - CHARDAK PORCH - NIGHT

Cyril silently bids Marko good-night, then climbs the ladder to his attic cell.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril enters his cell. It’s modest, has the feel of space not quite tamed yet: the crooked
beams are still exposed, and pigeons seem to hide under the roof-tile, making quiet
guttural SOUNDS. A vigil light burns in front of a small framed icon inside a tiny alcove.

Cyril takes off his habit, switches off the light and sits down on the bed. The moonlight
illuminates him through the window. He crosses himself and lies down.

Suddenly, he jumps up as if burned.
Swings around.

Someone’s messy hair is staring at him from his own bed. She is young, younger even
then Cyril, barely fifteen or sixteen. ZAMIRA. Fear is carved in her face. Her forehead is
scratched. The beautiful big eyes plead wide open.

She nervously touches the scratch on her forehead, then licks her fingers. Like a cat.

Cyril crosses himself and reaches for the light switch. Zamira leaps up and grabs him by
the hand.

He shivers from her touch.

She puts her finger in front of her mouth, giving him a sign to be silent, feverishly trying
to warn him not to talk, not to turn her in.

Cyril turns on the light. The girl covers her face.

Now that he can see her in the light, Cyril observes voraciously. She slowly reveals her
face.
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She is scared, like a kid caught on the run, sticky apricot juice hardening around her
mouth. Beautiful big eyes. Bare feet. She is shaking with fear and cold. Almost a child,
yet with full breasts...

She is pretty.

A smile steals across Cyril’s face. Then, the smile starts to mix with anxiety.

She addresses him in ALBANIAN - she only speaks Albanian.

ZAMIRA
Please.

Cyril stares at her in wonder, not understanding her language.

ZAMIRA (cont’d)
Don’t turn me in.

He wrinkles his forehead.

ZAMIRA (cont’d)
You don’t understand Albanian?

He is looking at her, no sign of acceptance.

ZAMIRA (cont’d)
Albanian... My name is Zamira.

Then, unexpectedly, he loosens up his stiff shoulders and relaxes.

Zamira responds by relaxing herself. She picks up her red scarf, wraps herself in the
rough blanket, gets up from the bed and lies down on the wooden floor in the corner, all
the way under the slanted roof beams. The pigeons make guttural SOUNDS (o.s.) as if
greeting her.

She is ready to sleep. She looks at him matter-of-factly, then rolls over.

Cyril still stares at her, confused.

Her foot sticks out from underneath the blanket.
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INSERT - CYRIL’S P.O.V. - CLOSE

on her bare foot.

BACK TO SCENE

Cyril’s eyes are open in hushed passion, and his mouth is a little agape. He swallows
visibly, an apple rolling down his throat.

She notices this and covers her foot.

He feels stupid for having stared at her foot with lust.
Turns on his heels and exits.

INT. MONASTERY - CHARDAK PORCH - NIGHT

Cyril comes out of his cell and climbs down the ladder, crosses over to the room next
door. Firmly raises his hand to knock on Marko’s door. Before he knocks, he turns
around, looks in the direction of his room. Zamira is standing at the bottom of the ladder,
her face veiled with fear, her body wrung with expectation. She is tight like a bow, ready
to bolt for the other end of the hallway chardak if Cyril knocks on Marko’s door.

Cyril’s fist hovers in the air, an inch from Marko’s door. His hand lingers there for a few
seconds, a whole minute, he doesn’t know what to do, she is standing there, half-ready to
leave. When Cyril looks at the girl, she manages a friendly smile. He is wrenched by a
dilemma, still devouring her passionately with his eyes.

Unexpectedly, light falls on Cyril - Marko’s door opens, and Marko appears. Both Marko
and Cyril jolt back, startled. Marko lets out a loud sigh. They stare at each other face to
face.

MARKO
Cyril! What are you doing here,
you little brat?

Cyril spins towards his room with fear.
The girl is gone.
Cyril is now baffled.

17



MARKO (cont’d)
What do you need?

Cyril pulls himself together, points towards the bathroom.

MARKO (cont’d)
Midnight stroll, hey? Hurry up,
I must go pee, too.

Marko laughs and lets Cyril go first.

INT. SUBJECTIVE CAMERA - THROUGH THE CHARDAK
WINDOW - MONASTERY - CHARDAK PORCH - NIGHT

Marko and Cyril walk away.

INT. MONASTERY - BATHROOM - NIGHT

Cyril stands over the toilet.
He can’t pee. He is too excited.
KNOCKING (o0.s.) on the door. Marko is pacing just outside the bathroom. His silhouette

marches back and forth, cutting off the light that sneaks into the bathroom through the
cracks in the old door.

MARKO (O.S.)
C’mon, I don’t have all night.

Cyril tries hard to pee.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril returns to his small room. As he opens the door, his long shadow and the hallway
light fall on Zamira. She is sleeping in the corner, curled up under the blanket.
The room light is now off - she has turned it off. He switches it on.
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He looks at her for a few moments, then walks out.

As soon as he is gone, she sits up on the floor, looks after him.

EXT. MONASTERY - GARDEN - NIGHT

Cyril picks tomatoes in the moonlight. He keeps turning and looking around, making sure
no one sees him.

INT. MONASTERY - CHARDAK PORCH - NIGHT
Cyril walks swiftly through the chardak hallway. He carries tomatoes in his hands.

His steps ECHO in the monastery.
He stops by Marko’s door, listens at the door, making sure no one’s heard him. Drops the
tomatoes and they roll on the floor. He picks them up, still looking around in fear.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril places the tomatoes next to Zamira, who’s already asleep on the floor.

He turns off the light, crosses himself and goes to bed.
Cyril rolls over to the other side. He looks at the wall with his eyes wide open. Passion.

On the floor, Zamira turns around, sees the tomatoes, looks at Cyril’s back, then hungrily
leaps at them. Juice runs down her chin and oozes down her hands and arms. In a few
seconds, she eats all the tomatoes.

She wipes off her mouth, covers herself and rolls over to the other side.

Cyril, in his bed, looks at the wall with his eyes wide open.

She also lies with her eyes wide open, looking the other way. They are both silent,
pretending they are asleep - their eyes wide open and looking in opposite directions.

SOUNDS of pigeons (0.5.).
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EXT. LAKE - SMALL CHURCH - SUNRISE

The sun slowly rises behind the lake, casting warm rays over it, melting the dew.

Roosters.
Church SINGING (o.s.).

Clouds move slowly across the sky.

EXT. ALEKSANDAR'’S VILLAGE - MORNING

Old houses nestled on the mountain-side. Bells TOLL.

EXT. CEMETERY - MORNING

A funeral.

Two coffins, side by side. Men put the lids on.

Women in black weep.

An Orthodox priest sings the eulogy.

Relatives and friends have gathered around the fresh graves, proud in their grief.

An older woman in black, AUNT CVETA, cries for her dead son in short, painful fits.
The wife of the deceased, NEDA, shakes in pain.
ZDRAVE, a lanky peasant man, wails loudly.

MITRE, a farmer with an angular, almost Cubist face and heavy moustache stands aside.

An automatic rifle slung over his shoulder. He is holding a little pig-tailed girl by the
hand.

A woman in her thirties stands near the villagers. Her Western clothes and blonde hair
distinguish her from the peasants in kerchiefs and rubber boots. She takes off her dark
glasses.

Her name is ANNE, and she is English.

Anne sways a little, lightheaded with anguish and sorrow. She feebly raises her hand to

her face and sits down.

ANNE
Oh, God, please...
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A ten-year-old boy peeks from behind a stone cross and takes pictures with an expensive
camera.

Cyril appears on the hill above the cemetery. He runs towards the church, doesn’t even
notice the funeral below. Harsh, jagged mountains loom behind him.

EXT. LAKE - MORNING

Cyril runs by.

The lake glistens behind him. He dissolves into the light.

EXT. LAKE - SMALL CHURCH - MORNING

Cyril runs into the church.

Three silhouettes: Mitre, STOJAN and TRAJCE appear on the hill above the church.
EXT./INT. CHURCH - MORNING

Cyril’s face shows up in the window. He is breathing heavily.

Inside: morning mass.

Father Damjan sings the liturgy.

CLOSEUPS of the monks. Pensive faces.

Frescos.

Cyril enters the church, loaded with shame and guilt.
Father Damjan gives him a reproachful glance, but does not interrupt the mass.

Cyril hastily joins in.
The mass goes on.

Suddenly, KNOCKING on the church gates (o.s.).

Kuzman, Cyril and Trifun instinctively glance at the door. Father Damjan ignores the
knocking, as if it never happened. He proudly continues singing.

The door opens, light bursts into the church. A silhouette stands in the door, bathed in
stark whiteness.
It’s Mitre, the peasant with angular face and heavy moustache from the funeral. He stands

at the door, menacing, a Kalashnikov machine-gun in his hands.

Father Damjan goes on with the mass as if Mitre does not exist.
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Two younger men with machine-guns show up behind Mitre. Stojan and Trajce. Their
imitation of Mitre’s macho posture is goofy, but the enthusiasm they display when tightly
clutching their machine-guns is chilling.

The three are waiting, as the mass continues. Sweat trickles down their faces and necks.
The youngsters are not sure what to do, but Mitre doesn’t want to interrupt. On the other
hand, it’s obvious that he won’t leave until he gets what he came for.

The three are dressed in simple peasant clothes, dirty shirts, rubber shoes and boots, wool
socks and short fur coats. Stojan wears silver Nike shoes, Trajce has a brand new pair of
Ray-Ban sunglasses, complete with a price tag. On top of it, they all have new
Kalashnikov and Uzi machine-guns.

Cyril looks back and forth - at the three, then at Father Damjan, who’s calmly doing his
job. Strange serenity overtakes Cyril at the hands of his abbot. A new smile crawls over
the old fear on his face.

The mass ends. Father Damjan walks over to the newcomers. They are waiting at the

door, still bathed in the morning light. Father Damjan comes to them, yet remains in the
relative darkness of the church.

FATHER DAMJAN
Welcome.

MITRE
Thank you, Father.

Mitre crosses himself. Stojan and Trajce follow suit. Trajce kisses Father Damjan’s hand.

FATHER DAMJAN
What good brings you here,
Mitre?

MITRE

Father, we’re looking for an
Albanian girl. She killed
our brother.

FATHER DAMJAN
God rest his soul.
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MITRE
The children told us she’s
hiding in the monastery.

FATHER DAMJAN
There is no girl in my monastery.

MITRE
We’ll search it. We’ll find her.

FATHER DAMJAN
No.

MITRE
We have to. An eye for an eye.
Bad blood.

FATHER DAMJAN

Turn the other cheek.

MITRE
We did. Enough already.

STOJAN
We suffered five centuries.

FATHER DAMJAN
She’s not with us. The only Moslems
we have are refugees from Bosnia. We are
all the same before God.

MITRE
We don’t need them.

TRAJCE
Father, you’re one of us.
Give us the Albanian.
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Trajce is caressing the barrel of his Kalashnikov.

Father Damjan looks at Trajce’s green grin, then turns slowly to the monks. He
scrutinizes them with a strict gaze, then addresses Mitre.

FATHER DAMJAN
Step out.

Mitre nods. The three walk out of the church.
Father Damjan walks back to the altar, turns to the monks. Dead silence.

FATHER DAMIJAN (cont’d)
(to the monks, sternly)
Has anyone seen her?

Silence.

MARKO
No, Father.

FATHER DAMJAN
We’ll hide her if must be, but
I want to know if she’s with us.

The monks MURMUR, deny AD LIB.
Only Cyril doesn’t say anything, nor does he shake his head.

FATHER DAMIJAN (cont’d)
No one?

TRIFUN
We would’ve told you right
away, Father.

The camera PANS across the monks’ faces.
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FATHER DAMJAN
Cyril?

All heads turn to Cyril.
He does not move.

FATHER DAMIJAN (cont’d)
Have you seen a girl in
the monastery?

Cyril scans of the monks faces.
CYRIL’S P.O.V. - THE MONKS
They are staring at him: Marko, Trifun, Kuzman...

Still air.

BACK TO SCENE

Cyril looks outside.

INSERT - CYRIL’S P.O.V. THROUGH THE CHURCH WINDOW - DAY - TRAJCE

Trajce is peeking in. Still a child, he is caressing the Kalashnikov in his hands and
sneering like an idiot.

BACK TO SCENE

Cyril turns back, bites his lip and shakes his head.

FATHER DAMJAN
So, she’s not with us.
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Cyril closes his eyes.

EXT. MONASTERY - YARD - DAY

The door swings open with a bang.
Trajce’s foot bursts in. His machine gun follows, then his head. His buddies and the
monks are one step behind.

FATHER DAMJAN
(to Mitre)
Sacrilege!

MITRE
Sorry, Father.

TRAJCE
Might is right.

STOJAN
We won’t do anything to you,
Father. But, when we find her,
she’ll curse her mother’s milk.

Kuzman crosses himself.

MITRE
(to Stojan)
Watch your damn mouth.

INT. MONASTERY BATHROOM - DAY

Trajce, Stojan, Father Damjan and Marko invade the five-by-five bathroom. They
squeeze very tight to fit in.

Trajce and Stojan look around the crammed room, their noses in each other’s faces.
Nothing to discover. Stojan looks down the toilet. Father Damjan is indignant.
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MARKO
Should I wait for you outside?

Trajce lifts up a roll of toilet paper with the barrel of his machine-gun and dangles it until
it starts unrolling, laughs.

INT. MARKO’S CELL - DAY

They march in, their machine-guns up, start searching, look under the bed, in the
cupboards, in the corners.
Can’t find anything.

STOJAN
An eye for an eye...
Albanian whore.

They look up at the ceiling beams.

TRAJCE
We’ll find her, even if she
hides in America.

Stojan glances out the window. Trajce is next to him, follows suit.

INSERT - TRAJCE’S P.O.V. - THROUGH MARKO’S WINDOW -
- YARD - DAY - CAT

The cat is stretched on the monastery roof-tiles, napping softly in the sun.

BACK TO SCENE

Trajce raises his machine-gun.
Cyril jumps to stop him. Trajce pushes him viciously.
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TRAJCE
(to Cyril)
What’s wrong with you, stupid?

STOJAN
(crowds Cyril’s face)
Where’s the Albanian? You’re
hiding a Moslem in God’s house...

(pauses)
Talk!

FATHER DAMJAN
Cyril hasn’t spoken a word in
over two years. He took a vow
of silence.

TRAJCE
Mute, huh? You deaf, too?

Trajce picks up his machine gun and fires, emptying the whole load out the window.

INSERT - TRAJCE’S P.O.V. - THROUGH MARKO’S WINDOW -
- YARD - DAY - CAT

Pieces of roof-tile recoil in the air.
Bullets strike the cat. With a harrowing squeal, it bounces up in the air and falls back on
the roof, bloody and torn to pieces.

BACK TO SCENE

Trajce grins like an idiot.

TRAIJCE
This is how we’ll fix the
Moslem, too.
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(to Mitre)
Right, uncle?

Cyril covers his face with his hands.
Dashes out of the cell.

INT. MONASTERY BATHROOM - DAY

Cyril runs into the bathroom, leans over the toilet and starts to vomit.

He is throwing up loudly.

INT. MONASTERY - CHARDAK PORCH - DAY

Cyril comes out of the bathroom - pale and frail - in time to see the peasants walking out
of Marko’s cell. They give him a dirty look.

As they proceed towards Cyril’s cell in the attic, he notices Zamira’s scarf on the floor.
Fear takes over Cyril. Trajce turns around and glances at him. Cyril kicks the scarf
behind a bucket. Trajce grins at Cyril and approaches. Cyril is terrified. Trajce bends
over, much to Cyril’s horror. Trajce picks up a tomato from the floor near the bucket,
smiles viciously and takes a bite, then walks into Cyril’s room.

Cyril is sweating.

Marko and Father Damjan look at him, then turn around.
They climb the ladder to Cyril’s cell.

Cyril waits in fear. He trembles and hesitates: should he follow them? He knows the
peasants will find Zamira in his cell.

He decides to wait in the hallway.

Long trepidation.
SOUNDS OF searching come from inside (0.s.).

The peasants and Father Damjan climb down the ladder, exit Cyril’s cell, walk down the
hallway, enter the next cell.

They didn’t find her.

Cyril runs into his cell.
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INT. ATTIC - CYRIL’S CELL - DAY

Cyril stands at the door, tormented. He looks around feverishly.
The room is a mess.

TRAIJCE (0.S.)
She’ll be sorry when we find her...

Cyril smiles briefly, but then disappointment runs across his face - she’s gone - and he
starts searching the cell himself: he looks under the beams, under the bed, in the
cabinets...

She really is gone.

He scratches his face nervously, standing in the middle of the room.

He checks under his bed again.
She is not there.

Cyril, disappointed, looks at the ceiling and sighs.

EXT. MONASTERY WALL - NIGHT

Trajce and Stojan smoke against the wall. Further down, a dozen peasants - all of them
armed - hang out.

Trajce and Stojan are surrounded by children who are nosily scrutinizing their guns.

Trajce lets them play for a while, then suddenly grabs his machine-gun, points it at the
children, and starts making silly noises, loudly pretending he is shooting at them.

TRAIJCE
Rat-ta-ta-ta-ta-tatatatatat!

The children run away, much to Trajce’s delight. He now stops, lowers the machine gun
and offers it to the kids again.

The children slowly come back, a little frightened, yet aware he is only playing with
them. The bravest kid approaches and touches the butt cautiously.
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The kid’s GRANDMOTHER shows up.

GRANDMOTHER
Krste! Come here, damn you.

She gives Trajce a reproaching glance, snatches her grandson by the hand and drags him
home. Trajce laughs like crazy.

INSERT - SUBIJECTIVE CAMERA - THROUGH CYRIL’S WINDOW -
MONASTERY WALL - NIGHT

Trajce laughs like crazy.
He looks down the barrel of his gun.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril is observing the scene at the wall outside his window. The mountains loom large in
the background.

Once again he checks under the beams, under his bed, in the cabinets. She is still gone.
He takes off the habit, getting ready to go to sleep. Crosses himself.

Gets up and exits.

INT. MONASTERY - CHARDAK PORCH - MARKO’S CELL - NIGHT

Cyril hesitates for a second, then knocks on Marko’s door.
Marko opens.

MARKO
Cyril... What’s going on?

Cyril sees Father Damjan IN THE BACKGROUND, seated on Marko’s bed.
Cyril shakes his head and walks away.
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INT. ATTIC - CYRIL’S CELL - NIGHT

THE CAMERA starts with the moon, as seen through the window, then TILTS DOWN
to Cyril, who’s asleep on his bed.

He is shaking with fever, sweating, turning and tossing fiercely and - talking in his sleep.

CYRIL
(talking in his dream)
“Yea, though I walk through the
valley of the shadow of death,
I will fear no evil; for Thou
art with me...”

He wakes up, opens his eyes. He looks in front of himself peacefully.

Zamira is standing above him.
He sits up, propping himself up on his elbows.

They look at each other in silence.
Cyril closes his eyes, rubs them.

When he opens them again, she is gone.
It was all just a dream.

He is disappointed.

A dream.

He goes back to sleep.

He stares at the ceiling. Closes his eyes.

He opens his eyes all of a sudden. Wakes up.
He rises again.

Zamira is standing in front of him - for real.
He wants to make sure it’s not a dream again.

He offers his hand.
Zamira accepts it.
She smiles at him.
Cyril smiles back.
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She comes to him, kneels down and touches him on the chest.
His body shakes in a lustful fit.

She steps back.

She has left a pomegranate on his chest.

A little embarrassed, she turns around and lies down in the corner, under the beams. Her
scarf is awaiting her there. The pigeons make subdued SOUNDS.

He starts eating the pomegranate, the red juice running down his chin, as he tries to
contain it. He quickly finishes the pomegranate.

They are lying down, he in the bed, she in the corner, and looking at each other in silence.

INT. ATTIC - CYRIL’S CELL - MORNING

The door opens with a loud bang.

Cyril and Zamira open their eyes, jump up, startled. Rude awakening.

Father Damjan and Marko are standing at the door.

Cyril sits up sleepily.

Zamira curls up in her corner on the floor, covers herself with the blanket up to her eyes,
like a little scared ball, like a child in her corner.

Father Damjan looks at them with reproach. He doesn’t say a word.

Marko rolls his eyes behind Father Damjan.

FATHER DAMJAN
Deny thy father, and refuse
thy name.

INT. ATTIC - CYRIL’S CELL - DAY - LATER - CLOSE

on Cyril’s hands as they are packing his modest possessions into a big, angular brown
suitcase.

WIDER: Cyril is packing to leave. All his possessions fit into the brown suitcase and a
couple of plastic shopping bags. He closes the suitcase, but the little lock doesn’t work,

so he ties a rope around the suitcase.
A large tear rolls down his cheek, but a mild smile dances on his lips.
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After he has packed his things, he takes them in his hands as if he is about to leave, lifts
them up a touch to evaluate their weight, then sits down on the bed.

He starts to cry.

He looks out the window.

INSERT - CYRIL’S P.O.V. THROUGH HIS WINDOW - DAY

The sun is high up over the horizon.
Zamira is standing at a window.
Father Damjan takes her away.

Outside the wall, Mitre, Stojan and Trajce are talking.

BACK TO SCENE

Cyril 1s sitting on the bed. Waiting.

INSERT - CYRIL’S P.O.V. THROUGH HIS WINDOW - NIGHT

The moon has risen behind the mountains.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril gets up, wipes his nose, takes off the habit, folds it carefully, puts it slowly on the
bed and leaves the room without turning back.

EXT. MONASTERY YARD - NIGHT

Cyril shows up with his suitcase and the shopping bags in his hands. It thunders. He looks
up, extending his hand and turning the palm upwards to check if it’s raining.
He is smiling.

Moonlight and a feeble light bulb.
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The monks have gathered under the awning. The old cobblestone is reflecting the light.
They are looking at him in silence.
Cyril comes to them, offers his hand.
Silence.
Marko approaches first, shakes hands with Cyril, then bear-hugs him warmly. Marko pats
Cyril on the back.
After they part, Marko secretly wipes his eyes and nose.
Cyril silently says farewell to the other monks.
One by one, they all offer their hands and hug Cyril.
The procession ends quickly.
Father Damjan is the last one.
His face is stern.
Cyril approaches him.
Father Damjan turns around and goes up the stairs without a goodbye.
Silence.
He returns down the stairs a moment later, leading Zamira.
Cyril looks at her. The two youngsters exchange barely detectable smiles. Father Damjan
smacks Cyril across the face.
FATHER DAMJAN

Good luck to both of you.

He hugs Cyril, then Zamira, kisses them on the foreheads.

Marko wipes off tears. Getting sentimental, he spontaneously hugs Kuzman. Kuzman
gives him a puzzled look.

FATHER DAMJAN (cont’d)
And God help you both.

CYRIL
Thank you, father.

EXT. MONASTERY GATE - NIGHT
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Cyril and Zamira walk out through the creaky old gate. First Cyril looks left and right,
scouting, then both quietly exit into the black night.

EXT. MONASTERY WALL - NIGHT

Trajce is sleeping against the wall. He has hugged the machine-gun, his cheek against the
cold barrel, and snores loudly. The black metal is SHARP, IN FOCUS, his white face is
SOFT. The gun and the man together look like some strange animal.

Cyril and Zamira notice him and stop.
Cyril puts a finger at his lips, giving her a sign to be silent, then laughs silently at the
irony of the gesture.

They quietly cross over.
A dry branch cracks under their feet. They stop. They look at Trajce.
He stirs in his sleep, waves his hand, chasing away an imaginary fly.

Cyril and Zamira wait a few moments, frozen in place, then quietly continue down the
hill.

EXT. LAKE - SMALL CHURCH - NIGHT

The VISTA OPENS up. The silhouettes of Cyril and Zamira show against the night
landscape.

The lake sleeps underneath the modest little church settled high up on the cliff.

Cyril and Zamira start to descend the steep cliff. Their advance down the narrow path is
painfully slow.

Cyril offers Zamira his hand. She accepts it. He shivers from her touch. He looks down at
his crotch. She follows his glance and discovers a bulge in his pants. She smiles. He is
embarrassed.

A stone rolls down. They freeze.
The stone falls in the lake. Concentric circles form in the water and spread in the still of

the night.

Silence.
They wait, then continue.
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EXT. LAKE - SHORE - NIGHT

Cyril and Zamira walk briskly and quietly on the lake shore. Their steps creak on the
white pebbles.

The full moon illuminates the couple, casting long shadows over the bank.

The water is quiet, small waves.

The two reach a small wooden dugout boat. Cyril grabs it, struggles to turn it over and to

push it into the lake. Zamira comes to his aid, and the two manage to push it into the lake.
They sail away.

EXT. LAKE - NIGHT
Cyril and Zamira are rowing in the lake, under the full moon. He is panting with effort.

No romance.

A few clouds. Lightning and thunder.

EXT. ROCKY HILLSIDE - NIGHT

Cyril and Zamira come around a rock.

She is exhausted.
They stop.

Out of danger.

Lightning illuminates them quickly, then it thunders again. Cyril extends his hand, checks
for rain.

They look at each other quietly.

CYRIL
We’ll go to my brother in
Skopje. He’ll help us.

ZAMIRA
(in Albanian)
I don’t understand.
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CYRIL
Then we’ll go to my uncle in London.
He is a famous photographer there.
No one will find you. No one.
(pauses)
You don’t understand me, do you?

She pulls out a piece of bread and offers Cyril. He takes a piece. She starts eating
hungrily. He follows suit.

Crumbs fall on his chin. She cleans them up for him. He shivers. She smiles. He
embraces her. She accepts him, trembling with emotion.

CYRIL
I’1l protect you.

They hold each other in their arms for a few long moments.

The world is theirs.

Suddenly, a hairy hand reaches for Zamira, grabs her by the shoulder and brutally pulls
her out of Cyril’s embrace.

They are startled.

Unexpectedly, the couple has found themselves surrounded by a dozen men from
Zamira’s family. Her grandfather ZEKIR leads them. Her relatives ALIA and SEFER are

by his side, kids in their late teens, clutching their machine-guns with reverence and lust.

The group is frightening - austere and stern, guns and machine-guns in their hands, fur
coats and rain-coats over their shoulders.

In their belligerence they look exactly like Mitre and his posse. The only difference
between the two groups is the white caps Zekir and his dozen wear on their heads.

They carry powerful flash-lights, the beams darting around and across Zamira and Cyril.
Long shadows.

Zamira smiles, happy to see her family.

ZAMIRA
Grandpa...

She steps towards him.
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Zekir slaps her across the face.
She simply flies off from the power of the blow and falls on the ground.

CYRIL
No!

He leaps to help Zamira, but Alia hits him with the butt of his rifle. Cyril wobbles, but
Sefer hits him in the groin and Cyril falls down curling up on the ground in agony.
Uncontrolled anger boils in Alia’s eyes. His eyes have narrowed down to two little slits.
Zekir observes quietly. His white moustache hangs down solemnly.

Zamira gets up from the ground. Blood is coming out of her nose.

They are TALKING IN ALBANIAN.

ZEKIR
Where were you yesterday?

ZAMIRA
Grandpa...

ZEKIR
Answer when I’m talking to you,
you slut! Did you go to the Christian
sheep fold again?

ZAMIRA
Grandpa... I didn’t mean to...

He slaps her.

ZEKIR
What did I tell you last time?
(points at Cyril)
What is he to you?
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ZAMIRA
Grandpa...

Zekir points at Cyril, who is curled up on the ground in pain.

ZEKIR
Who is he?

ZAMIRA

Grandpa, he saved me from their

men. He hid me.
Zekir gives Zamira another powerful blow.
Alia observes with anguish.
Cyril is still twisting on the ground, the gang’s legs and their rifle butts surrounding him.
He tries to get up and help her, but Alia viciously steps on his hand. Alia leans the barrel
of his gun against Cyril’s temple. He looks up at Zamira.

Zamira staggers.

She is OUT OF FOCUS, while the sharp mountain peaks IN THE BACKGROUND are
IN FOCUS.

Zekir hits her again.

INSERT - CHILDREN

Several kids are observing the scene from a distance.

BACK TO SCENE

Zekir hits Zamira.
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ZEKIR
Whore!
(hits her again)
You dishonored me! Look
what you are doing!

ZAMIRA
Grandpa!

Zekir raises his hand to slap her again. Stops. Lowers his hand.
Zamira’s face has turned into a bloody pulp. Blood comes out of her brow ridge and her

nose, her cheeks cut, her hair sticky with mud and blood, her eye injured. She is on the
ground. Her family casts their long shadows across her body and face.

INSERT - ZEKIR’S HAND - CLOSE-UP

Zekir’s hand hangs by his hip, exhausted. Blood is dripping down from it.

BACK TO SCENE

Zekir instinctively raises his hand, massages it. He looks at it, then takes the ring from the
other hand and puts it on the one he has been hitting Zamira with.

ZEKIR
You ruined my name!
(pauses)
Did you kill the shepherd? What
were you doing with him? And now
this one here. Where will it end?

ZAMIRA
No, grandpa! He saved me,
he’s good.

Zekir hits her strongly and unexpectedly. He raises his hand again, but stops.
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ZEKIR
Shame!

(pauses)
He is good, huh?

ZAMIRA
He loves me.

Zekir laughs, turns to Cyril.

ZEKIR
You love her, huh?

Cyril stares at him silently, doesn’t understand a word.

CYRIL
I don’t understand.

ZEKIR
(to Alia)
Let him go.

Alia stares blankly at Zekir.

ZEKIR (cont’d)
(threatening)
Let him go!

Alia makes way for Cyril.

ZEKIR (cont’d)
(to Cyril)
Run!
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Cyril doesn’t know what’s going on.

CYRIL
I don’t understand.

Zekir gestures with his hands and machine-gun.
Cyril finally understands and slowly gets up.

Zekir shows him again to run.
Cyril glances at Zamira.
She watches him with trepidation.

ZEKIR
(raises his
machine-gun)
While you can.

Cyril turns around to leave, but turns back again, looks at Zekir and Zamira.
He is confused, scared.

Cyril and Zamira look each other in the eye.
Silently.
The moment is long.

Alia raises his machine-gun.
Cyril looks at the machine-gun.
Turns around.

Slowly starts off.

Cyril is walking away, but he turns around to look at Zamira with fear. He avoids her
gaze, then turns forward again and quickens his step.

Zekir’s posse make way for him.

Cyril starts to run.

ZEKIR (cont’d)
(to Zamira)
He loves you, huh?
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ZAMIRA
Nooooo!

Cyril freezes in his tracks. He turns around.
Zamira wrestles herself away from Alia’s hands and runs towards him.

Alia glances at Sefer.

INSERT - ALIA’S P.O.V. - SEFER

Sefer looks at Zamira, then back at Alia.
There is taunting and reproach in his eyes. He sneers at Alia.

BACK TO SCENE

A machine-gun FIRES (o.s.).

The bullets hit Zamira in the back. The impact lifts her up, rocks her and tosses her
forward. She falls to the ground. Her face grinds into the dirt.

Alia lowers his smoking gun.

ALIA
Whore!

Cyril is standing, shocked silent.
He has a terrified expression on his face, like a confused man, a man lost in his life,
frightened and pained, in way over his head.

She is turning and tossing on the ground.

Cyril kneels next to her. Hugs her.
She opens her eyes with her last powers.

CYRIL
I’'m sorry.
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She smiles, puts her finger at her lips, as if this has already become their secret love sign.

A shadow runs across her face.
She dies.
She lies dead next to Cyril.

Cyril looks up at Alia.

CYRIL (cont’d)
Butcher!

Alia looks at him silently.
A tear is rolling down Zekir’s cheek.

Alia raises his machine-gun to shoot Cyril.
Zekir slaps Alia.
The old man grabs Alia’s gun and tries to yank it away. Alia holds onto it with passion.

Zekir turns around to leave. The men follow him. Alia glances at Cyril, then he walks
away, too.

The group leaves.
Their silhouettes walk out through the large gate. They exit the ancient fortress, slowly,
simply, without a word.

Cyril is standing above Zamira’s body, the tatty brown suitcase resting on the ground
between his and her feet.

It’s dark.

Cyril lights a match.

He is looking down at her.

The match goes out.

FADE OUT.
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PART TWO
FADE IN:
TITLE READS:
“FACES”
A SERIES OF SHOTS:
PHOTOGRAPHS:
A. A pleading child with a large “1” marked in ink on his forehead.

B. An old woman in a black kerchief, mourning, her face between two wooden crosses.

C. A bare-chested smiling man, the wrinkles on his face exaggerated by the smile. His
torso is riddled with tattoos, including a large portrait of Tito on his rib-cage.

D. A 15-year-old soldier in fatigue and beret, a cigarette-holder between his teeth.
E. The bodies of two three year-old children left on a stone slab in the local morgue.
F. A man pleading for his life.

G. An old farm woman sitting between an extinguished fire and a small portable radio,
clutching her face in her hands.

H. A younger, more modern woman clutching her face in her hands as she is telling of
her and her daughter’s rape.

I. A woman covered by black kerchief climbs up a mountain leading a mule loaded with
two new coffins.

J. A bearded man holding a severed head in his hand.

K. A proud mustached man in a shabby tux, playing his cello in front of buildings
devastated by many weeks of constant bombing.

A Mungo Jerry SONG plays (o.s.): “IN THE SUMMERTIME.”
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INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne, the woman from the village funeral at the lake, a quiet 30-year-old assistant editor
in a London photo agency, sorts out a batch of photographs. She separates photographs
and marks contact sheets with a grease pencil.

She’s proper and calm. Yet, a current of anxiety and tension bubbles underneath the
surface. An aspiring, if somewhat emotionally fragile artist struggles to escape the body
of a proper Oxford historian.

Anne has added touches of funky wit to the slick office space, her agency environment
obviously tolerant of limited excursions in applied design and aesthetic discrimination.

A few collages incorporating her radio, pencil-holder, a couple of broken mirrors, a
camera aperture, dry flowers and cut-outs of faces suggest that Anne may be a fan of
Joseph Cornell’s boxes.

A Gary Larson cartoon is taped to her computer monitor.

The Mungo Jerry SONG is playing on her cassette-player.
She leans over a light-box. Clinical white glow illuminates her face from underneath.

She puts on white gloves. There is something sterile about the agency.
Her gaze drifts back to the face of the cellist in the photograph.

INSERT - ANNE’S P.O.V. - PHOTOGRAPH

The cellist’s face is haggard. His expression is intensely proud, as he is carried away by
the tune he is playing.

BACK TO SCENE

Anne holds the picture, when the CAMERA SLOWLY creeps away from her face, as if
leaving her in another world. She moves a bit, re-enters FRAME.

She changes the cassette, pops in a tape of a BACH CELLO SUITE.

A movement in her flowers gets her attention. It’s a wasp.

For a second, it looks as if Anne might be getting sick - she almost dozes off, but then she
shakes her head and straightens up.

The MUSIC somehow seems to fit the image of the rugged man. It could be that he was
playing the same tune when the picture was taken in his devastated city.
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INSERT - PHOTO OF THE CELLIST

The photo is lying on the desk, when a thick envelope lands on top of it with a THUD.

BACK TO SCENE

Anne looks up, startled.
IAN, a slightly sinister, cocky teenage runner with a blonde rasta hairdo, an assortment of
colorful tattoos and seriously pierced eyebrows has dropped the package on her desk.

IAN
Cheerio, luv.

ANNE
Ian, I wish you’d knock.

IAN
I wish, too.
(winks)
You sure about E?

ANNE
(in jest)
Tried it, hated it. I’'m an old hag.

Her phone BUZZES.

ANNE (cont’d)
(into the headset)
Hello.

Her expression changes when she hears the voice at the other end. Frustration and anxiety
creep in. She is impatient, tough and determined to have it her way with the person at the
other end.

48



As she is talking on the phone, the CAMERA AGAIN SLOWLY creeps away from her
face, as if leaving her for something better. Anne moves a little and re-enters THE
FRAME.

ANNE (cont’d)
(listens impatiently)
Nick, I’'m in the middle of...
I’'m in a meeting, can’t talk.
(listens)
No, you can keep it. No, I don’t
need it. Never did. You bought it.
(determined)
Sorry, must go now. We’ll speak
Soon.

She hangs up, shakes her head.
Ian roams through her office.

INT. NICK’S OFFICE - DAY

NICK, Anne’s husband, hangs up.
He looks at a picture of him and Anne on a beach.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Ian turns to Anne.

IAN
Glastonbury festival next
weekend?

ANNE

(faking interest)
Sure. Let’s do lunch.

IAN
(snickers)
If your hubby lets you.
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Ian turns around to leave. Anne leans over, reaching for her glasses. She feels something
strange and turns around, just to face Ian looking down her loose-fitting shirt as she is
leaning over. They look at each other for a second. He interprets her not covering herself
right away as a permission to lean over and to pull gently the top of her shirt with his
finger, peeking down her shirt.

IAN (cont’d)
So, you brought them both
to work today.

Her hand instinctively shoots back, grabbing Ian by the testicles.

He leaps back in terror, let out a yelp.

ANNE
See how it feels?

IAN
You got some bloody nerve.

He darts out of her office.
Anne bites her finger, now regretting her impulsive reaction.

ANNE
Shit!

Ian disappears back into the large open office space where the rest of the agency people
work.

INT. PHOTO AGENCY - DAY

The entire company is located in a big open warehouse-style loft with high ceilings.
Large photographs hang on the white walls. Whiteness and reflective surfaces. Serene
horizontals and strong verticals.
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Hip and high-tech.

A few people file slides and photographs.
A woman is working at a computer terminal, a guy is on the phone.

Several little cubicles have been created with the help of matte-glass partitions. People’s
silhouettes move behind the partitions. Anne is one of them.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne opens the new package.
Her office IS SEEN through an open door.

It is a compilation of paparazzi photographs:
Madonna eating dinner.

Madonna sunbathing topless.

Madonna kissing a man.

Madonna kissing a woman.

Lady Di in the company of a man.

Prince Charles playing polo.

Etc.

Etc.

Etc.

Anne is humming along with a Middle of the Road SONG. She even sways to the
rhythm, hard pressed to be on the beat and in tune, as if she wants to be light-hearted, but
can’t.

She knocks over her coffee. It spills over the photographs. She starts cleaning them,
wiping off the coffee from Madonna’s breasts.

The cassette ends, the radio GOES ON.

RADIO ANNOUNCER (V.0.)
... And now — for something
completely different. Rain.
Likely this afternoon and evening.
Fifteen degrees. There it is.

Anne goes to the window.
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INSERT - ANNE’S P.O.V. THROUGH HER OFFICE WINDOW -
- LONDON - DAY - ESTABLISHING

A heavy day hangs outside her fifteenth-floor office.
Panorama of the mid-morning city in action.

The only colors in the picture are some park green and several small red buses.

BACK TO SCENE

Anne is looking out the window. She checks her forehead for a fever, shakes her head.
Ian passes by behind her.
IAN
Just imagine, someone out there’s
shagging right this very second.
INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne is making a photocopy of the cellist photo.
She cuts out his face and places it on the photo of Lady Di’s body.

Something is drawing her to his face.
Anne opens her cabinet door.
She places the cut-out face on the back side of the door, next to dozens of faces of men
from far-away parts of the world. Harsh faces, heavy moustaches, wrinkled cheeks,
missing teeth, scarred foreheads. Faces in pain, faces in agony, filled with hatred,
desperate faces, indifferent ones...
She observes them with a faint smile, adoring the life behind these faces.
Her phone BUZZES.

ANNE

Hello...
(listens)

Oh, hello, Dr. Perry. Very well,
thank you, how are you?
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She closes the cabinet door.
A hand-written sign on the door READS:
“FACES.”

While talking on the phone, Anne drifts over to one of her collage boxes and starts
playing with it.

INSERT - ANNE’S COLLAGE BOX - CLOSE

A few pieces of a broken mirror are incorporated in the collage. The reflection of Anne’s
face multiplies when she moves the box ever so slightly.

ANNE
(on the phone)
Oh, so soon? That’s great.
(listens)
Oh, my God!

BACK TO SCENE

Anne is taken aback by the news. She hurries the conversation.

ANNE
(listens)
I was... Thank you. No, I did
not. Not at all. Thank you. Yes.
I’11 tell him. He’ll be thrilled. Bye.

Anne hangs up, then starts looking around nervously. The news has excited her. It’s hard
to tell whether the news is good or bad. She touches her face, then pulls down the
window shade.

She takes a batch of photographs, starts leafing through them, in order to just do
something with herself.

Photos of children caught in a war.
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A photo of the cellist.

ANNE
(shakes her head)
Oh, my God...

Anne bolts out.

INT. PHOTO AGENCY - BATHROOM - DAY

Anne runs in and starts throwing up.
She looks up, sees her tired face in the mirror.

Anne sits down, takes off her pantyhose with one swift move and starts to cry, as if
suddenly freed from her fake skin and able to release the tension which has been building
up.

She turns around.

INSERT - ANNE’S P.O.V. - SHOWER

in the office bathroom.

INT. SHOWER - DAY

Anne is taking a shower behind the matte glass.

She is crying under the onslaught of water.

INSERT - BATH DRAIN

The water is going down in a whirl.

INT. ANNE’S AGENCY - RECEPTION AREA - DAY
Anne rushes out. On her way out, she dashes by ALEKSANDAR, a handsome middle-

aged man, his face covered with a salt-and-pepper beard, his hair greasy, his eyes deep, a
camera case hanging from his shoulder.
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She is hurried and doesn’t notice him. He sees her, but decides not to react.
EXT. LONDON - CROWDED STREET - DAY

Anne walks through the lunch-time crowd.

Faces walk by her in a blur.

She is an isolated face above a river of car roofs.

Bits and pieces of unnatural colors zip by at a frantic urban pace. A biker in fluorescent
green, a rounded corner of a red bus, a metallic-blue car...

EXT. LONDON - STREET - GALLERY - DAY

A long row of identical buildings COMPRESSED TOGETHER like many doorframes.
Anne walks into a building in the middle.

A ball slowly bounces in the street.

Before walking in, Anne looks up at the sky.

INSERT - ANNE’S P.O.V. SKY - DAY

Clouds.

INT. GALLERY - DAY - CLOSE

on painted clouds. Anne’s foot enters FRAME, stepping on the clouds painted on the
floor.

WIDER: Anne is in an art gallery.

The installation features a sky painted on the floor and real grass and painted pavement
on the ceiling. Trees, buildings and a church are suspended from the ceiling, as if the
whole world is upside-down.

About half-a-dozen babies and cherubs are stuck on the ceiling. They are air-balloons in

the shape of babies, carried high by helium. They look as if they are lying on their backs
on the grass with their feet up, but since the whole picture is upside-down, they are
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actually hanging down from the ceiling and towards the viewer, wavering gently in the
light breeze.

A BOYS’ CHOIR sings (V.O.).

Anne circles around the installation and notices that the babies have masks over their
faces. The masks are of old, shriveled-up men and women.

As Anne makes a step back, CAMERA PULLS BACK and reveals someone ENTERING
FRAME behind her. Anne makes another step back and bumps into the person behind
her. Anne jumps up, swings around startled.

It is her MUM.

MUM
I’m sorry, darling. Did I
startle you?

ANNE
Have you had lunch yet?

MUM
Little Celeste was very
disappointed you and Nick
didn’t come to her birthday party.

ANNE
I thought it was next week.

MUM
Elizabeth changed the date.
I left a message at your flat.

ANNE
Nick didn’t tell me.

MUM
(sweetly)
Perhaps because you haven’t
home in over a week...
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Mum smiles.

Unpleasant silence creeps in.

Anne looks up at the upside-down babies.
The boys’ choir STILL SINGS (V.O.).

There is a slight air of contained, yet unresolved tension between the two women.

ANNE
I think I’m pregnant.

MUM
How about sushi?

EXT./INT. STREET - CHURCH - DAY

The day is breathing heavily, the sky is looming over dark and the birds are flying low.

Anne and mum walk down the street.
They pass by a church.
The door is open.

An actual boys’ choir SINGS inside the church, THIS TIME ON CAMERA.

Their VOICES SOAR.

MUM
I hope it’s for real this time.
I was giving up hope after
your last mishap.

Anne shoots a sharp glance at her mother.

MUM (cont’d)
(as if to smooth it over)
I had so many false alarms
before I finally had you. God,
was that an ordeal!
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EXT. LONDON - ALLEY - DAY

Anne and mum walk through the narrow alley.

MUM
Have you told Nick yet?

ANNE
Do you have a cigarette?

MUM
Nick is good for you. He’s
a solid man.

ANNE
(pleading)
I love him, but... I have to let go.

MUM
Think twice, dear.

ANNE
“Thus conscience does make
cowards of us all.”

MUM
(puts on a smile,
hugs Anne)
I wish you’d grow up.

ANNE
You always do this to me



MUM

(tenderly)
I only want you to be happy,
dear.
ANNE

I am trying. I just wish you
wouldn’t... worry so much
about me.

MUM
I must - I’'m your mother.
(kisses Anne)
That’s what mothers are for,
after all.
(laughs)
I don’t have a real job.

Anne and mum approach a little pedestrian square.

EXT. LONDON - SMALL SQUARE - DAY

Anne and mum are walking, the tension rising.

ANNE
Perhaps you should get one.

MUM
(smiles)
You are so right. Perhaps
I should.

Unexpectedly, someone sneaks up from behind and gives Anne a light kiss on the neck.

Anne swings around, startled, and faces Aleksandar’s grin. It mixes the mischievous with
the sad.

Mum tenses up. Her back stiffens, a strained smile appears on her pale face.

59



Anne is confused and surprised at Aleksandar’s appearance and thrown off balance by
the way he has landed in her life again, yet she is having a hard time trying to suppress
the feral attraction she has for his unruly charm.

ALEKSANDAR
(with a thick accent)
Hard rain’s gonna fall.

Mum is baffled. So is Anne. She didn’t expect him at all.

ANNE
Aleks... Aleksandar, what
are you doing here?
(to mum)
Aleksandar is supposed
to be in Bosnia.

Aleksandar offers his hand to Anne’s mum.

Mum shakes hands with a tense smile. She and Anne exchange quick, sharp glances.

ANNE (cont’d)
(a touch insecure)
This is Aleksandar Kirkov, a
photographer at the agency...
the one who won the Pulitzer
last month.

Mum forces a very civil smile.

MUM
How nice for you.

ANNE
(to Aleksandar)
This is my mother.
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MUM
(smiles)
Well, then... perhaps I should be
going now. No problem is so
formidable that you can’t just
walk away from it.

ANNE
But, mother... we were going
to have lunch.

MUM
You eat with Mr. Kirkov - you
are eating for two now.
(to Aleksandar)
It was a pleasure to meet you,
Mr. Kirkov. Congratulations
again on your award.

Aleksandar nods with a sad smile.

Mum leaves.

Anne runs after her mother.
ANNE

I’m not living with Aleksandar.
I left Nick because of Nick.

MUM
You left Nick because of you,
dear.
(about Aleksandar)

He’s just like your father.

Mum kisses Anne and walks away.

Anne turns around, a bit confused. She walks back to Aleksandar, who is sitting on a
bench.
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ALEKSANDAR
Come with me.

She is upset and nervous, yet, in spite of herself, happy to see him.

ANNE
What are you doing here?

ALEKSANDAR
Let’s leave this place, go to
Jamaica.

ANNE
I can’t talk to you now.
(beat)
When did you come back?

ALEKSANDAR
Let’s make it like the good old
days, just you and I.

ANNE
(a bit flirtatious)
You can’t just barge in like this
on my mother and me.

ALEKSANDAR
She doesn’t like me, does she?

ANNE
You’re too mad for me.

ALEKSANDAR
(resigned)
I’m too mad for myself.
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ANNE
I must go now.

ALEKSANDAR
I’'m coming with you.

ANNE
No, I’'m going shopping.

EXT. LONDON - BARRICADED STREET - DAY

Police barricades have blocked off a street.

A crowd has gathered.

Policemen mill around.

Yellow-green fluorescent belts and vests worn by policemen zip by.

An ambulance arrives.

Paramedics come out of the building and carry an injured woman on a stretcher. They

load her inside the ambulance.

The ambulance departs.
The SIREN blasts over the entire block.

Blurred red and blue faces.

A cab drives by.

INT./JEXT. CAB - LONDON - STREET - DAY -
- SUBJECTIVE CAMERA

on the barricaded street through the cab window, then on another crowded London street.

ANNE (O.S.)
What happened in Bosnia?
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INT./JEXT. LONDON STREETS - CEMETERY - CAB - DAY

Aleksandar is looking out the window. He turns around, stretches an ironic smile, then
wipes it off swiftly.
Aleksandar and Anne are riding in the cab.

ALEKSANDAR
I’'m free. I resigned this
morning.

ANNE

Right, like you can just resign
from taking pictures.

ALEKSANDAR
Sure I can. Let’s elope, we’ll
have the best sex ever.

INSERT - STREET - CAB - DAY

Their cab drives down a London street.
Cars, pedestrians, newspaper headlines...

ANNE (O.S.)
Aleks, you were born to be
a photographer. You can’t do
anything else.

BACK TO SCENE

They are talking in the back seat.

ALEKSANDAR
That’s true, I’'m a bum. I

coulda been a contender.
(MORE)
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ALEKSANDAR (CONT’D)
(pauses)
I’1l write a book - “Zen And the
Art of Tomato Growing.” You’ll
wash and cook for me. I’ll teach
you Macedonian. We’ll have
twelve children.

ANNE
(laughs)
Macedonia is not safe.

ALEKSANDAR
Sure it is.
(mischievously)
It’s where the Byzantines
captured fourteen-thousand
Macedonians, poked their eyes
out and sent them home like that.

ANNE
You have a contract with the
agency.

ALEKSANDAR
Oh, they can suck on my
contract.

ANNE
We can all just walk away, but
sometimes you must make
choices... take sides.

ALEKSANDAR

(laughs,

unexpectedly bitter)
Take sides? I don’t want to be
on the same side with any of
them - brainless mongoloids
butchering each other for no
reason.
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ANNE
Take sides... against war,
stupid.

ALEKSANDAR
Like it matters.

He pulls out a book: “EUROPE ON $10 A DAY.” There is a bullet hole in it.

ALEKSANDAR (cont’d)

Romania.

(gets worked up)
El Salvador, Azerbaijan, Angola,
Belfast, Bosnia. Peace is an
exception, not a rule.

(pauses)
Drop it all. Let’s move
to Macedonia.

ANNE
(realizes)
You are serious!

He looks her in the eye. His gregarious image has changed to that of a pensive, tired hero.

ALEKSANDAR
(beat)
Like death.

ANNE
I want a baby.

Silence.
ALEKSANDAR

(with melancholy)
I’1l change.
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ANNE
You already have. Look at
your face.
(quieter)
What happened?

ALEKSANDAR
(quietly, looking
through the window)
I learned. I aged.

ANNE
In two weeks?

ALEKSANDAR
(turns back, intensely)
I fucked up.

She embraces him, starts caressing him on the head.
He gives in, hugs her tighter.

ANNE
(very warm)
What happened to you over there,
baby? What did they do to you?

ALEKSANDAR
I killed.

They are holding each other tight for a moment. She starts crying. He tries to kiss her.
She accepts, offering her cheeks. He tries to kiss her on the mouth. She accepts. Their
kiss gets passionate. For support, Aleksandar pushes the palm of his hand against the
glass partition. He starts taking off her shirt. She runs her fingers through his hair with
lust. The temperature rises as he starts kissing her neck and breasts.

Sudden KNOCKING on the car window startles Anne, and she swings around in fear.
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It is an OLD LADY knocking, leaning against the window, her face nauseatingly close to
Anne. The cab has stopped near an old cemetery.

OLD LADY
Pardon me, is this cab
available?

Anne and Aleksandar separate. Anne buttons up her shirt, starts straightening herself up,
gets very prim.
The CAB DRIVER clears his throat.

CAB DRIVER
Five-fifty, sir.
Aleksandar pays.

Anne and Aleksandar get out of the car.

EXT. LONDON - CHURCH CEMETERY - DAY

Anne and Aleksandar get out of the cab. A wrought iron fence surrounds the ancient
graveyard.
Anne glances at the old tombstones.
IN THE BACKGROUND, a pregnant woman is placing flowers on a grave.
ALEKSANDAR
Have a good life. Don’t forget
to write.

He turns on his heels and leaves.

Anne catches up with him.
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ANNE
Aleks, I can’t come today.
I must be here tonight.
(beat)
Please stay. We must talk.

ALEKSANDAR
My bones ache to go home.
Like the elephants’.
(pauses)
Or is it rheumatism?

He walks away.
Anne is left alone and puzzled.

A young woman in a mini skirt walks by. She is listening to a NIRVANA song on her
walkman. The MUSIC GETS LOUDER as she passes near Anne.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne is back on the phone in her office.
The Nirvana SONG continues on her radio.

Anne starts looking through the pictures on her desk. She opens a new envelope with
photographs.

INSERT - ANNE’S P.O.V. - PHOTOGRAPHS

of Zamira’s corpse on the rocky hillside. Bullet holes in her body. Blood everywhere.
Anne’s fingers thumb through more photos of Zamira. In most of them, Cyril is seated on
his suitcase next to the corpse. Macedonian soldiers and policemen mill around him,
while he seems to be in a trance.

ANNE (0O.S.)
(on the phone)
No, the Madonna pictures, the
topless ones. I think there’s a

personal immediacy...
(MORE)
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ANNE (0.S.) (CONT’D)
(listens)
More intriguing? She is
intriguing, she is real.

BACK TO SCENE

Anne is still on the phone, but looking at the pictures of Zamira.

ANNE
Yes, thank you.

Anne hangs up.

The phone RINGS (o0.s.).
She swings around, drops the photographs and knocks over a coffee cup.

INSERT - PHOTOGRAPHS ON THE FLOOR - CLOSE

on the series of pictures as they scatter across the floor.

They are featuring Zamira’s bullet-ridden body and Cyril sitting on the tatty suitcase next
to her.

BACK TO SCENE

Anne turns on the speakerphone to answer, picking up the photos off the floor.

ANNE
Yes.

SECRETARY (V.O.)
Anne, I have someone calling
for Aleksandar. He’s been trying
all week.
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ANNE
Aleksandar left.
(pauses)
Put him through.

A VOICE comes on through the speakerphone. The conversation carries on IN FRENCH.

CYRIL
(in broken French)
Hello.

Anne looks up, as if sensing something unusual, slightly uncanny in the air, then slowly
gets up.

ANNE
Yes?

Anne looks back at the photos of Zamira and Cyril on the floor.

CYRIL
I am looking for Aleksandar
Kirkov.

ANNE

Sorry, you just missed him.
Can I take a message?

CYRIL
No... No message today.
Thank you.

ANNE

Where are you calling from?
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CYRIL
(in English)
Macedonia calling. Thank you.

A DIAL TONE comes on (0.s.).
Anne turns off the speakerphone.

A tiny line of blood comes out of her nose. She wipes it off.

INSERT - THREE PHOTOGRAPHS - CLOSE-UP

on the photos: a man is shooting another man. The first man’s gun is pointed at the back
of the second man’s head. Point blank. The second man hunches, tries to hide his head
inside his shoulders, but once he’s shot, he falls down to the pavement.

INT. BRIXTON - ALEKSANDAR’S FLAT - NIGHT

Aleksandar is examining the three photographs.
He puts them away, lights a cigarette.

His phone RINGS.
He glances at it, ignores it.
The answering machine picks up.

CYRIL (O.S.)
(in broken French)
Hello... Aleksandar Kirkov,
please.

Aleksandar takes a drag on his cigarette.

CYRIL (O.S.) (cont’d)
Aleksandar Kirkowv...
This is Cyril.

Aleksandar doesn’t react.
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Cyril HANGS UP (0.5.).

EXT. BRIXTON - STREET - IN FRONT OF ALEKSANDAR’S FLAT — DAY

A lane of uniform houses.
A dark red cab is waiting in front of a building in the middle of the lane.

Aleksandar comes out with a duffel bag over his shoulder. He looks at his watch, takes
another drag on his cigarette, tosses the butt into a puddle in the street, causing concentric

circles to spread in the water, then gets inside the car.

The cab takes off.
A few moments go by.

Then a figure comes around the corner.

He approaches Aleksandar’s home.
It is Cyril.

He carries his tatty brown suitcase. He stops in front of the building, compares the
building number with a small piece of paper in his hand, then rings the bell.

As he is waiting, he checks a graffiti on the wall.

It READS: “TIME NEVER DIES. THE CIRCLE IS NOT ROUND.”

CYRIL
(mumbles in poor English,
reading the graffiti)
“Time never dies. The circle
is not round.”

He spits in the puddle in the street. Concentric circles spread. Cyril stares at them.

EXT. LONDON - STORE WINDOW - DAY

Anne looks at the display in the window.

EXT. LONDON - STORE WINDOW - DAY - LATER

Anne is coming out of the store.
She stops behind the glass doors.
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The air is heavy. It feels as if it’s going to rain. Anne swats a fly.

She starts to open her umbrella, then stops, steps out, puts out her hand, expecting
raindrops, but nothing happens.

She looks up.

INT. LONDON - RESTAURANT - EVENING

Anne watches the people walking into the restaurant, observes their faces with hidden

passion.
The CAMERA SLOWLY CREEPS away from her face.

She is quietly obsessed with her dilemma.
A MUSTACHED MAN walks in. He looks just like the cello player in the agency
photograph. The man has the same heavy mustache and fiery passion in his eyes — as if

he is the cello player’s brother.

Anne’s gaze follows the mustached man as he finds a table.
Their eyes meet for a second, and she is tempted to look away, but doesn’t.

Instead, she smiles at the man.
Someone covers her eyes. Anne is startled for a split second, then touches Nick’s hands

and relaxes.

ANNE
Nick Villiers, Duke of
Knightsbridge.

She bites him playfully, but it hurts him a bit more than he expected.
NICK, her husband, lets go of her eyes.

ANNE (cont’d)
Hello.

Anne and Nick look at each other for a short, indecisive moment, not knowing exactly
how to proceed from here. He is standing above her.
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Years of things in common mix with the pain of a recent deep crisis.

He hesitates in a barely detectable manner, leans over and kisses her lightly on the lips,
looks around and sits down.

Two old ladies at the next table pretend not to notice, but the retarded child dining with
them smiles broadly.

The mustached man is observing Anne and Nick silently, lighting a cigarette with his old-
fashioned Zippo lighter and taking a long drag on his cigarette, a glass of whiskey on his
table.

NICK
How are you?

ANNE
I am fine.

Silence.

NICK
J.J. misses you. She had five
babies on Tuesday.

ANNE
You mean - kittens.

NICK
Do you want to come and
see them?

ANNE
I don’t know anymore. After
last week...

Nick smiles nervously, looks around.
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NICK
You know I’m sorry about what
happened. How many times do
I have to tell you?

Anne pulls out a package wrapped in stylish paper and hands it to Nick.

ANNE
No, [ am sorry. It’s me.

NICK
It’s not my birthday, as far
as | can remember.

ANNE
(laughs)
C’mon.

NICK
(encouraged)
It’s not our anniversary, even
though I would not consider
myself an authority on the
subject.

ANNE
(impatient)
Open it!

He opens it. It is a bow for his cello.

NICK
A new bow! You shouldn’t have.

ANNE
It’s not as nice as the old one.
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NICK
It was old, anyway. Don’t worry
about it. I love it. Thank you.

The mustached man in the BACKGROUND is staring intently at them. After a waiter
obscures his view, it turns out that he is staring at the waiter passing near the couple.

Nick takes Anne’s hand.

NICK (cont’d)
I talked to your mum today.

ANNE
(with chill
in her voice)
Oh, really?

NICK
She called me.

ANNE
(a little upset;
lights a cigarette)
And what did you decide
about my future?

NICK
(smiles)
I think you have something
to tell me.

Anne shoots him a dirty, impatient look.
She is taken aback and angry at her mother: she wasn’t quite ready to confront Nick yet.
She doesn’t know how to break the news and break up with him at the same time.

Nick is all smiles.
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ANNE
Yes, [ am pregnant.

NICK
That’s bloody marvelous!

He gets up and kisses her, then pulls himself together and looks around, embarrassed and
goofy.

The two old ladies and the retarded child at the next table smile at them.

The mustached man is looking at Nick and Anne, when a JUNIOR WAITER comes to
him, and they start talking in a foreign LANGUAGE, AD LIB. The dialogue is not clear.
The language seems to be SERBIAN. Their conversation is NOT TRANSLATED.

As Nick holds Anne’s hand, the two men IN THE BACKGROUND get involved in a
heated discussion. They gesticulate fiercely with their hands.

NICK
Waiter! Champagne... A bottle.

ANNE
I shouldn’t drink...
(puts out
her cigarette)
... I shouldn’t smoke... I
shouldn’t be here.

As the waiter walks towards the back with their order, Nick glances at the argument in
the BACKGROUND.

The junior waiter indignantly SHOUTS at the mustached man in their foreign
LANGUAGE, SERBIAN perhaps.

Anne and Nick turn around and look at the screaming match.

An OLDER WAITER comes to the junior waiter and the mustached man and the
argument dies out.

OLDER WAITER
George!
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JUNIOR WAITER
(with a heavy accent)
I’'m sorry... I’ll be right there...

The older waiter gives him a long look.

The champagne arrives.
Nick is observing the scene in THE BACKGROUND, then turns back to Anne. He has to
shout over the BACKGROUND NOISE. He takes Anne’s hand.

NICK
Look at you. Our baby.

A shadow of anxiety runs across Anne’s face.

ANNE
Nick... I want to leave.

NICK
We’ll go, dear. Let’s just toast.

Anne feels trapped - Nick misunderstood her.

ANNE
That’s not what I meant.

As a waiter passes, he reveals the scene in THE BACKGROUND, where the mustached
man offers the junior waiter money. The junior waiter throws it at the mustached man and
marches away, disappears into the kitchen.

The mustached man gets up and goes after him.
The older waiter steps in the mustached man’s way.

OLDER WAITER
Sir.
(pauses)
I’m sorry - access to the
kitchen is for employees only.
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MUSTACHED MAN

Tell that cunt over there to
come and tell me to my face
what he is saying.

(looking over the

older waiter’s head)
Where is he? Come here, you
fucking queer bastard!

The mustached man then continues in HIS LANGUAGE.

OLDER WAITER
Sir, I’11 be forced to call
the police.

The mustached man sits down at his table, muttering under his breath.
People are looking up at the scene.
Nick and Anne turn back to their table. He pops open the champagne.

The two old ladies and the retarded child at the next table are looking at the couple.

NICK
(to the ladies)
Good news.
(raises his glass)
Charles and Di are getting
back together.

He flashes a mischievous grin.
The child smiles back.

NICK (cont’d)
(back to Anne)
To our baby. And to us.
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ANNE
To our baby.

She takes a small sip, Nick drinks up.

ANNE (cont’d)
(gathers courage)
Nick, I think...

SOUND of plates crashing startles and interrupts Anne.
Nick almost drops his glass.

The junior waiter and the mustached man are SCREAMING at each other.
The restaurant patrons turn around and stare at the scene. Some get up to leave.

The argument is intense.

Passionate screams and curses in foreign LANGUAGE fly both directions.

The junior waiter has dropped his dishes and is red in the face, shouting at the mustached
man.

The mustached man keeps pulling money from his wallet, crumpling it and throwing it
with scorn at the junior waiter. The junior waiter swats the money away, as more bills
rain upon his face.

The scene has an almost surreal intensity, particularly since the words remain
UNTRANSLATED.

The MANAGER comes out.

When the junior waiter sees the manager coming, he tries to walk away from the scene,
but the mustached man follows the junior waiter, picking up the money from the floor
and throwing it at him again. Trying to avoid the mustached man, the junior waiter
bumps into the manager.

MANAGER
(in low whisper)
George!
JUNIOR WAITER
Sir...
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MANAGER
Perhaps it would be best if you
left the restaurant.
(pauses)
And don’t come back.

JUNIOR WAITER
But, sir... I didn’t do anything.

MANAGER
That’s enough.
(pauses)
And make sure your friend
leaves with you.

The manager turns around.

MUSTACHED MAN

(to the manager)
Fuck you!

The junior waiter flips out and slaps the mustached man.
The mustached man staggers back two steps.

The two are punching each other and rolling on the ground and on the stairs.
Anne and Nick stare at the scene, startled, away from their table, standing against the
wall, his arms around her.

NICK
Let’s go.

ANNE
Wait.

He comes back and headlocks the junior waiter. The two start wrestling and fall down
with a loud crash.
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A SECOND JUNIOR WAITER tries to break up the fight, but is dragged into it and now
three bodies are entangled on the floor, amidst SOUNDS of heavy cursing in a foreign
LANGUAGE, punches, plates BREAKING and people SIGHING in fear.

A REDHEAD WAITER shouts over the NOISE.

REDHEAD WAITER
They are calling the police.

The redhead waiter cautiously tries to separate the three.

REDHEAD WAITER (cont’d)
C’mon, lads, don’t be stupid.

The fight peters out and breaks up.

The two junior waiters stand against the wall, as the mustached man slowly gets up from
the ground.

MANAGER
Get out! Now! I’ve called
the police!

The mustached man starts leaving, as the two junior waiters go back into the kitchen.

MANAGER

(to the customers)
I must apologize for this
appalling disturbance.
I assure you this won’t happen
again - not to fear - [ have
called the police and they
are on their way.

(pauses)
They should be here any day now.

The crowd laughs timidly.
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MANAGER (cont’d)
Enjoy the rest of your meal.
(turns around)
Complimentary desert for
everyone. Or drinks.
Or whatever.

Crowd laughs a bit more heartily.

Nick still has his arms around Anne.

NICK
Are you all right?

ANNE
I’m fine.

Nick is still protecting Anne from the fight with his embrace. She is shaken by the
incident, still curled up against his chest.

NICK
Let’s go.

They turn around to leave.
They almost bump into the manager.

MANAGER
(pulls a chair for Anne)
Miss...

She looks at him. He smiles, while holding the chair for her, prompting her to sit down
again.
Two junior waiters are preparing Anne’s and Nick’s table.

Anne looks back at Nick, then at the manager, who smiles again.
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NICK
(smiles at the
manager and sits down)
Well - you’ve just witnessed
another fine British import -
someone else’s civil war.

Anne reluctantly sits down.

ANNE
Their faces... became different
people once they started arguing.
(pauses)
That man with the moustache...

NICK
He seemed like a nice chap.
(raises his glass)
Here’s to civil wars getting
more civil once they get here.
(he drinks up)
Let’s go home.

ANNE
Nick, I wanted to talk about it.

NICK
We’ll have plenty of time to talk,
dear. We’ll move to Oxford, you
can leave that... job of yours...

ANNE
Nick, I don’t want to leave
that... job of mine.

Nick stares at her.



ANNE (cont’d)
We’ll work it out with the
baby... Please try to understand.
I do care about you...

Nick gets very serious and worried, then smiles.

NICK
You’re under a lot of pressure.

ANNE
Nick, I want a divorce.

He stares at her.

ANNE (cont’d)
(softer)
I still love you.

NICK
Why?

She looks at him silently.

NICK (cont’d)
What about the baby?

ANNE
(strong and determined
for the first time)
I love the baby.

Silence.
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NICK
I forgave you about that
photographer.

ANNE
I don’t want you to forgive me.

He nods, gets up, signals firmly for the waiter to come over.
She retreats, feels guilty.

ANNE
(insecure,
feels bad for him)
No, please, sit down.

NICK
Good-bye.

ANNE
Sit down, please.
(beat)
Let’s talk.

NICK
(taking ofY)
This place is a bloody loony-bin.
(comes back)
I don’t understand. Why did
you want to see me?

ANNE
I wanted to talk to you.

NICK
But, you’ve already made
up your mind.



ANNE
I haven’t.

Anne gets up, steps in his way and tries to kiss him. He turns his head.

ANNE (cont’d)
Come back. Let me explain...

She sits back in Nick’s chair. He reluctantly sits down in Anne’s chair. She takes his hand
in hers.

NICK
I’d like some time to...
some peace...

A BANG interrupts his words (0.s.).
More BANGS (o.s.).
An all-out mayhem ensues.

The mustached man is back - with a gun in his hand.

He is shooting in the direction of the junior waiter.
People scream. Tables are overturned. Glass CRASHES.
More shots are FIRED.

Bullets hit the wall.

Anne dives under the table.

The two old ladies at the next table are under the tablecloth.
The retarded child is screaming.

More shots are FIRED (o.s.).

Chaos.

As Anne is hiding on the floor, something or someone slides down the wall and lands
next to her. A hand clasps her breast. She pushes it away in disgust, but the hand slides
back onto her breast. She tries to shake him off her. The movement helps the man slide
closer to her.

All of a sudden, she is faced with the bloodied face of the junior waiter.

She screams in horror.
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The junior waiter’s eyes stare at her.

She keeps screaming.

The GUN-SHOTS stop.

Anne sees the feet of three policemen dragging away the mustached man.
As they are dragging him away, he starts singing.

The man is stubbornly, fanatically, fatalistically singing from the top of his lungs a
foreign PATRIOTIC SONG.

Its thythm echoes in the hushed room, as he is being dragged away.

It’s quiet.

Silence.

Anne looks around.

Someone lifts the body of the junior waiter.

Anne is shaking violently.

ANNE
Nick?

She looks around. Can’t find him.
The retarded child is standing in the middle of the mass and looking around.

ANNE (cont’d)
Nick!!

She sees his feet under a table cloth. Feverishly lifts up the table cloth.

On the floor, face down in a bowl of soup, lies Nick. A tiny stream of blood is coming
out of his temple.

ANNE (cont’d)
Nick!!!!
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She screams at the top of her lungs and throws herself at his body.

ANNE (cont’d)
Nooooooo!!

She cradles his bloody head in her hands, weeping.

ANNE (cont’d)
Talk to me. Talk to me!
His face is bloody and the skin moves over the front of his skull.
She starts bending over in pain, grabs her stomach with both hands.
She ignores the pain in her belly and starts wiping the blood off his face with the table-

cloth, but there is only more bloody flesh.
His face has been blown away.

ANNE (cont’d)
Your face... Your face....
Your face...

The retarded child is still standing in the middle of the chaos and observing silently. The
child looks down at Anne and grins.

FADE OUT.
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PART THREE

FADE IN:

TITLE READS:
“PICTURES”

EXT. MACEDONIA - FIELDS AND MOUNTAINS - DAY - AERIAL

The harmonious landscape slowly glides down below.

The plaid earth offers plowed fields, carefully marked and tended with care. Black soil,
yellow fields.

The tall poplars cast long shadows.

INT. AIRPLANE - DAY

Aleksandar looks out the airplane window with a nostalgic expression. He obviously has
not been home in quite a few years.

EXT. SKY - DAY

A red airplane outlines against the blue sky.

EXT. AIRPORT - RUNWAY - DAY

The airplane lands.
Passengers get out, walk underneath the red wing and towards the airport building.

INT. AIRPORT - DAY - CLOSE

on the seal which the BORDER POLICE stamps in Aleksandar’s U.K. passport.

WIDER: Aleksandar is standing in front of the customs official, a handsome young
BORDER POLICEWOMAN in a blue uniform.
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BORDER POLICEWOMAN
(in broken English)
What to report?

ALEKSANDAR
(in Macedonian)
Zilch.

The customs official laughs, waves him on.
At the airport behind Aleksandar - a crowd.

INT./EXT. BUS - SKOPJE - ROAD - DAY

The bus carries Aleksandar towards the city.

He looks out the window.

City scenes:

the building of the National Opera, high-rises, large bags of red peppers at a farmer’s
market, crossroads, dogs, traffic lights, a couple in love, police, an old Fiat, UN cars...

A group of refugees come out of a bus. They clutch their humble possessions.
Some have bandaged limbs.

ATANAS (O.S))
Our people...

Aleksandar turns around.

ATANAS, a soldier in his mid-twenties, lands on the seat next to Aleksandar.
He lights a cigarette and offers Aleksandar.

ALEKSANDAR
The driver will see you.

ATANAS
He’s my uncle. Have one.
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ALEKSANDAR
I quit.

ATANAS
Light one, loosen up.

Aleksandar shakes his head.

EXT. CANYON - ROAD - DAY

The bus winds its way through the ravishing landscape.
The river continues its crystal gurgle even after the bus is gone. Only a cloud of dust in
its wake.

INT./JEXT. BUS - NEAR KRUSEVO - MOUNTAIN ROAD - DAY -
- LATER

The bus slowly climbs the long and winding mountain road.

The entire picture is displayed as if on the palm of a hand: the myriad of serpentines
quietly curl and coil on the side of the mountain they’ve been carved in as the bus slowly
groans under the summer sun.

Aleksandar touches his beard, carried away in his thoughts.

EXT. CANYON - MOUNTAIN ROAD - RESTAURANT - DAY

The bus has stopped in front of a small restaurant on the edge of a canyon.
The passengers are going to the dingy tavern.

Loud folk MUSIC blasts from inside (o.s.).
Aleksandar is sitting on a rock near the door, camera slung over his shoulder.
Atanas passes by. He motions for Aleksandar to go in.

ATANAS
Let’s get some munchies.
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ALEKSANDAR
It’s too loud.

ATANAS
I’m off to a harvest. You?

ALEKSANDAR
Baptism.
ATANAS
Whose?
ALEKSANDAR
Mine.
(grins)

Nephew. Wedding.

ATANAS
That’s nice. How
long has it been?

ALEKSANDAR
Sixteen years. Left twenty-four
years ago, came back once.

ATANAS
You’re pulling my leg.

Atanas shakes his head, goes in.
A few children from the village, chase each other around the bus.

They spot Aleksandar and start posing for him.
Aleksandar ignores them.

The most aggressive kid, MATE, elbows his way in. He pushes PETRE, the smallest kid,

onto the ground and takes his place in the front.
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MATE
Take a picture, old man.

Petre fights back and they begin an AD LIB argument.

Mate starts to pull Petre by the hair.

They fall to the ground, SCREAMING, dust rises.

Aleksandar instinctively reaches for his camera. He raises it impulsively and starts
clicking.

INSERT - ALEKSANDAR’S P.O.V. THROUGH HIS CAMERA -
- CHILDREN - DAY

The children are wrestling on the ground.
Aleksandar (o.s.) FOCUSES.

The camera CLICKS, Aleksandar takes pictures.
He starts getting high on the experience.

BACK TO SCENE

The children are fighting, Aleksandar is taking pictures.

The passengers eating lunch outside the little restaurant start cheering on the fighting
children.

ATANAS
Hit him!

The children notice that Aleksandar is taking pictures of them, so they start fighting even
more fiercely.

INSERT - ALEKSANDAR'’S P.O.V. THROUGH HIS CAMERA -
- CHILDREN - DAY

The children turn to the CAMERA, wave.
The biggest one, Mate - the bully, calls out to Aleksandar.
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MATE
Shoot, old man, shoot.
Take a picture of me.

Mate is pulling Petre by the hair even harder, while posing for Aleksandar.
The CAMERA PANS from Mate’s hostile face to Petre’s pained face.

BACK TO SCENE

Aleksandar stops. He stares ahead as if petrified. He slowly lowers the camera and looks
at it with loathing.

ALEKSANDAR
(to the camera)
Fuck you.

He gets up, walks over to the fighting children. He separates them. They stop. Mate
wants to kick Petre again. Aleksandar raises his hand as if to hit the bully. Mate cringes,
recoiling. Aleksandar helps the tiny Petre get up. A thin stream of blood is coming out his
nose.

ALEKSANDAR
What is your name?

PETRE
Petle.

The other children start laughing at Petre because he can’t pronounce the hard
Macedonian “r.” They start imitating him AD LIB:

THE CHILDREN
Petle, petle, petle...

Petre is embarrassed.

96



ALEKSANDAR
This is for you. You’ll be a big
boy one day.

Aleksandar hands Petre his camera.
Petre stares at Aleksandar in wonder.
The other children quiet down.

MATE
Give it to me.

ALEKSANDAR
I’ll give you a smack.

The children start laughing at Mate.

ALEKSANDAR (cont’d)
(shows Petre how to
use the camera)
Check it out... This is where
you push when you want to take a picture.
First you have to get a sharp image...
See... blurry... now sharp.

The two pairs of hands play with the lens.

INSERT - PETRE’S P.O.V. - MATE - PETRE

SEEN through the camera lens, as Petre FOCUSES (o.s.).
Mate is angry.

The CAMERA SWINGS AROUND and SEES Petre’s face, first OUT OF FOCUS, then
IN FOCUS.

BACK TO SCENE

Petre is looking down at the lens of the camera, while still trying to focus.
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EXT. CANYON - MOUNTAIN ROAD - RESTAURANT - DAY - LATER

The bus departs and reveals the children.

INT./JEXT. BUS - CANYON - MOUNTAIN ROAD - RESTAURANT - DAY

Aleksandar observes the children through the bus window. As soon as the bus pulls away,
the kids start chasing Petre, who runs from them, tightly holding the camera in his hands.
Every once in a while, he turns around and clicks a picture of his persecutors, while still
running from them.

ALEKSANDAR
(to himself,
regarding Petre)
You’ll make a tough cookie.

He reaches for his camera case and pulls out another camera, starts taking pictures of the
kids chasing Petre.

INT./JEXT. BUS - MOUNTAIN ROAD - DAY

Atanas sits next to Aleksandar.

ATANAS
So, where have you been
for twenty-four years?

ALEKSANDAR
(with a smile)
All over the world.

ATANAS
You’re pulling my leg.
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ALEKSANDAR
(pulls out a photo)
Would I lie to you?

INSERT - ATANAS’S P.O.V. - PHOTOGRAPH - CLOSE

Aleksandar and Anne in front of Taj Mahal, their arms around each other.

BACK TO SCENE

Atanas returns the photo.

ATANAS
Y our wife?

ALEKSANDAR
Almost. Dumped me...

ATANAS
You picked now to return;
don’t you see what’s happening?
Someone’ll chop off your head,
then you’ll cry uncle.

ALEKSANDAR
I’ve had it. Time to settle,
wife, children...

ATANAS
(suspiciously)
You’re pulling my leg...
Have you been in the army?

Aleksandar looks at Atanas’s uniform.



ALEKSANDAR
(laughs)
You know the only thing
I remember from the army?

ATANAS
What?

ALEKSANDAR
There was this idiot, Zoran.
He would catch little kittens and
pull their teeth with pliers.

ATANAS
What for?

ALEKSANDAR
So that he’d jerk off with
the kitten. In its mouth.

ATANAS
Very funny.

EXT. MOUNTAIN CROSSROADS - SUNSET
The bus stops.

Aleksandar gets off.

The bus takes off in a cloud of dust, disappears around a corner.
Aleksandar looks about.

The CAMERA RISES AND PULLS BACK. Sunset over the barren land.
The wind WHINES. BIRDS (o.s.).

Aleksandar puts the bag on his shoulder and slowly starts off. A barely discernable smile
on his lips.

He walks slowly, step by step.
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EXT. LAKE - SUNSET

Aleksandar slowly walks by.

The lake glows in its full glory down below, as if observing the sun sink behind its rim.

EXT. NEAR ALEKSANDAR'’S VILLAGE - SUNSET

Aleksandar appears from around a bend.
He stops.
He watches, filling up his eyes with the view.

An exquisite sight has popped open in front of him.
A village pasted on the cliffs like a drawing, like a surreal picture that exists only in a
dream.
It seems for a brief second that the sun is reflecting in a tear in Aleksandar’s eye.
ALEKSANDAR
(sentimentally,

looking at the village)
Fucking hell.

He continues slowly, when Stojan appears behind him, a cigarette dangling from his lips.

STOJAN
Hold it right there!

Aleksandar snaps out of his bliss and turns around.
Stojan holds a brand-new machine-gun.

Aleksandar comes closer, examines Stojan in disbelief.

STOJAN (cont’d)
Don’t move. I’ll shoot.
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Aleksandar comes within two feet of Stojan, staring at him. Stojan is still a kid. He takes
a cool drag on his cigarette just like Humphrey Bogart.

ALEKSANDAR
Are you crazy? You’ll hurt
somebody with that shit,
you stupid little brat.

STOJAN
Huh, you’re one of ours.

Aleksandar turns around and starts to walk away and towards the village.
Stojan runs around him and tries to step in his way.

STOJAN (cont’d)
Hey, wait!

Aleksandar carries on. Stojan steps back. Aleksandar cuffs him over the ear.

ALEKSANDAR
Go home, you little shit.
Who gave you this?

Aleksandar grabs the gun from Stojan, yanks it away and slings it over his shoulder.

STOJAN
Hey, gimme that!
It’s not yours, you know
how much this costs?
I’11 tell my uncle Mitre.

Aleksandar is walking away from the kid.

ALEKSANDAR
Go tell him to suck my dick. Very gently.
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EXT. ALEKSANDAR'’S VILLAGE - ALLEY - TWILIGHT

Aleksandar walks down the alley.
The houses seem familiar. He observes them as he slowly advances.
He examines the gates, the windows, the trees, a big stump...

EXT. ALEKSANDAR'’S VILLAGE - ALLEY - DOOR - TWILIGHT

He stops in front of a rickety door in a broken wall, kneels beside it and reaches behind
the small door. He pulls an old water gun from behind the door, a gun he has left there as
a child.

EXT. IN FRONT OF ALEKSANDAR’S HOUSE - EVENING

Aleksandar arrives at his house.

Aged and crooked, leaning to one side like a little old grandma wrapped in black. The
windows are all broken and the roof-tile is agape.

He reaches for the key, even though the door is dangling to the side, ready to fall off.
DONKA, a plump old lady neighbor, watches from across the road, wiping her brow and
swatting a BUZZING fly.

He nods.

She nods back suspiciously, then notices the machine gun he took from Stojan, and runs
back into her house. The lights go off.

Aleksandar enters his house.

A light goes on in his window.

INT. ALEKSANDAR’S HOUSE - EVENING

Aleksandar walks into his house. He hears VOICES (o.s.). He is puzzled for a second,
then tiptoes closer.
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He sees through the door left ajar a pair of twin girls in their twenties, seated on the bed
and applying make up. AZRA and AJSA. Azra turns the dial on their small portable
radio, tries to get a clear reception. A NIRVANA song.

AZRA
(in Bosnian)
Don’t use up all the nail-polish.

Aleksandar clears his throat.
The twins leap up in fear.

The nail-polish falls to the floor and breaks. Red.

Ajsa takes a kitchen knife and slowly opens the door.

AJSA
(in Bosnian)
What do you want?

ALEKSANDAR
To sleep over.
(shifts to Serbian)
To sleep over here.

Their dialogue continues in SERBO-CROATIAN-BOSNIAN.

AZRA
Why don’t you sleep
at home?
ALEKSANDAR

This is home.

The twins look at him with suspicion. Azra picks up his duffle bag, which is covered with
airline stickers.

AJSA
Where is your camera?
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ALEKSANDAR
Who let you in?

AZRA
Your cousin, Bojan.
We’re sorry if we’re
bothering you. We’ll leave.
We were gonna stay only
a few days.

ALEKSANDAR
Are you Bosnian?

AJSA
From Sarajevo.

ALEKSANDAR
You’re not bothering me.
Stay as long as you want.
(turns around to leave)
Good night.

The twins relax a bit.
Aleksandar comes back.
He hands them the gun.

ALEKSANDAR
Here. Put it away.
You never know.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is stretched out on his back.
Moonlight through the window.
A mild smile on his lips.
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INT./JEXT. ALEKSANDAR’S HOUSE - MORNING

Aleksandar wakes up. He hears giggling.

He sees children’s heads lined up in the window, peeking inside, their cheeks and hands
against the dirty and broken glass. One is even seated on the window sill with his feet
inside the room.

The children have obviously been watching him sleep. Now, as he is waking up, they
giggle and nudge each other.

Aleksandar gets up from the squeaky bed.

In jest he sticks his tongue out at the children. They start laughing loudly, run away from
the window.

Azra and Ajsa walk into the room, carrying Aleksandar’s breakfast on a platter and
jokingly singing a folk song.
They are talking in BOSNIAN.

AZRA
Welcome, boss.
(she serves
him breakfast)
Here’s your rent.

Aleksandar laughs.

EXT. ALEKSANDAR’S YARD - MORNING

Aleksandar is washing himself at an outdoor faucet.

The gun Aleksandar gave to the twins the previous night is leaning against a wall.

A child appears from around the corner and picks it up. The boy plays with his weenie,
then with the trigger.

Aleksandar is terrified at the sight of a child running with a loaded machine gun.

ALEKSANDAR
That’s quite a toy, big boy.
May I see it?
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Aleksandar approaches slowly, but the child starts running from him. He now begins to
chase after the boy. It is a funny scene: Aleksandar, wet and naked from the waist up,
chases around his back yard a seven-year-old fully armed child who is naked from the
waist down. Chickens run away with terrified noises making room for the sprinting duo.
A rooster crows.

Aleksandar finally catches up with the kid, takes the gun and kicks the boy’s butt.

ALEKSANDAR
Stupid little shit.

BOJAN (O.S.)
Hey, you...

Aleksandar turns around.

BOJAN, a beefy peasant, is standing in front of him, a gun aimed at Aleksandar. A few
yards behind, Mitre holds his gun tight.

Bojan has a stern, almost angry expression, as if he has just caught Aleksandar red-

handed.
Aleksandar smiles.

ALEKSANDAR
Shoot, cousin. Shoot!

Aleksandar starts laughing.

Bojan finally recognizes him.

BOJAN
Aleks! Is that you,
you old bastard!?

They hug, kiss three times on the cheeks.
Bojan grabs at Aleksandar’s beard playfully.
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BOJAN
I didn’t recognize you.
You’ve grown a beard-and-a-half,
like a guerilla. When did you arrive?
You haven’t changed at all, you ass!

ALEKSANDAR
Last night.

BOJAN
Last night? Why didn’t you
come over? Where did you sleep?

ALEKSANDAR
In my old bed.

BOJAN
You need your ass kicked.
You should’ve called, you prick,
we would’ve fixed you dinner,
made your bed... sleep like a baby

at my place. Fleas will eat you up here.

ALEKSANDAR
I didn’t find any fleas, Bojan,
but I found a set of twins.

BOJAN

(remembers)
So, you met them. I put
them up in there. From Sarajevo.
Poor girls, everyone in their family
was killed. I thought - empty house,
they’ll fix it, spiff it up.

(winks)
They have good personalities, too.

ALEKSANDAR
You’ll never change.
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BOJAN
(sentimentally)
Hey, Aleks, Aleks...!

The two cousins look at each other proudly, silently, for a short moment.

Out of affection, but also chiding, Bojan slaps Aleksandar.

BOJAN
Sixteen years [ haven’t
seen you, you - ass!

Mitre approaches.
Aleksandar offers his hand.

ALEKSANDAR
Hello, Mitre.

MITRE
(reaches for
Aleksandar’s gun)
You took this from my
nephew, I believe.

ALEKSANDAR
(gives him the gun)
I should’ve kicked his ass.
Put the guns somewhere
safe, damn it.

EXT./INT. YARD - BOJAN’S HOUSE - DAY

Bojan’s mother, aunt Cveta is making pindzur - a salad - on the balcony.

Bojan and Aleksandar enter the yard, IN BACKGROUND.
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BOJAN
(shouts)
Mum! Look who I got for you!

Aunt Cveta turns around, tries to recognize Aleksandar, but she can’t. She smiles

anyway, just in case.

BOJAN (cont’d)
Do you recognize him?

AUNT CVETA
I can’t see from here,
I need my glasses.

BOJAN
Come, quickly, come down.

Aunt Cveta wipes her hands, leaves the balcony.

Neda approaches Bojan. She is holding a boy in her hands, GORAN.

BOJAN

(to Aleksandar)

This is my wife, Neda.

(about the boy)

And this here is Goran.
Big dick, like daddy.

Aunt Cveta shows up in the yard, down from the balcony. She approaches.

BOJAN (cont’d)
(about Aleksandar)
Do you recognize
this cowboy, Mum?

Aunt Cveta slowly examines Aleksandar, adjusting her thick glasses.
She finally recognizes him, and a pathetic sigh escapes her lungs.
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AUNT CVETA
Ohhh! Aleks! My Aleks!
Ohhh, sweet baby!

Aunt Cveta hugs Aleksandar, covers him with wet kisses, embraces him. Her voice is
trembling, she is exhilarated, almost frantic.

AUNT CVETA
My Aleks!

Bojan grins.

EXT. YARD - BOJAN’S HOUSE - DAY

A few relatives and friends have gathered around a table underneath the old oak.
Aleksandar’s homecoming becomes a small family celebration, since the news of his
arrival had spread very quickly.

His relatives and friends are sincerely happy to see Aleksandar in their midst: Zdrave,
DR. SASO, KATE, Mitre, Stojan...

Aleksandar feels warm around the heart, even though his smile is a little awkward and
confused.

Children observe them from behind the fence, women walk through the yard with
children in tow.

Grandpa BLAGOJ looks on from across.

Drinks and food cover the table.

BOJAN
(toasting)
Welcome.
ALEKSANDAR

Thank you, all.
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ZDRAVE
Cheers.

AUNT CVETA
Let me say something.
(pauses)
And may we gather again
next year with a bride.
And a kid on the way.

BOJAN
He’s got brides in England.
Many brides.

They toast.

Kate brings snacks. As she starts serving, she passes Bojan. He fondles her behind, but
discreetly, so that no one can see them. Kate gives him a dirty look.

Aleksandar notices them. Bojan winks at him.

ALEKSANDAR
(to Zdrave)
Say, cousin - do you
ever run into Hana?

MITRE
What do you need her for? She’s
one of them. Not enough our girls?

ALEKSANDAR
Why does that matter?

MITRE
You’ll see why when her father
cuts off your dick.

Zdrave and Bojan laugh.
Bojan’s little boy Goran crawls under the table, playing around the men’s feet; they wear
shoes and rubber boots. Stojan wears silver Nike’s.
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ZDRAVE
She was married, but her husband
died in a car crash last year.

BOJAN
She’s got a gorgeous daughter.

ZDRAVE
Where the hell did you
see her daughter? You go
to their village?

BOJAN
Hangs out near the sheep.

ZDRAVE
You should bring her by

the shack sometime. Don’t be so selfish.

Zdrave laughs.

MITRE
Damn Albanians... breed like rabbits.
Pretty soon they’ll take over.

Aleksandar gives him a dirty look.

STOJAN
(sheepishly)
Five hundred years slavery...

AUNT CVETA
(brings more food)
Enough of that rubbish now.
No one’s taking over anything.

113



Guests are gathering for a village wedding in another yard in the BACKGROUND.
Zdrave lights a cigarette, offers Aleksandar.

ALEKSANDAR
Thanks. I don’t smoke.

ZDRAVE
C’mon, loosen up.

Aleksandar accepts the cigarette. Zdrave reaches to light it for him.

ALEKSANDAR
Later.

Zdrave puts down the lighter.
Aleksandar leaves the cigarette on the table.

ZDRAVE
How long are you staying?

ALEKSANDAR
Till further notice.

BOJAN
We’ll help you spiff up the house.
You gotta fix up the roof-tiles,
put in new windows...

DR. SASO
(sarcastically;
with raised glass)
To the new roof-tiles.

Heavy DRUM BEAT (o.s.).
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EXT. VILLAGE CEMETERY - DAY

A DRUMMER has placed his big Macedonian drum on top of a grave and plays the
oppressive rhythm, driving it into the grave, inviting the dead to the wedding in this
pagan ritual.

EXT. ALEKSANDAR'’S VILLAGE - STREET - YARD - DAY

HORNS join the drums, ON CAMERA.
A village wedding.

People crowd the narrow streets of the steep village. Some take part in the festivities,
some watch.

Guests in traditional clothes walk out of the old wooden gate, one by one.

They are leading a white horse. The bride in a lavish traditional clothes rides the horse
sidesaddle.

Someone sweated many hours over the gorgeous costume: the fine red embroidery must
weigh at least thirty pounds.

Gold coins hang from the bride’s hat.

Her expression is traditionally compliant and submissive.

The guests slowly dance around the bride, as if in a sleepy trance.

The HORNS let out atavistic sounds over the heavy syncopated beat.
The drummer sweats in the sun.

The sound of this music feels as if it comes from an unreal land.
The bride secretly tries to swat a fly.

More guests join in.

Villagers have gathered around the bridal procession.

The twins wave at Aleksandar, he smiles back.

Children cheerfully run around.
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Aleksandar, Bojan, Zdrave, Kate and Dr. Saso observe from a hill, fanning themselves
from the heat. The men are tipsy. Bojan plays cool, rocking back and forth on his chair.

BOJAN
(to Aleksandar)
Take pictures of our wedding.
Show the world how we have fun.

He offers him a drink.

DR. SASO
Like the world gives
a damn how we have fun.

A UN vehicle stops. Three “blue helmets” step out, observe for a few moments, take
pictures, then leave.

DR. SASO (cont’d)
Observers. Problem solved.
Next week they are back.
With pictures.

Bojan flips over in his chair, falls on his back.

Dr. Saso glances over, does a deadpan double-take and ignores Bojan’s fall.

DR. SASO (cont’d)
(back to Aleksandar)
Make pictures, not war.

The wedding folk MUSIC gets more frenzied.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is lying in his bed, a wet cloth on his forehead. He is hung-over and quietly
moans in pain.
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The wedding MUSIC still seems to reverberate in OUR EARS.
CRICKETS.

The twins GIGGLE softly in the other room (o0.s.), tuning the RADIO (o0.s.). A RED
HOT CHILLY PEPPERS song.

The door opens. Light falls on Aleksandar. He covers his eyes in pain.

A woman’s silhouette appears at the door.
Kate.

KATE
You got smashed?

ALEKSANDAR
I got smashed.
(rises slightly
in his bed)
Who are you?

KATE
It’1l come to you later.

She approaches, puts her hand on his forehead.

ALEKSANDAR
Kate? Is that you?

KATE
You never knew when to stop.

ALEKSANDAR
To stop... to stop... or not to stop...
The stop of all stops.

KATE
Move over.
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Aleksandar makes room for her.
Kate gets in bed next to him.
They are silent.

She rolls over and kisses his ear-lobe.

ALEKSANDAR

Don’t.

She turns over. They are both lying on their backs, looking at the ceiling.

KATE

You still dreaming of Hana?

ALEKSANDAR

Still.

KATE
She’s a widow now.

ALEKSANDAR

I’m a divorcee.

KATE
Yes?

ALEKSANDAR

And you?

KATE
I am nothing. A teacher.

ALEKSANDAR

You got anyone?
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Kate kisses him on the forehead.

KATE
Sleep. You need it.

She exits.
Aleksandar covers his eyes from the painful light.

EXT. LAKE - DAY

The placid lake rests in the palm of the blue mountains.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - DAY

A sheep pen is tucked in underneath the proud mountains.

Only the whiteness of the hunched sheep breaks up the monotony of the green carpet.

Dr. Saso is delivering a lamb.
The shepherd Bojan hovers nervously around him.
Aleksandar approaches from below.

DR. SASO
(to Aleksandar)
You’re nowhere to be found -
and then you disappear.

ALEKSANDAR
Doc, I got drunk as a skunk.

DR. SASO
It’s good for your liver.

ALEKSANDAR
What liver? Long gone.

119



BOJAN
You forgot how to drink in England.
(smiles)
They got the best girls there.

ALEKSANDAR
(to Dr. Saso)
What is it gonna be - a boy or a girl?

Dr. Saso struggles around the sheep.

DR. SASO
(to Bojan)
Say, Bojan, go get some
booze for our artist here.
(to Aleksandar)
It don’t matter what it is,
as long as he’s healthy.

BOJAN
I got none here, Doc.
DR. SASO
So, run home, then. We’ll deliver her
without you. You didn’t panic this
much when your wife was having a baby.
INSERT - EXT. SHEEP FOLD - DAY - ESTABLISHING
Two girls observe Aleksandar, Bojan and Dr. Saso from a distance, far underneath the
mountain. One of them is holding a pitch-fork. The other one is wearing a red scarf. It is
Zamira. She is IN FOREGROUND, IN SOFT FOCUS.
INSERT - INT./JEXT. SHEEP FOLD - SHACK - BOJAN

Dr. Saso, Aleksandar and Bojan are SEEN from inside the shack, THROUGH THE open
door. A machine gun hangs inside the shack.

Bojan is leaving, grumbling.
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He spots the girls watching from a distance.
He smiles and takes off.

BACK TO SCENE

Dr. Saso is helping the sheep.

DR. SASO
(about Bojan)
What a bore this cousin of yours.

(pauses)
Where’s the English girl?

ALEKSANDAR
Dumped me.

DR. SASO
She got it finally.

ALEKSANDAR
She got it.

Both hands busy with the sheep, Dr. Saso points with his chin at a pack of cigarettes in
his breast pocket. Aleksandar pulls out one and lights it for Dr. Saso, puts it in his mouth.

ALEKSANDAR
I feel as if I left yesterday.
But the pictures are weird:
gates, the old oak, some corners,
the post office, faces...
Pictures — they are the same
as before, but my eyes have
changed. As if I've put
a new filter on the lens.
I feel safe here, comfortable.
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Aleksandar crouches next to the sheep, pats her on the head.

ALEKSANDAR (cont’d)
(to the sheep)
Push... Push...

DR. SASO
You know where’s comfortable?
England, America... where they
don’t shoot, that’s where
it’s comfortable.

Dr. Saso finishes with the delivery of the lamb.
He is holding a little lamb in his hands.

Blood drips on the back of the sheep. Red drops on the white wool.

DR. SASO
(to the lamb
and the sheep)
There, cheers. Brava! A girl.

ALEKSANDAR
They shoot more over there.
You can’t imagine the
shoot-outs I’ve seen.

DR. SASO
I know, we follow you in the papers.
Vietnam, Beirut, El Salvador.

Aleksandar pours water for Dr. Saso to wash his hands.

DR. SASO
Will these hands ne’er be clean?

ALEKSANDAR
Vietnam was before my time.
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DR. SASO
Same shit.

INSERT - WATER DRAIN

The bloody water goes down the improvised water drain.

BACK TO SCENE

Dr. Saso slicks back his hair.

ALEKSANDAR
Same sheet.

Distant DRUMMING.

EXT. MOUNTAIN - CLEARING - DAY

The drummer is beating his drum high up on the horizon. He is wearing a mailman’s
uniform.

Aleksandar pours milk from a big can into two glasses.

DR. SASO
I’ve saved a pile of clippings
for you. I taped a show about
you on the VCR when you
won the Pulitzer. Our man made
it in the big world.

Aleksandar hands one glass of milk to Dr. Saso, who shakes his head.

ALEKSANDAR
They won'’t start shooting here,
the people are too peaceful.
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They walk off towards a clearing behind the fold. During the course of the conversation,
Aleksandar drinks both glasses.

DR. SASO
That’s what they used to say
about Bosnia. Now the West
is watching a circus, waiting
till they slaughter each other
to the last one.

IN BACKGROUND, on a distant slope beneath Aleksandar and Dr. Saso, Bojan and two
figures walk away. One of the small figures is Zamira.

ALEKSANDAR
There’s nothing to fight
for here, Doc.

DR. SASO
They’ll find something.

Goran, Bojan’s little boy runs up to them. He has Aleksandar’s ancient water gun. Dr.
Saso picks him up and puts him on his shoulders.

ALEKSANDAR
How’s Hana?

DR. SASO
Haven’t seen her in a while.
We split in two: our village -
their village. People give
each other nasty looks.

ALEKSANDAR
And we lived so well together...
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DR. SASO
It was a different country.
Every leap year - new landlord.

Neda, Bojan’s wife, approaches.

NEDA
Have you seen Bojan?

DR. SASO
You just missed him.

ALEKSANDAR
(to Dr. Saso)
I’'ll go see Hana.

DR. SASO
Go, but behave yourself.
Keep it in your pants.
Things have changed.

EXT. LAKE - SMALL CHURCH - DAY - ESTABLISHING

Aleksandar slowly appears from around the rocks. IN BACKGROUND, THE CAMERA
REVEALS the little old red-brick church perched up on the edge of the cliff.

EXT. MOUNTAIN BRIDGE - DAY

Aleksandar slowly crosses the bridge.
The river resounds loudly way down underneath.

The rocky canyon echoes.
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EXT. THE NEIGHBORING MOSLEM VILLAGE - DAY

Aleksandar enters the village.

A white mosque towers over the old houses.

Dogs bark.

Aleksandar passes an old man with a white cap, seated on a rock.
He nods to the man.

ALEKSANDAR
Good day.

The man subtly nods back.
Aleksandar continues through the village.
No people in the streets.

An Opel with German license plates in front of an old stone house.

A silhouette comes up behind Aleksandar.
He walks down a narrow alley.

Two boys appear from around a wall, Sefer and RAMIZ.

ALEKSANDAR (cont’d)
Good day.

SEFER
Where are you going?

ALEKSANDAR
To Hana.

SEFER
Which Hana?

ALEKSANDAR
Hana Halili.

SEFER

What do you have to do with her?
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Ramiz unbuttons his jacket with one hand, aiming for nonchalance, yet trying to show the

machine-gun slung over his shoulder under the jacket.
Aleksandar notices the machine-gun.

ALEKSANDAR
We’re old friends, from
high school. Haven’t seen
each other in sixteen years.
I just wanted to say hello.
(shows three
little packages)
I’'m bringing presents for
her children... and husband.

Sefer and Ramiz scrutinize him skeptically.

ALEKSANDAR (cont’d)
Check with her. Tell her
that Aleksandar is back.
From London.

The two are looking at him with suspicion, but softer now.

ALEKSANDAR (cont’d)
I don’t mean harm, I just wanted
to pay my respect.

Sefer and Ramiz WHISPER quietly in Albanian.
Aleksandar watches them silently.

ALEKSANDAR (cont’d)
Ask her father, Zekir.

The two glance at each other.
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SEFER
Stay here.

Sefer gives Ramiz a sign with his eyes. Ramiz leaves.
Sefer lights a cigarette.

ALEKSANDAR
You going to high school?

Sefer nods, takes a drag.

ALEKSANDAR (cont’d)
Marshal Tito?

Sefer nods again.

ALEKSANDAR (cont’d)
That’s where 1 went.

They are silent.

The shape of the tall mosque behind Sefer reflects in an odd way the gun he’s holding.

Sefer pulls out the pack of cigarettes, offers Aleksandar one.
Aleksandar accepts it. Sefer lights it for him.

They smoke.

Ramiz returns, gives them a sign to follow him.

EXT. THE NEIGHBORING MOSLEM VILLAGE - STREET - DAY
Sefer, Ramiz and Aleksandar walk towards Hana’s house.

EXT. THE NEIGHBORING MOSLEM VILLAGE - HANA’S YARD - DAY

The house is surrounded by a high wall.
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Zekir is waiting at the gate.

ALEKSANDAR
Good day, papa Zekir.

ZEKIR
Welcome. You are coming
from far away?

ALEKSANDAR
From very far away.

ZEKIR
Welcome.

Zekir makes room for Aleksandar to come in.

INT. THE NEIGHBORING MOSLEM VILLAGE - HANA’S HOUSE - DAY

The room is modestly furnished.
Aleksandar and Zekir are seated on low pillows.

ZEKIR
How do people live out there,
in the world?

ALEKSANDAR
For the one who knows how
to live, it’s good there
and it’s good here. For the one
who doesn’t, it’s not good anywhere.

ZEKIR
Yes, yes.
(with a smile)
I see - you are a diplomat now.
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ALEKSANDAR
Such are the times.

ZEKIR
The times... they’re no good.
No good. Used to be better.
Blood on their minds.
(looks out the window)
It should rain. It’s time.

HANA, a tall woman in her forties, enters the room.
She is carrying a tray in her hands - tea and sweets.
Aleksandar gets up.

Zekir observes him silently, smokes.

HANA
Welcome.

ALEKSANDAR
Thank you.

HANA
(offers him marmalade)
Help yourself.

ALEKSANDAR
Thank you.
Hana offers tea to her father. He silently takes it.
Behind them, in the hallway, a silhouette of a young girl crosses over. Alia, Hana’s

teenage son, pulls her away.
Hana looks up at Aleksandar, then looks down and walks out of the room.
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ZEKIR
Hope it rains.

ALEKSANDAR
It must - sooner or later.

They are silent.
Aleksandar brings out gifts for Hana’s children.

ALEKSANDAR
For the children.
(pulls out another)
This was for the husband.
I didn’t know he passed away.

ZEKIR
Last year, in a car accident.

ALEKSANDAR
God rest his soul.

ZEKIR
God rest his soul.

Aleksandar hands the presents to Zekir.

ZEKIR
(shouts)
Alia!

Hana’s son, Alia, shows at the door. A teenager with a familiar, anguished face.

ZEKIR (cont’d)
(to Aleksandar)
Alia, my grandson.
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Alia approaches with a grim expression. Aleksandar offers him the gifts.

ZEKIR
Say thank you.

ALIA
(to Aleksandar;
with unexpected,
tough bitterness)
What are you doing here?

Unpleasant silence creeps over the scene.

ZEKIR
(sternly)
Take your sister’s gift to her.

ALIA
(to Aleksandar;
through clenched teeth)
You shouldn’t have come.
(pauses)
I’11 cut your throat.

Alia turns on his heels and walks out.

ZEKIR
(to Aleksandar)
The children today.
(pauses)
The times have changed.

ALEKSANDAR
Same with my own cousins.

Aleksandar gives Zekir the present which was meant for Hana’s husband.
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ALEKSANDAR
This was for Hana’s husband.
You take it.

Zekir accepts it. Opens it.
There is an old-fashioned Zippo lighter in the box.

ALEKSANDAR
Like in the American movies.

He offers Aleksandar a cigarette, Aleksandar accepts it. Zekir lights it with the Zippo
lighter.

ZEKIR
You are good.

EXT. THE NEIGHBORING MOSLEM VILLAGE - HANA’S YARD - DAY

Aleksandar is leaving.
He stops on a small hill, turns around.
From the window of her house, Hana observes.

EXT. ALEKSANDAR'’S VILLAGE - POST OFFICE - DAY

The local post office is located in a modest house.
The mailman gets off the bike and enters the building, the drum hanging from the side.

INT. POST OFFICE - DAY

The mailman enters and starts filing his letters. A Red Hot Chilly Peppers SONG on the

radio (0.s.). The phone rings.
A BOSSY double-chinned CLERK answers.
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BOSSY CLERK
Hello.

INTERCUT WITH:

EXT./INT. LONDON - ANNE’S FLAT - DAY

Anne is on the phone, SEEN FROM outside through the window.

During the conversation, she walks behind the light curtain, appears in one window, then

in the next, then turns around and disappears behind the wall.

ANNE
Could I speak with
Aleksandar Kirkov, please?

BOSSY CLERK
(confused)
Uhm... No English...
(picks up in
broken German)
Aleksandar Kirkov not here.

ANNE
Could I leave a message for him?

BOSSY CLERK
No Aleksandar now.

ANNE

(tries French)
Could I leave a message please?

The clerk hangs up.

EXT. LAKE - DAY

Aleksandar hurries along a narrow path.
In the background, the lake glistens in the sun.
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INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is writing an address on an envelope.
The blue screen of a small laptop glows in the dark like a mechanical eye.

Aleksandar pulls out three photographs. He examines them.

INSERT - THREE PHOTOGRAPHS - CLOSE-UP

on the photos he was looking at in Brixton: a man is shooting another man. The first
man’s gun is pointed at the back of the second man’s head. Point blank. The second man
hunches, tries to hide his head between his shoulders, but once he’s shot, he falls down to
the pavement.

BACK TO SCENE

Aleksandar looks at the monitor displaying the letter he has written.

INSERT - PHOTOGRAPHS AND MONITOR

His fingers slowly shuffle the three pictures in front of his letter to Anne displayed on the
monitor.

ALEKSANDAR (V.0.)

Dear Anne, last week I told you
I killed. I got friendly with this
militiaman and complained I wasn’t
getting anything exciting. He said,
“No problem,” pulled a prisoner out of
a line and shot him on the spot.
“Did you get that?”” he asked me.

(stresses)
I did.

(pauses)
[ took sides. My camera
killed a man.
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BACK TO SCENE

Aleksandar prints the letter. It comes out of a portable printer.

ALEKSANDAR
(pauses)
I never gave those pictures
to the agency, never showed
them to anyone.

Aleksandar places the three photos, the negative and the letter in the envelope. He licks
the envelope and seals it.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is stretched out on his back.
Moonlight through the window.
A mild smile on his lips.

INT. ALEKSANDAR’S HOUSE - MORNING

SCREAMING AND WAILING (o.s.) awake Aleksandar.
He springs up.

EXT. BOJAN’S YARD - MORNING

A few neighbors - men and women - have gathered in the yard, looking in from the door.
WAILING AND LAMENTING come from the house (0.s.).
Aleksandar races into the yard.

INT. BOJAN’S HOUSE - MORNING

Aunt Cveta, Neda and Donka are wailing and lamenting.

136



Bojan’s body is stretched out on the bed.
Two large red circles are spreading across his white shirt, like a huge vampire bite in his
chest.

Aleksandar is standing frozen at the door.

A FLY BUZZES in the air.
It lands on Bojan’s mouth.

Kate tries to run inside, unintentionally pushes Aleksandar at the door, dashes in and hugs
aunt Cveta.

Aleksandar is rubbing his forehead, as if to wake up from this scene.
Then he starts lowering his hands in front of his face, and freezes them there for a

moment, as if holding a camera.
He CLICKS the imaginary camera with his fingers.

INSERT - ALEKSANDAR'’S P.O.V. - BOJAN’S ROOM

The women are crying over Bojan’s body.

BACK TO SCENE

Aleksandar is standing at the door. Goran, Bojan’s little boy runs behind him. An aunt
picks him up.
Dr. Saso approaches.

DR. SASO
What happened?

Dr. Saso enters, tries to find Bojan’s pulse. He opens Bojan’s eye with two fingers.
Gets up. Shakes his head, sighing quietly.

Returns to Aleksandar.

DR. SASO
Trouble.
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EXT. BOJAN’S YARD - DAY

Aleksandar and Dr. Saso are walking away from the house. A mob in the yard. Villagers,
neighbors, the policeman SLAVKO, a priest, ambulance...
Aleksandar and Dr. Saso run into Zdrave, METODI, Mitre, Stojan...

The men are sweating, their shirts are dirty, and they all carry brand new machine-guns,
Uzis, Kalashnikovs, AK-47s...

ALEKSANDAR
Where?
They stop.
ZDRAVE
(angrily, holding
back the tears)

I’1l strangle her with
my own hands.

ALEKSANDAR
Zdrave... easy now.

MITRE
The children saw her with him.
This morning... Whore.

Zdrave turns around, faces away from Aleksandar, then turns back to him with tears and
wrath in his eyes..

ZDRAVE
One of theirs... a whore...
With a pitchfork.
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IN THE BACKGROUND, behind the group, Aleksandar notices Slavko, the policeman.
Slavko glances in their direction, then turns around and slowly walks back into the house,
as if he hasn’t seen them at all.

Aleksandar looks into their eyes.

They are livid.

ZDRAVE
You want a gun?

ALEKSANDAR
Maybe later.

STOJAN
We’ll be up at the shack.

They leave. Mitre stays behind.

Aleksandar sees the twins IN THE BACKGROUND, holding each other emotionally.
Azra spots Aleksandar and shakes her head sadly.

Aleksandar turns to Dr. Saso.

Dr. Saso lights a cigarette, offers Aleksandar.

DR. SASO
I told you.

Aleksandar sits down next to Dr. Saso, then gets up nervously, starts to pace.
A beehive in the BACKGROUND, behind Dr. Saso.

Dr. Saso offers him a cigarette again.

DR. SASO
Here, poison yourself.

ALEKSANDAR
Where did they get
those guns - we don’t even
have money for bread.
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DR. SASO
You haven’t seen anything yet.
This is just the infantry.
We’re in synch with the world.

Aleksandar accepts the cigarette.

ALEKSANDAR
Where is the UN -
the blue helmets - now?

DR. SASO
They’ll be back next week
to bury the dead.
(points at Aleksandar)
Just watch, don’t touch.
You’re not from ‘round here.

ALEKSANDAR
You’re crazy, too.

DR. SASO
That’s correct. I’m still here,
in this asylum.

Mitre approaches them.
He hands a gun to Aleksandar.

MITRE
Take it. It’s time to collect.

(spits)
Five centuries of our blood.

Aleksandar gets up and departs silently, leaving Mitre speechless.
The bells TOLL (o.s.).
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Mitre turns to Trajce, who is looking at a sick bird on the ground. Mitre cuffs him on the
back of the head. Trajce swings around to face the gun Mitre is offering him.

MITRE
Let’s go.

Trajce is flustered, a scared grimace runs across his dirty face.
Mitre gives him the gun, and Trajce accepts it.

EXT. MOUNTAIN BRIDGE - DAY

Aleksandar is standing on the bridge.
He’s smoking.

The river roars underneath.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is lying on his back.

Women LAMENTING nearby (0.s.).

The red amber of his cigarette glows in the darkness as he inhales and exhales.
A NIGHTINGALE (o.s.).

A silhouette enters the room.
Aleksandar opens his eyes.

ALEKSANDAR
Hana?

HANA

2

It’s me.

Aleksandar sits up in his bed.

She is not there.
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It was just a dream.

He goes back to sleep.
He stares at the ceiling.

He opens his eyes, springs up abruptly.

Hana is standing in front of him - for real. This time it’s not a dream.

He wants to make sure it really is Hana.

He extends his hand.

She accepts it.

He shivers from the touch.
She smiles at him.

He smiles back at her.

ALEKSANDAR
How are you?

HANA
Bad.
Aleksandar gets up.
ALEKSANDAR
Tell me.
HANA

My daughter. She’s missing.

Aleksandar embraces her. Hana puts her head on his shoulder.

HANA
Your cousin.

ALEKSANDAR
Zdrave?
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HANA
Zdrave.

She moves back from the embrace.
They look at each other in silence.

HANA
Do you see what’s happening
with our people?

ALEKSANDAR
(dryly)
I do.
HANA
It’s not for watching.

(pauses, stresses)
Help me. As if she were yours.

Hana has a tear on her cheek.

She slowly takes Aleksandar’s hand. Gently touches it with her lips.
She leaves.

The room is empty.

Moonlit landscape framed in the window.

CRICKETS (o.s.).

Aleksandar VOMITS in the bathroom (o.s.).

Aleksandar goes to the window and looks outside.
He reaches for a cigarette. The box is empty.

Aleksandar remembers the cigarettes from his childhood. He moves the cupboard and
finds a crumpled newspaper behind it. He unwraps it under the weak moonlight.

INSERT - NEWSPAPER

“NOVA MAKEDONIJA” from 1977.
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A heavy HEADLINE on the crumpling front page about Yugoslavia, Tito, brotherhood
and unity. Independence Day.

BACK TO SCENE

Aleksandar finds an old pack of cigarettes wrapped in the yellow newspaper, then
crumples the newspaper and throws it away.

He lights an ancient cigarette.

He finds an old record by “INDEXI,” puts it on.

He is looking out the window and smoking.

Fireflies.

He coughs.

Eerie LIGHTNING outside briefly illuminates the village and the mountains.

Ominous THUNDER (o0.s.).

Right after the thunder, cannons can be HEARD BLASTING somewhere far away (0.s.).

This sound is uncannily similar to the thunder.
Dust falls from Aleksandar’s ceiling.

INT. ALEKSANDAR’S HOUSE - NIGHT - LATER

Aleksandar pulls out the three photographs of the point-blank murder, looks at them.
He rips them with determination.

He washes his hands in a basin.

EXT. ROUGH MOUNTAIN - DAWN

Dark clouds.

Aleksandar slowly, but surely climbs up the steep hill.

Sharp peaks in the BACKGROUND.

Birds CHIRP loudly (o.s.).

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - MORNING

Aleksandar approaches the pasture.
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Fire burns in front of the pagan wood-and-mud structure.
The warm glow flickers against the blue dawn.

Trajce is asleep against the wall. He has hugged the gun, and snores loudly.

Aleksandar quietly steps over him and walks into the little shack.

INT. PASTURE - SHEEP FOLD - SHACK - MORNING

Aleksandar enters. Looks around.
A few men are asleep under their fur coats and blankets.

Aleksandar inspects the place silently.
He spots an improvised curtain made of rough blankets.
He approaches, lifts up the curtain.

A girl lies curled up in the corner. A shadow covers her face, but a weak light illuminates
her hands, tightly tied with her red scarf.

Aleksandar crouches down next to her.

She is terrified.

It is Zamira.

He unties her hands.

He takes her by the hand to lead her out of the shack.
He turns around.

Both Aleksandar and Zamira jump back, startled and frightened.
The ominous figure of Zdrave stands in front of them, a machine-gun in his sweaty

hands.

ZDRAVE
(recognizes him,
relaxes)
Cousin... I almost killed you.

Aleksandar starts to leave with the girl.

ZDRAVE
Where’re you off to?
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ALEKSANDAR
Shame on you.

ZDRAVE
What?

ALEKSANDAR
You’re showing off...
bullying children.

ZDRAVE
Those children killed my brother.

ALEKSANDAR
How do you know? There’s police,
courts, let them decide.

ZDRAVE
Cousin, you left here a long
time ago, you don’t know how it
goes... Look after yourself.

ALEKSANDAR
I do, that’s why. I can’t live
with myself when I see you
like this.

Zdrave reaches to take Zamira’s hand. Aleksandar slaps Zdrave’s hand.

They stare at each other harshly and without words.

Aleksandar leaves for the door.
Zdrave steps in his way.

Aleksandar slaps him.

Zdrave staggers from the blow, Aleksandar walks through the door. He is tightly holding
Zamira’s hand and leading her with him.
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EXT. MOUNTAIN - PASTURE - SHEEP FOLD - MORNING

Aleksandar and Zamira are walking away from the shack. They are moving with brisk
steps.

ZDRAVE (0.S))
Cousin!

Aleksandar squeezes her hand tighter, continues down the hill.
Zdrave is standing at the door of the shack. Trajce is standing next to him, sleepy and
confused.

ZDRAVE (cont’d)
Aleks, stop!
Aleksandar goes on, doesn’t turn around. He is slowly disappearing down the slope.
The men run out of the shack, still sleepy. Zdrave looks at them. Provoked by their

appearance, Zdrave gets more assertive, turns around and grabs the machine gun out of
Trajce’s hands.

ZDRAVE (cont’d)
Aleks, I'll shoot! Turn around!

Aleksandar stops, but does not turn around. He is standing there.
He slowly turns around.

He has a smile on his face.

ALEKSANDAR
Shoot, cousin! Shoot!

He turns back and continues downhill.
Trajce laughs like an idiot.
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Zdrave glances at Trajce, then at the other men by the door. Zdrave’s face wrenches in a
grimace.
He grabs the machine-gun tighter.

He starts shooting.
The girl screams.

The shots ECHO in the mountains.
The birds FALL SILENT (o.s.).

Aleksandar stops. He stands in place.
He continues.
Zdrave fires again.

Aleksandar walks. Then he sways. Continues to walk. He staggers and walks.
His body gives in, and he falls down.

ZDRAVE
Aleks!

Aleksandar is on the ground. He tries to get up and looks at Zamira.

Fear covers her face. The same large eyes are wide open, pleading and panicking. She is
staring at Aleksandar.

ALEKSANDAR
Run!

She is staring at him, silent.

ALEKSANDAR (cont’d)
Run! Go!

She turns around and starts to run. She turns back and looks at him.

Zdrave fires at her.

ZDRAVE
Whore!
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She starts running even faster, running towards the wood.
Zdrave is shooting after her, but she is too far away.
She comes to the forest, stops, turns around.

Aleksandar is on the ground.
Zamira is looking at him from behind a tree.

Aleksandar smiles. Blood starts coming out of his mouth and he collapses on the ground.

Zamira turns around and runs away.

EXT. WOOD - MORNING

Zamira is running through the forest.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - MORNING

Zdrave runs to Aleksandar, turns him over on his back.

ZDRAVE
Don’t you worry, Aleks.
You’ll be just fine.

ALEKSANDAR
Shoot, cousin. Shoot.

Aleksandar smiles broadly.
It THUNDERS (o0.s.).
Aleksandar is looking at the sky.

INSERT - ALEKSANDAR’S P.O.V. - SKY

Clouds in the sky.
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BACK TO SCENE

Aleksandar is almost gone.

ALEKSANDAR
Look.

It THUNDERS again (0.s.).
Zdrave looks up at the sky.

While Zdrave is looking at the grim sky, Aleksandar dies.
He is dead, but a satisfied smile dances on his face.

EXT. WOOD - MORNING

Zamira is running through the forest.
Her legs are carrying her tirelessly. She avoids the trees and runs faster and faster.

A branch smacks her painfully across the forehead. She lets out a cry and puts her hand
on the wound. It’s bleeding. She wipes off the blood and licks her fingers. Like a cat.

EXT. SMALL CHURCH - DAY

Zamira runs out of the wood.
Below, a wide vista opens up: the little church on the steep cliff. The sun is rising through
clouds over the drowsy lake. It THUNDERS (o.s.).

A drop falls.

She stretches out her hand to check for rain.
It begins to rain.

Slowly at first, then harder.

It’s pouring.

The SOUND of the raindrops drumming on the leaves and on the dry earth is loud.

The raindrops drench Zamira. She is looking up at the sky. The rain is soaking her. She
does not protest, nor defend herself, just looks up.

Zamira starts off towards the little church in the distance. THE CAMERA TRACKS with
her and REVEALS Marko and Cyril.
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EXT. MONASTERY - GARDEN - DAY - CLOSE

on two rough hands as they pick juicy ripe tomatoes.
Cyril is the one picking tomatoes in the monastery garden.
He slaps himself on the neck, killing a fly.
Marko approaches. He comes to Cyril.
MARKO
It’s going to rain.
The flies are biting.
(pauses, points

at the mountains)
It’s raining over there.

CAMERA RACKS FOCUS to the mountains Marko is talking about. Marko and Cyril
don’t turn around to look, but THE CAMERA DISCOVERS Zamira way behind them,
running out of the woods.

Cyril looks up at Marko.

MARKO (cont’d)
It’s time to go.

Cyril gets up, rubs his hands to scrub off the dust.
Marko offers help.

MARKO (cont’d)
Cyril — take the other one.

Cyril and Marko take the tomato-filled bags and head towards the church.
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EXT. MOUNTAIN - MONASTERY - DAY

Zamira climbs down the steep mountainside strewn with barren rocks.

Way BEHIND HER, three silhouettes show up on the ridge.

EXT. MOUNTAIN PATH - DAY

Marko and Cyril are walking down the snake-like path.
It THUNDERS (o.s.).

MARKO
(looks up at the sky)
It gives me a jolt whenever it
thunders. Makes me think they’ve
started shooting here too.

EXT. LAKE - SMALL CHURCH - DAY

Zamira runs down towards the church.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - DAY

The peasants have gathered silently around Aleksandar’s body. Rain is soaking them.
Stojan turns around and spits on the ground.

Zdrave is weeping.
Mitre takes the gun from Zdrave’s hands and gives it back to Trajce.

The rain falls hard on Aleksandar’s face. The wide smile has frozen on his face, as if he is

finally satisfied with his life and that’s why he is laughing. As if he is the only man to die
with a smile on his face.
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EXT. SKY - DAY

Clouds.
It rains.

FADE OUT.

END TITLES

THE END

Copyright, Milcho Manchevski, 1993
All Rights Reserved

153



ITocBeTeHno Ha aBe Bacuikn
u efieH AnekcaHpiap
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[Ipen HEKONIKY Meceln u3Jjie3e ClieHapuoTo Ha ,,[IpammHa‘“ kako kaura. Cera
u3aBavoT ce HaaTu fa To OTHEYaTH U cueHapuoto 3a ,Ilpen goxmor™. Co Toa
CIIEHApPHOTO KOE € HANMIIIAHO TPBO U3JIeryBa BTOpo. [la My mpaBu ApyIITBO.

k ok ok

Bo ckopo cute mHTEpBjya KOM BO MOCIEIHUTE TOAUHU OJf MUHATHUOT BEK TH
llaBaB 3a BECHHUIM M TEJEBM3UM BO JIECETHIM 3€MjU TMOBTOpPYBaB jeka ,Ilpen
NOXIOT HE € JOKyMEHTapel HUTY 3a OuBiia JyrociaBuja, HUTY 3a MakejoHuja,
HUTY BoomnmTo. Benes: ,,Toa Moxe fa ce BuiM U O IPHUCTANOT KOH MaTepHjaTa:
CHHUMEH € Kako 0ajka; morJeHeTe ja KamepaTa, Wil MOHTaxkaTa, Wil My3UKarTa...
Mwma raymuu Bo dunmor. [1o cuenapuo e cHuman, aman!“ Koj pa3zopan - pazopadn.
Tyka e cera Toa clieHapuo, Ha XapTHja.

L S

Hexkonky pabotu of mpeAroBopor 3a ,,[Ipammua“ MoxKar fa ce offHecyBaar u
Ha OBaa KHHWra. 3aToa I'l MpenuiIyBaM TyKa:

%k sk

Ha duraml cueHapuo € NoMajKy Kako fla YMATall apXUTEeKTOHCKHU muiaH. Mma
CTpalllHO MHOTY TE€XHMYKM pabOTH U HEIITa KOM MOpall Jla CH I'M 3aMUCIHIIL.
CueHapujaTa OOMYHO HE ce MUIIYBaaT 3a JIUTEPATypHO YuTame. THe ce TeXHUUKH

CKUIY 3a UjieH puam.
E S S

YecTto maTtm 3a BpeM€ HA CHUMAIETO PEKHUCEPOT K& MPOMEHM HEIITO.
Cuenapuoro e camo ckuna, He u Cero Ilucmo. Taka, Ha KpajoT, mocnie
CHHUMAameTO, CKOPO ceKoraml mMmare (WIM KOj ce pas3jiuKyBa Off MOYETHOTO
cieHapuo. Hekorai MHOTY, HEKOTrall Majky, HeKorail ud. Petko nd. 3a BpeMe Ha
CHUMAaIETO, JIOfIcKa ce MpaBaT OBUE M3MEHM, CKpPHUIITEpKAaTa MeJaHTHO 3alMIIyBa
IMTO W Kako e mpomeHeTo. [Toroa ro MeHyBa creHapuoto. Perporpagno. Ha
KpajoT, jaCHO, Toa CIEHapHO HE € MCTO CO OHAa MOYETHO CIEHApWUO Off Tpef
cHuMamweTo. Kora Ke KynuTe ne4yaTeHoO CLEHapHoO, B pale ro Ap>XKUTe TOKMY OHa
IITO BEKe MOCTOM BO CaMHMOT (PUJIM, OHA IITO JUKOBUTE IO peKJie U OHa IITO
KaMmepara ro rnokaxkaisa, a He OHaa CKHIja 10 Koja CUTE MOYHalle ia paboTat npef
MHOTY MECEIIH.

k ok ok

ClueHapuoTO cOfp’KaHO BO OBaa KHUTa € BUCTHMHCKO cueHapuo. Co fpyru
300pOBH, CIIEHAPUOBO HE € AOTEpPYBAHO CIOpej 3aBplIeHHOT ¢unMm. B pane ja
NPKATE OHaa Bep3uja Cropes] Koja moyHaBMe jja ro cammame dpuimor. (Mpejara 3a
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»IIpen moxpor™ ce popu Bo BTopata nosoBuHa Ha 1991. [lerTe cTpaHmuku Kou
Cajmon Ilepu o Bputuin ckpus pemu ga ra noagpxu Bo 1992 cranaa cueHapuo
BO janyapu 1993. Im TpeOaiiie caMo iBe HEJEeU 1a MOpacHaT off NeT Ha CTOTHHA U
kycyp. Mcrara roguHa u cHuMaBMe, a puiIMoOT ro 3aspimmsMe BO 1994. Osa e
nociieHaTa Bep3uja, MO Koja MOYHAaBME fla CHUMaMe, a KOja MHOTY Mallky ce
pasnuKyBa Of mpBaTa.) 3a BpeMe Ha CHUMAHETO W Ha MOHTaXkaTa CMETaB JIeKa
Hekou pabotu Tpeba fa ce MpOMEHaT, nna ru npoMeHus. CleHapuoOTO, HENN, HE €
Cseto Ilucmo. Tue u3menu Hema fa ru BuuTe Tyka. OBa clieHapHuo € 3aMp3HaTo
BO cocToj6aTa mpeJ jla IoOYHe CHUMambeTo (Kako ¢ororpaduja Koja I'a MOKasKyBa
cuTe AOOJECTH M CHTE MaaHM HAa MHTOT KOra € CHIMEHa, a He Ha OBOj JICHEC).
3aroa, nak, Ke BUUTE HEKOJIKY CIIEHUM KOU IOCTOEja BO CLIEHApUOTO, KOU AYPU U
I'M CHUIMUBME, aMa 3a KOU BO MOHTaXkKaTa pEIIMB icKa He Tpeba fa Bie3at Bo (pui-
MmoT. Kako u fa e, cMeTaB fieka ia ce MEHyBa CIIEHapUOTO MOCIe CHUMEH (PUIIM €
KaKo fieceT FOHM [Oocie MaTypa ia ce BpaTHIL BO cTapaTa I'MMHa3Hja 3a 1a Cu T'i
nonpasuul oyeHkure. He onu...

M.M.
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IIpen moxpgoT e, KOora MyBHUTE
KacaaT KaKO KaMHKa3H, Kora
NITAIATE HUCKO JieTaaT, a HeDo-
TO BHUCHAJIO HaJ TJlaBa IPHO,
TEIIKO U OpeMeHO, Kora cuTe
O6ou ce U3MHEHU BO CUBO, IIPUJTY-
IICHW U jaKW, a Celak MpOHUKa-
HU CO MPOJIOPHA CUJIMHA.

Camo mTo He ce pacnykKHalo.

Temxko mcuekyBame, BpeMe Npef He-
IITO roJeMo ja ja o03eMe ciuKara,
KaapoT, PUTAMOT, OOWTEe, CBETIH-
HaTa, My3WKaTa W JUKOBUTE.

A mpukackata opu Opry, noopry
nypu 1 off 300pOBH.
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IIPB IEJ

OOTEMHYBAIBE:

EKCT. HEBO - 1EH

O6manu.

ITOYETOK HA HIINIIATA
JIBOJHO EKCITOHMPAH Bp3 o6manute e HUTATOT:

,CO MHCcoK Oeraat NTHUIM NMPEKYy PHOTO HEeOO, JyfeTo MoIYaT, KpBTa Me O0JIM Off
yekame.

Memra CenuMoBUK

EKCT. MAHACTHUP - BABYA - [1EH - KPYITHO

Bp3 [IBe IpyOHu pale Kou OepaT COYHH, 3pesd JOMATH.

HIMNOATA HA PNIMOT 3AITIOYHYBA BO JBOJHA EKCITO3UWLIMJA
BP3

paucTe Kou 6epaT JoMaTu.

JlomaTtuTe ce cracaHM M caMHTe oOTnafaaT npu HajMan jgonup. I'panue ce
NOTKpIIyBa. [IBeTe pale 3eMaaT MaJio cTaye U o NOTIUpaaT 3a ia My IOMOTHAT
Jla 3apacHe.

Panere noreM npofoskyBaat ga ru 6epat fOMaTUTE U [ia T OCTaBaaT Ha 3€Mja, BO
cyBaTa IpallliHa.

KPAJ HA HAJABHATA HITNMIOA HA ®NJIMOT.
TEJIOIL:

»11PB [TEJI*
»3bOPOBU*
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KWPWUJI, mnapg romoOpaj kanyfep, 18 roguHu, € OHOj mTO Oepe JoMaTu BO
MaHacTupcKaTa OaBya.

Ce mrecHyBa 1o BpaToT, OTEIyBa MyBa.
EKCT. EBEPO - MAHACTUWP - 1EH
MAPKO, crap kanyfep, ce CHMHyBa MO CTpPMHAaTa IUIAaHMHCKAa  maTeka mery

jaJoBUTE, OCTPU KapIu.

bennot maHacTup ce BrHE3Uil BO CypOBUTE CTECHM.
EKCT. MAHACTUP - TPAIIVMHA - IEH

Kupun ru cnymra gomatuTe BO NpaliMHaTa Kora Mapko Hauaysa. Jlumero Ha
Mapko e 61aropoHo u rpy0o0 Kako roH.

MAPKO
Ke BpHEe. MyBuTe Kacaar.
(mays3a,
MOKAaXKyBa KOH IJIAHNHUTE )
TI'ope Beke BpHe.

Kupun nornepnyBa kon Mapko.

MAPKO (npopmonxk.)
Bpewme e.
Kupun cranyBa, ru Tpue paneTe ia T UCUUCTH Of] 3eMja.
Mapko nogaBa paka a My IIOMOTHE.
MAPKO

He, Kupe - npyrara 3emu ja.

Kupun u Mapko ru 3emMaat TopOuTe Co JOMATH U moaraaT KOH I[pKBaTa.

EKCT. ITNTAHMHCKU! ITAT - 1EH
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Mapko n Kupui ogat Hajjoay o 3mMmyjecrara naTeka.
'PMMU (off).

Ce cnyma upkosBHO [TIOEE (off).

MAPKO
(mornenHyBa
KOH He6OTO)
[lITom 3arpmu Me TIpeceKyBa.
[ToMucyBam 1 Kaj HaC 3aMyKaio.

EKCT. INTAHUHA - CTAP SU]JI - JEH

JIBaTa Kamyfepu ojaT mo TecHaTa mareka. [lomuHyBaaT mokpaj rpmyuika JuUBU
pO3H.

MAPKO
Kako nu ce Buka oBaa po3a?

JIBaTa Kamyfepa NMOMHUHYyBaaT MOKpaj fella KOW CH HUrpaaT BO MpalldHaTa o
HaNyKHAaTHOT MaHacTupcku sufl. lllupoxk nejcak ce orBopa.

Jlenara ¢paTuine HEKONKY OCH U T'M CTaBWie Bp3 MpaBjadHUK. CTOTHIM MPaBKU ce
Hadpauie Bp3 MOJYMPTBUTE OCHM U T'M pacTprHyBaaT, JIOieKa OBUE MpAaaT BO
aroHuja.

,HeuaTa najaT mKOp4Ye U I'M IOTHIAJyBaaT CHUTE 3d4CHHO: U MPABKUTE U OCUTC.
I1namen ru Oqu)aKa CHUTC. HeuaTa BCCCJIO C€ CMCaT.

EnHo of fenata Bagy HEKOJIKY KypILIYMH, CH UTPa CO HUB U [aBOJIECTO I'M ppia BO
orHot. Kypuiymure ekcriioaupaaT BO OTHOT, ce pa3jieTyBaar, (ppyaT Hajl IeTCKUTE
rnasu. [lenara ce ¢ppaat Ha 3eMH, ce CMeaT, CO JILlaTa BO MpalliHaTa.

MAPKO (npomoirx.)
(ce kpue of
KYpIIIYMHUTE, CE KPCTH )
bor fa uysa.
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EKCT. ESEPO - HPKBHUYE - SAJIVCOHLE - TOTAJI
Mapko u Kupun ce nojaBysaat of 3ajj Kapnure.
ITpenq Mapko m Kupui nykHyBa IIMPOK BUAMK: IPEKPACHO CTApO LPKBUYE Off

[pBEeHAa [UTJIa, ICIPYEHO Ha paGoT ox KapmaTa. [1o MaoTo upkBuYe ce mMpocThpa
3aCIaHOTO €3epo. 3aj] Hero ce HasupaaT CHHATE aOaHCKY MIJIaHWHY.

MAPKO
Cakas 1 jac kako Teb6e, Kupe,
la CM 3€MaM 3aBET HA MOJTYEHE.
AMa, oBaa 60xja ybaBuHa MOpaB
na ja cnopenaM. Co 300poBHu.

KI/IpI/III CE HaCMEBHYBAa HAWUBHO, HO 1 CO TOPJOCT.

HNHCEPT - EKCT. BAJIUCOHLE - TOPEH PAKYPC

JIBajua pubapu Bo Kajue M MaBTaaT Ha Mapko u Kupu.
E3epoTo € cuHO, KpucTaiHo.

[TPOBOBUTHA CLHIEHA

MapKo BCCCJIO UM OJIMAaBHYBaA.

EHT./EKCT. HPKBA - BEYEP

JleceTnHa Kanyrepu Ha Be4Y€pHa MOJIUTBA.

ITpaBocnaBnoTro noewe [TPOJOJIKYBA op nperxopnarta cuena, OBOJ ITAT
ITPE]1 KAMEPA.

Tusko. Mupno. [lymesHo.

3naTHaTa CBETIMHA Of CBEKHTE 3a Qyllla Urpa Bp3 UCTOLUTEHUTE JIMLA Ha
BEKOBHUTE CBETIM, IOfleKa CEHKUTE TpenepaT Bp3 HUBHUTE KPUJlja.

OTEL, JAMJAH, ropauoT uUrymMeH Ha MaHACTHPOT ja BOAW ciyxKOaTa mpep
OJITapoT.
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[IpupymieHnoT 3BYK OAEKHYBAa BO LPKBUYETO M HAJ CTAJOXEHWUTE JULA Ha
kanyrepure. Mapko, Kupun, KY3MAH, TPUOYH... cencku nuna.

3aj HUB, IpPO30pUUTE IiefaaT KOH €3epoTo. A Ha BpaTaTa ce II0jaByBaaT Malld
fiela KO SUpKaaT BHaTpE U Ce CMeaT JbYOOIIUTHO.

EKCT. HPKBA - KBEYUEPUHA

JemaTa ce KMKOTAT, SUpKaaT BHATpE.

JletHa nok. IITYPLIN.

EKCT. E3EPO - TOTAJI - HOK

T'onemara MeceunHa TyBe€€ HAJl MUPDHOTO €3€pO.

EKCT. INTAHUHA - HOK

JleceTnHa Kanyfepu ce BpakaaT KOH MaHaCTHAPOT.

Opar 1Mo TUIAaHWHCKHMOT CPT, HUBHUTE MaJleuyKd CHIyeTH Hebape HalpTaHW Bp3
HOKHOTO He0O.

BeckpajHa neTHa HOK.

EKCT. INTAHUHCKU ITAT - HOK

Kanyfepure ce nckauyBaat 1o CTpMHAaTa IUIAHWHA.
CeTynku.
I'YTYTKA (off).

EKCT. MAHACTUP - HOK

Kanyfrepure ogaT KOH MaHaCTUPOT.
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EKCT. MAHACTUPCKH IBOP - HOK

Kanyrepure Ky3man n TpudyH um fenat XxpaHa Ha JeceTuHa Oerajiiy: CTapuLu co
Majli [lella, UHBAJIUAN, U3HEMOILITEH CTapell... TEIKO BpeMe, Temko aumar. Ce
Jajar.

Mapko u Kupun nangysaar.
Mapko cu ro 6puilie KICIOTEHUOT BpaT.

MAPKO
(xon Kupnr)
Kyrpure. 'ocnop ga
uM e Ha nomoul. CaMo u Tyka
1a HE MyKHe.

EHT. MAHACTUP - YAPTAK - HOK

Kupun memyiro ce no3apaByBa co Mapko, 1a ce KauyBa 10 cKajlaTa KOH CBOjaTa
Kenwuja.

EHT. TABAH - KEJIMJATA HA KWUPUJI - HOK

Kupun cu BneryBa Bo Kenujata. Com4eTo € CKPOMHO, CY YIITE€ HECKPOTEH
npocTop: Hebape rynadu ce KpujaT MOJ UCKPUBEHHUTE TOJU TPEAU M HMCIyLITAaT
tuBku ['PIIEHU I''TACOBU. Kanpunie Tpenepu npejg uKOHYeE.

Kupun ja coGnekyBa MaHTHjaTa, IO racd CBETJIOTO U CEHyBa Ha KpPEBETOT.
MeceunHaTa ro ocBeTiyBa Hu3 nmpo3openot. Ce IpeKpcTyBa U CH JIETHYBA.

Haepgnam cpumnyBa Kako nonapes.
Ce BpTH.

Op HEeroBHOT KpeBET SMpKa Heuwja pa3OyliaBeHa riaBa. Taa e muaja, nmomiaja
nypu u o Kupu, net-mmecHaeceT rogHu.

3AMMUPA. Ha nmuuero u ce unrta crpaB. Yenoro u e usrpedano. IIpekpacHure
TOJIEMHU OYM CE€ PALIMPEHH BO MOJIOA.

HepBo3Ho ja fonupa panaTa Ha 4eloTo, MOTEM CH ' ke npctute. Kako mauka.

Kupun ce npekpcryBa, mocera ia ro BKJIy4d CBETJIOTO. 3aMupa CpHIyBa, ro ¢aka
3a paka jja ro 3armpe.
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Toj 3aTpenepyBa off JONUPOT.

Taa ro kimaBa TPCTOT TpeJ ycrara, My jaBa 3HaK Jla MOJYH, TPECKaBUIHO
o0UyBajKu ce Ja ro npeaynpeau aa ve 300pysa, fa He ja mpefaje.

Toj ro manu cBeTa0TO. [leBOjKaTa ro nOKpuBa JULETO Aa ce Of0paHu.

Kupun 3a npBnar ja raefa Ha cBeTinuHa. Taa nosjeka ru Tpra panere. Toj riiagHo ja
riuepa.

Taa e nenara u3BajKaHa, UCIJIALIEHA, Kako jeTe (paTeHO Ha Oerame, co JIEIUIUB
COK Off KajCu 3aCHPEH OKOJIy ycTaTa.

IIpexpacaun orpomuu ouu. Hosere 6ocu. Ce tpece on crpaB u of cryn. Ckopo
ieTe, ama co jajpu I'pajiu...

Yo06aga e.

HacmeBka my ce morkpagHyBa Ha Kupun. IloTeM, HacmMeBKaTa mOuYHyBa fia ce
Mellla Co CTpas.

Taa my nporosopysa Ha AJIBAHCKM! - Taa 30opyBa caMm0  ajI0QHCKH.

3AMUPA
Te Momam.

Kupun ja rnepa 3auygeno, He pazoupa Hu 300p.

3AMUPA (npopok.)
He me npenaBaj.

Toj ro HabGupa 4esoTo, ja riIefa co YycHne.

3AMMUPA (npopomx.)
Tu He pa3Oupamr anbancku?

Toj rnena Bo Hea, 6e3 3HaK Ha puaKame.

3AMUPA (nipopoik.)
AnbGancku.... Ce Bukam 3ammpa.
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Murort goaro Tpae.
Toj HaepHAaILl T'M OMYIITa 3rPUYEHUTE PaMEHUIY, ce ojlabaByBa.

3ammpa BO3Bpaka, ce ojlabaByBa M camaTa, CH ja 3eMa IpBEHaTa IlaMmuja, ce
3aBUTKyBa BO Ipy0OTO Kebe, craHyBa Off KpEBETOT M JIErHyBa BO KOIIOT, Ha
NIPBEHOTO AyIIEME JAIEKy IOJ] MCKPUBEHUTE TaBAHCKU rpepau. ['ymabute rpiieHO
CE OI'NTACYBAAT (off), kako fia ja mo3ppaByBaar.

CrokmeHa e fa cnize. I'o morneHyBa eJHOCTaBHO, I1a CE BPTH Ha ipyraTta cTpaHa.
Kupun ¢y ymre ja rnema 36yHeToO.

Hej3unoTo cTranano supka of nojg Ke6eTo.

MHCEPT - P.O.V. HA KUPUII - KPYTIHO

Bp3 Hej3unoTO 60CO cTanalo.

ITPBOBUTHA CLHEHA

Ounte My ce OTBOPEHHU BO TOA3ajlyIlIEHA CTPACT, ycTaTa My € MaJIKy MOA3MHATA.
l'onTa BuguBO, HeGape jaboIKO My Ce TpKaja HU3 IPIIOTO.
Taa ro 3abenexyBa OBa U CU 'O MOKPHBA CTANATIOTO.

Toj ce yyBcTBYBa I1ynaBo.
Ce BpTH U H37€TYBA.

EHT. MAHACTUP - YAPJTAK - HOK

Kupun usnerysa op cBojaTa Kenmja W ce CIylITa IO cKajaTa [0 4yappakoT. Ja
KpeBa pakara ja TpONHE Ha MapKoBara Bpara. [Ipeg nma 4YykHe, ce BpTH U
HorJIeflHyBa KOH cBojaTa coba. Ha fHOTO off ckanmuTe cTon 3aMupa, CTpaB ce YnuTa
Ha HEj3MHOTO JIMIEe, TEJIOTO 3TPUYEHO BO MCUeKyBame. HamHaTa e Kako crpena,
CIlpeMHa fa TOTpYa KOH JAPYrMOT Kpaj Ha 4YappakoT ako Kwpun TpomHe Ha
MapKoBaTa BparTa.

3rpuenara paka Ha Kupui crou KpeHara npep Bparata Ha Mapko. PakaTa Herosa
CTOU BO BO3JyXOT HEKOJIKY CEKYH/U, lleJla MUHYTa, TOj HE 3Hae LITO ja IIpaBu, Taa
CToH, Hamojy mnojaeHa fa cu opu. Kupun riema Bo pgeBojkara. Taa My ce Hac-
MeBHyBa npujaTesacku. OBoj ce JBOYMH, CTPACHO ja FOJITa CO OUUTE.
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HeouekyBaHno, cBeTnuHa nafa Bp3 Kupun - MapkoBaTa BpaTa ce oTBapa M ce
nojaByBa Mapko. O06ajuata, u Mapko u Kupun ce cennyBaat. Mapko ce u3guinyBa
on crpaB. Kupun u Mapko ce rnefgaat auye B JIHILE.

MAPKO
Kupun! lllTo npaBu Tyka 6e,
MpCyJaKO?

Kupun ce BpTH KOH cBojaTa coba BO CTpaB.
JleBojkara ja HEMA.
Kupun e 30yHerT.

MAPKO (npopmonxk.)
IlITo 6apam?

Kupun ce cHaofa n mokaxkyBa KOH BpaTaTa Off Hy>KHUKOT.

MAPKO (npomoirx.)
A, Ha kop3o... Ajae,
no6p3aj U MEHEe MU Ce MoYa.

Ce HacMmeBHyBa u ro nymra Knpumna nps.

EHT. CYBJEKTMBHA KAMEPA - HN3 I[TPO30OPELIOT HA YAPJAKOT -
MAHACTUP - HAPJJAK - HOK

Mapxko u Kupun ogar.
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EHT. MAHACTUP - HY)KHUK - HOK

Kupun cron Hap momnjara.

He moxe na mouya. Bo30ypeH e.

TPOITAIKBE (off) Ha BpaTtata. Mapko ce BpTKa Tmpen HYKHUKOT. Heromara

cujiyeTa OAU Halpea-Ha3al, ja cedc CBETJIMHATa HITO CE€ NPOTHYBaa BO HY>KHUKOT
HU3 pacCllyKHaTaTa cTapa Bpara.

MAPKO (off)
Ajne, nocra Gerie.
Hemam nema HOK.

Kupui ce mauu f1a ce usmoua.

EHT. TABAH - KEJIMJATA HA KUPUJI - HOK

Kupnn ce Bpaka Bo comuero. Kora ja oTBopa BpaTtara, HEropaTa jojira CeHKa 1
npuayllieHaTa CBeT/IMHA marfaaT Bp3 3amupa. Taa crnme BO KOLIOT, CTyTKaHa IMOJ
KebeTo.

Ja riega HEKOJIKYy Mura, moTeM HU3JICryBa.

Taa ce moTkpeBa, rieia KOH 3aTBOPEHATa BpaTa HU3 KOja TOj U3Jje3e.

EKCT. MAHACTUP - BABYA - HOK

Kupun 6epe nomatn nop MeceunHara. Lleno Bpeme ce BpTH, Iiieia HAOKOIY Jla He
ro BUJIU HEKO].

EKCT. MAHACTUP - YAPITAK - HOK

Kwupwnn ogu 3a6p3ano no yapgakot. Bo panere Hocn fomaru.
Herosute yekopu ojeKHyBaaT BO MaHACTUPOT.

3acranyBa npefi Bparata Ha MapKo U MOTCIyIIHYBa HAaBHATPE Jja BUJU 1Al HEKO]
ro uyi. JlomatuTte My ucnaraar, ma ru coonpa ofi AyLIEMETO CO CTPaB.
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EHT. TABAH - KEJIMJATA HA K1UPUJI - HOK

Kupun ru kaBa gomaTuTe NOKpaj 3acnaHata 3amMupa.
I'o racu cBeTn0TO, ce MPeKpCTyBa U CU JIETHYBA.

Ce Bptu Ha ppyrata crpaHa. Co ounMTe HIMPOKO OTBOPEHM IJIefla KOH SHJOT.
Crpacr.

Ha nymemero 3amupa ce BpTH, TH TJiefla JOMATHUTe, MOTJIENHYBa KOH Kupwi, ma
rnagHo uM ce Hadpia. Cok J Teue OKoJy ycrarta, ce pasjieBa u ce e[y 1o paleTe.
3a HEeKOJIKy MHTa TH jajie CUTE TOMATH.

Cu ja Opwuie ycraTta, ce MOKpPUBA U C€ BPTU HA ApyraTa CTpaHa.

Bo cBojoT kpeBeT, Kupui riefa KoH sujioT, CO OUUTE MIAPYM OTBOPEHHU.

W Taa nexu co ouyWTe IIUPYM OTBOPEHH, Iiefa Ha Apyrata crpaHa. Oo6ajuata
MOTYaT, ce MpernpaBaar jieka CIujaT - CO OYUTE MIUPYM OTBOPEHHU KOM TJIefjaaT BO
CIIPOTUBHU HACOKH.

I'yna6ure ncnymraat 3BYLU (off).
Ojp TaBaHOT ce POHHU MpAIIUHA.
Tue nexaTt co ounTe OTBOPEHMU.

EKCT. ESEPO - HPKBHUYE - U3I'PEJCOHLIE

CoHlleTo mosieka ce KpeBa 3aj e3epoTo, (piajKku TONIU 3paly Hacekaje u
TOTIEJKH ja pocara.

IleTnn.

Lpxosuao I[TOEE (off)

Oo6manu 6aBHO ce NBIKAT IO HEOOTO.

EKCT. CEJIOTO HA AJIEKCAHJAP - YTPO

Crapu nokpuBu CTyTKaHM 0J I1aHuHaTa. SBoHata SBOHAT.

EKCT.I'POBUIITA - YTPO

3akor.
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JIBa caHpaka efieH 0 Jpyr.
Maxku ru 3aTBOpaat CaHjaluTe.

2KeHu BO LIpHO IU1avar.

ITonot nee omneno.

Popuunn u npujatenu ce HacoOpase OKOJIy HCKOMAHUTE TPOOOBH.

Crapa xeHna Bo 1npHo, TETKA IIBETA, nnaue riiacHo mo cBojoT cuH. 2KeHaTa Ha
nokojuunoT, HEJTA, ce Tpece ox Bo30ypa.

3PABE, crpoeH cenanel, njiade riiacHo.

MWTPE, cenaner co ariaecto, CKOpo KyOMCTUUYKO JIULE W TEIIKA MyCTaKH, CTOM 1O
cTtpana. Ha pamoTo My BUCH aBTOMAaTCcKa nyiika. [p>u 3a paka Majio IeBOj4Y€e CO
IVIETEHKU.

ITokpaj cemanuTe crow MJiaja >KeHa Ha TpueceTwHa roguHu. Ce pasiukyBa Off
ceJlaHUTe 1Mo obJiekaTa U Mo pycaTa Koca. ['m cuMHyBa ouymsiaTta 3a COHIE.

Taa e EH, Aarnmyanka.

EH ce TeTepasu, 3amaeHa off 60JKa U Tara.
IToneka ja kpeBa pakaTa KOH JIMLETO U CETHYBA.

EH
(Ha aHTNIHCKM)
O, I'ocnopm...

JleceTroauIIHO IeTe SUpKa Off 33 KaMEHEH KPCT U CIIMKA CO cKal (poTo-anapar.
Ha putuero Hapg rpoOuiirara ce nojaByBa Kupui. Tpuya kon  1pkBata. He ro uu
3a0enexyBa 3aKOIOoT.

['pyOu nimaHMHCKM CPTOBHU Ce OLPTYBAAT 3a]] HETO.

EKCT. EBEPO - HPKBHNYE - YTPO

Kupun nporpuysa. E3eporo Onecka 3aj Hero. Micue3nyBa BO cBeTIIMHATA.

EKCT. ESEPO - HPKBHUYE - YTPO

Kupun BTpuyBa BO 1jpKBara.
Tpu cunyetu: Mutpe, CTOJAH, TPAJYE ce nojaByBaar BO ®OPIIJIAH Ha
PHUAOT 3aj] LPKBaTa.

EKCT/EHT. HPKBA - YTPO
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Ha Bparara ce nojaBysa auneto Ha Kupui. Temko guiie.

Bnarpe: yrpuscka MosuTBa.

Oren lamjan noe.

KPYITHU ITTAHOBM! na kanyfepure. JIunata NOKOpHHU.
dpecku.

Kupun BreryBa Bo pkBaTa 3aCpaMeHO U BUHOBHO.
Oren [1amMjad MpeKOPHO 'O MOTJIEHYBA, HO HE ja MPEKUHYBa MOJIUTBATA.

Kupnn koneb6anso ce npugpyxysa.
MounuTtBara Tpae.

HeouekyBano, Ha ipkoBHuTE opTH ce cayma YYKAE (off).

Kupun, Ky3man u TpucgyH MHCTUHKTHBHO MOTJIEIHYBaaT KOH Bpartata. Orer
JlamjaH ro UTHOpUpa YyKaweTo, Hebape He OUIIO.

BpaTaTa CC OTBapa, BO LIpKBaTa BJICT'YBa CBCTJ/IMHA. Ha BpaTaTa CTOM CUJIYyCTa,
COHIIEC ja Kalle o1 CUTC CTpaHU.

MI/ITpe, CCJIaHCHOT CO arjaeCro JIHuiOc MU TCHIKH MYCTaKH O]l 3aKOIIOT. Hozete
arp€CrMBHO NIOApALIUPCHH, B pallC Jp>KU IPH KanamrmsukoB aBTOMaT.

Oren [laMjan mpopioizKyBa co MOJIUTBaTa, Hebape ro Hema Mutpera.

3ag MuTtpe ce nojaByBaar yIITe JBajia co MalMHKu, nomiaau, Crojan u Tpajue.
JlenyBaaT TpamaBo KOra ja UMUTHpaaT aporaHTHaTa 1o3a Ha Mutpe, HO XkapTa co
KOja T ip>KaT aBTOMATUTE € MOPHIYABa.

Yexkaar, lofleka MOJUTBaTa yuiTe Tpae. Kanku moT mojieka UM ce TpKajaaT Mo
auneTo u 1o BpatoBute. [loMmaaguTe HE ce CUTYpHHU IITO Jia TpaBaT, HO MuTpe He
caka fa ja mpekuHe MouuTBaTa. On gpyra cTpaHa, ce Tiefa jeka € JOJAeH Mo
HEIIITO OfIPENIeHO 1 He CH OfI TojieKa He T'o Jooue.

Tpojuata ce obGiedeHW BO CTApW CEJICKW QJWINTA, BaJKAaHW KOIIYJIU, TyMEHHU
ONWHIM U IOKYJIM, BOJIHEHU 4yopamu U ryHuuma. CrojaH Hocu cpeOpenu NIKE
natuku, Tpajue mma HOBU RAY-BAN ouma 3a COHIle, YIIITE € Ha HUB JICIEHKATa CO
neHarta. 3ropa, Ap>kaTt HoBu KanalwbiuKoB U Y3u aBTOMATH.

Kupun nornepgnysa ge Bo HuB, e Bo Oren [laMjaH KOj CTaJ0XEHO CU ja BpILIX
cBojata pabora. UygeH cnokoj ro o63ema Bo pauere Ha Oren [lamjan. Hosa

HaCMEBKa CC pa3ji€Ba MPEKY CTapUOT CTpaB Ha KUPUJTOBOTO JIAIIC.

MounuTtsara 3aBpiulysa.
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Oren Jamjan moafa, )Ke3JI0TO OflcKHyBa BO Hemarta 1pkBa. Oy KOH JIOjI€HUTE.
Twe dekaaT Ha MparoT, yTPUHCKATa CBETIWHA Cy ymTe oOmiIHO ru Kame. Orery
JlamMjan moara o HUB, HO CY YIIIT€ OCTaHyBa BO pejlaTMBHATa TEMHHMHA HA IIPKBaTa.

OTEL JAMJAH
HoOpe pomine.

MUTPE
Ho6po te naue, Ove.

MuTtpe ce npekpcryBa. Crojan u Tpajue ce npekpcTyBaat Takyfepe. Tpajue my ja

OakHyBa pakarta Ha Orern [lamjaH.

OTELU JAMJAH
IIITo no6po, Mutpe?

MUTPE
Oue, lllunTapka 6apame.
bpar Hu ro orena.

OTEL JAMJAH
bor pa ro npocru.

MUTPE
JlenaTa HU pekoa BO
MaHacCTUPOT Ce KpUe.
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OTEL JAMJAH
Hewma neBojka, BO MOjOT
MaHacTHp HeMa JIeBOjKa.

) MUTPE
Ke ro mpebapame.
Ke ja Hajgeme.

OTELL JAMJAH
He.

MUTPE
Mopame. Oko 3a 0OKo.
37a KpB.

OTELU JAMJAH

3aBpTH IO APYruoT 00pas.

MUTPE
Hocra Gere.

CTOJAH
ITeT Beka Typcko.

OTEL JAMJAH
Kaj nac ja vema.
Nma camo Geramiim ot
bocra. Mycnumanu.
ITpen bora cme cute ucrn.

MUTPE
Onu He Hu Tpebaar.

TPAJYE
Oue, Tu cu Haul. [laj HU ja
IIunrapkara.
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Tpajue ja ranu ueBkaTa Ha cBOjoT Kanammukos.
Oren [damjan ro rnepga. Ce BpTH KOH Kajiyfepurte. ['m ucnurtyBa co HOTJIENOT,
IIOTEM Ce BpTU KOH Murpe.

OTELI JAMJAH
N3nesere.

Mutpe knumHyBa. TpojuaTa usneryBaar of pKBara.
Oren [1amjan ce Bpaka KOH OJITApOT.
MpTBa TuinHa.

OTEU JAMJAH (mpoioik.)
(KOH Kanyrepure, CTpOro, OfiejKn)
Ja Bupien nu HekOj?

Tummnaa.
3acTraHyBa Npef OJATapOT, C€ BPTU KOH Kallyf'epUTeE.

MAPKO
He, Oue.

OTEL JAMJAH
He ja npepaBame ako Tpeba, ama
cakam Jla 3HaM JJaJI € Kaj Hac.

Kanyrepure MPMOPAT, onpexysaat AD LIB.
Camo Kupun HUIIITO HE BENM, HUTY OJMaBHYyBa CO IIaBaTa.

OTEL JAMJAH (ipomoirk.)
Huxkoj?

TPUDPYH
bu T pexne Begnam, Oue.

KAMEPATA NIBEHKYBA 1no nunaTta Ha Kalyfepure.
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OTEL JAMJAH
Kupun?

I'maBute ce BpraT KoH Kupuir.
Toj He pearupa.

OTEL JAMJAH (ipomoirk.)
Bupne nu geBojka...
BO MaHaCTUPOT?

Kupun riega Bo nuuata Ha Ipyrute Kajayrepu.

P.0.V. HA KUPUII - KAJTYTEPUTE

I'nepaat Bo Hero: Mapko, Tpudyn, Ky3mas...
Bospyxor e 3ampeH.

ITPBOBUTHA CLHEHA

Kupun nornegxaysa HagBop.

MNHCEPT - P.O.V. HA KNPUJI HN3 BPATATA HA LHPKBATA - [EH -
TPAJYE

Hus3 Bpatara ce riiefia rimaBata Ha Tpajue koj supka BHaTpe. Cy yuire gete, [BPCTO
ro crera B paine cBojoT KananrmikoB 1 HATyJHUIaBO Ce CMEIIIKa.

I[TPBOBUTHATA CLIEHA

KI/IpI/IJI CC BpTU HaHa3af, ja I'pu3c JOJIHATA YCHA, OIMaBHYBaA CO I'JlaBaTa.

OTEL JAMJAH
3Hauu, He € Kaj Hac.
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KI/IpI/IJI 'm 3aTBOpa O4YUTE.

EKCT. MAHACTMUP - ITIOPTA - IEH

Bparara ce oTBapa co Tpecoxk.

BneryBa Horata Ha Tpajue, moTreM aBTOMATOT W HAjIOCIe HEroBaTa 3ejeHa
HacMeBKa.

CrnepmaTt HETOBUTE Jpyrapu u Kajnyfepure.

OTELL JAMJAH
(xoH Mutpe)
Boroxynue!
MUTPE

ITpowresaj, Oue.

TPAJYE
Cuna bora ve momnmn.

CTOJAH
Teb6e, Oye, HUIITO HE TU ~ TIPABUME.
AMa, Kora Ke ja HajaeMme...

TPAJYE
... MIIEKOTO MajurHO Ke CH
ro npoIiuviaye.

Ky3smaH ce kpern.

MUTPE
(xon Tpajue)
3aTHu, 6e, myukara!

EHT. MAHACTUPCKHNOT HYXHUK - TEH
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Tpajue, Crojan, Oten [lamjan 1 Mapko BiieryBaaT BO HY>KHUKOT, €1Baj METPO-HU-
nou co MeTpo-u-nodl. Ce cruckaar aa ru 36epe. Tpajue u CTojaH rnegaaT HaOKOILy
HU3 TECHHMOT J0JIall, HOCOBUTE HaOueHu efieH Kapuu apyr. Hema Humro. Crojan
riefa Bo modjara. Oren [lamjaH € UHAUTHUPAH.

MAPKO
A, HajBOp J1a BE yeKam?

Tpajue ja moTKpeBa poOJIHaTa TOAJET-XapTHja CO LeBKaTa Off MallMHKaTa W ja
HaBpTYBa JIOfieKa XapTujaTa He MOYHE /1a ce OIMOTYBA, CMEEjKH Ce 1IeJI0 BpeMe.

EHT. KEJIMJATA HA MAPKO - TEH

BneryBaar co MalMHKHTE Ha TOTOBC, MMOYHYBaaT ja INpeTypaarT, IiefaaTr Iofj
KPEBET, BO JIOJANNTE, BO KOLIIOBUTE.
He waoraar guinro.

TPAJYE
Oxo 3a 0KO, ®/pocIyja MUNTapcKa.
I'mepgaat KOH rpeuTe HA TAaBAHOT.
) CTOJAH
Ke ja Hajneme, TamaH BO

AMepuka Jia ce CKpue.

CrojaH norJyieHyBa HIU3 Mpo30penoT. Tpajue e 1o Hero.

WHCEPT - P.O.V. HA TPAJYE - HU3 MAPKOBUOT ITPO30OPEI] -
_TIBOP - [IEH - MAYKA

Maukara ce UCIIPpYXKWJIa HA MaHACTUPCKUTEC KepaMHHH, ApEMEC Ha COHICTO.

ITPBOBUTHA CLHEHA

Tpajue ro kpesa aBromaToT. Kupun cpunysa ga ro daru. Tpajue rpy6o ro
OTTypHYBa.
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TPAJYUE
(xon Kupuia)
[IIxo Tu e Ge, Gymana?

CTOJAH
(My ce BHecyBa Ha Kupwi B nute)
Kaj e lluntapkara? Kpuemn
Mycnumanka Bo boxja Kyka...
(may3za)
3060pu!

OTEU JAMJAH
Kupun Hema 300p KaxKaHo
BeKe [IBe TOAUHU. 3eMa
3aBeT Ha MOJIUCH-E.

TPAJYE
Hewm, a? 1 rnyB na He cu?

Tpajue ja KpeBa MalIMHKATa ¥ UCIYKYBa Liel padall HU3

UHCEPT - P.0.V. HA TPAJYE - HU3 MAPKOBHWOT ITPO3OPEL] -
-IBOP - IEH - MAYKA

I[TPBOBUTHATA CHHEHA

Tpajue ce HACMEBHYBA UIMOTCKH.

TPAJYE
Baka u Illunrapkara Ke
ja CTOKMHUME.
(xoH Mutpe)
Henn, Byjue?

IPO30PETIOT.

[Tapuuwa Kepamuau ce pasneryBaat. Paganor ja mponmxkysa Maukara. Co rpo3eH
IUCKOT, Taa OTCKOKHYBa M Iarfa Mak Ha KepaMUAWTE, IiejaTa packpBaBeHa M
pacrapueHa.
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Kupun ro nokpusa auneTo.
HcrpuyBa of Kenujara.

EHT. MAHACTUPCKNOT HY XKHUK - TEH

Kupun BreTyBa Bo Hy>KHUKOT.
Ce HaBeqiHyBa HaJl 1I0JIjaTa M MOYHYBa Jia Oiye.

IToBpaxka.

EHT. MAHACTUP - HAPJAK - 1EH

KI/IpI/IJI n3JjieryBa OJ HY>KHHUKOT, 6JI€I_I U UCTOHUITEH, TaMaH Ha BpPEME Ja 'l BAIN
CCJIAHUTE KaKO U3JICTyBaaT O] MapKOBaTa Keﬂﬂja. OCTpO To norjeanyBaar.

Kora moafaaT koH HeroBaTa TaBaHCKa KeJjHja, TOj ja 3/OrJeflyBa LIaMujaTa Ha
3amupa Ha pymemero. Ctpas ro o63ema. Tpajue ce BpTH, ro noriepnysa. Kupun
ja KOIIIHyBa 1IamMujaTa 3aj efHa Kodga. Tpajue My ce HACMEBHYBa U ce TOOJIMKYBA.
Kupun e cranmucan. Tpajue ce HaBeHyBa, 3eMa IOMAaTH Of AYIIEMETO, 3I00HO MY
ce HacMeBHYBa Ha Kupwuia, kacHyBa off JOMaTOT, Ila ce KadyBa BO HeromaTa
Kenwuja.

Kupwun ce norn.

Mapko u Oren [laMjan riaegaat Bo HETo, HIOTOA ce BpPTar.

Ce kauyBaarT 1o ckanaTta KOH Kennjata Ha Kupui.

Kupun ranepa co crpas. Ce tpece. Ce ABOyMHU Aanu fa IOjie O HUB. 3Hae AeKa
ceJlaHUTE Ke ja HajaT 3aMupa BO HeropaTa Kenwuja.

Yexka BO XOJHUKOT.

Jlonra HEM3BECHOCT.

On BaaTpe ce cinyma [IPETYPAIBE (off).

Cenanute u Oten [JamjaH cieryBaat off HeroBaTa Keinuja. Bierysaar Bo ciiegHaTa
Kenuja.

He ja name.

Kupun BTpuyBa Bo cBojaTa Kejyja.

EHT. TABAH - KEJIMJATA HA KUPWUIJI - TEH
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KI/IpI/IJI CTOHU Ha BpaTaTa, paCTpCIICPCH. Fnena HAaOKOJIy CO TpecCKa BO OYHUTE.

Hcnperypeno e.

TPAJYE (off)
A xora Ke ja Hajgame,
MaMeTO HEJ3UHO...

Kupnn ce HacMeBHyBa, HO MOTEM pa3ovapyBamke My ce MojaByBa Ha JIMLETO - ja
Hema. [Tounysa na Gapa. ['mena mop rpepuTe, MO KPEBET, BO JOJIATINATE...
HaBucruna ja Hema.

Crou cpep coba. HepBo3HO ro yela JHUIETO.
ITak Gapa nop KpeBer.

Ja mema.

Pa3zouapan e, rmega KOH TaBaHOT, U3/IMIIIYBA.

EKCT. MAHACTUPCKH SUJT - HOK

Tpajue u Crojan mymart, moTnpeHu Ha sufgoT. Ilogomy, yuiTe geceTMHa HUBHU
cocenaHu, cute BoopyKeHu. Urpaat ammk.

Tpajue u CrojaH ce ONKpYXEHH CO Jlella KOM JbyOONUTHO MM TO 3ariiefyBaar
opyxjeTo. Tpajue ru mymiTa jja cu urpaat, IOTeM Ofie[iHAII ja rpaba MalllMHKATa U
ja HacouyyBa KOH JleliaTa, IOYHYBa jia UCIyIlITa IIyNaBy 3BYLH, IJIaCHO ce MpernpaBa
fieKa myka.

TPAJYE
Pa-ta-Tta-ta-ta-Tarararararara!

Jlenara ce pasberyBaat, a Tpajue ce cMmee. Ja cnyliTa MalIMHKaTa M NakK UM ja
noyiaBa fia ja Jomnpar.

Jlenara nojexka My npuoraat, MaJjiKy Moj3anJalleH, HO CBECHH JiIeKa OBOj CH UTpa
CO HUB.

HajcmenoTo gere nmpuora, ro rudéa KyHAaKOT NIPETIa3IIuBO.

Ce nojaByBa BABATA Ha niereTo.
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BABATA
Kpcre! Ena Bamy, rason
1a T€ 3eMe.

Taa ro nornennyBa Tpajue mpekopHO, To rpaGa BHyKa CH 3a paka W ro Bjiedye KOH
noma. Tpajue ce cMee Kako 3eJIeH.

MHCEPT - CYBJEKTUBHA KAMEPA - HU3 ITPO3OPELIOT HA KUPUII
h
- MAHACTHUPCKU SUJT - HOK

Tpajue ce cMmee.
I'mena Bo neBKaTa Ha cBOjaTa MyIIKa.

EHT. TABAH - KEJIMJATA HA KUPUJI - HOK

Hu3z mnpozopenor Kupun ja rtnema chnenara kpaj supor. I[lmanuam BO
[TO3AJINHA.

Yurre egHaul mpoBepysa Moj FpeiuTe, Mo KPEBET, BO AOJANUTE.
Ce yuire ja Hema.

Ja cobnekyBa manTHjaTa a cu jerde. Ce nmpekpcTyBa.

CranyBa U U3J€rysa.

EHT. MAHACTUP - YAPIAK - KEJIMJATA HA MAPKO - HOK

Kupun ce gBoyMu HEKOJIKy MHTra, MOTEeM TPOIHYBa Ha MapKoBaTa BpaTa. Mapko
OTBOpA.

MAPKO
Kupe... lITo uma?
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Kupun ro 3abenexysa Oten [Jamjan BO ITO3AJIMHA, cepnat Ha MapkoBUOT

KpEBET.
Kupun ogmaBHyBa co riaBaTa ¥ 3aMHUHYBa.

EHT. TABAH - KEJIMJATA HA KUPUJI - HOK

KAMEPATA nmnoafa o MeceuunHaTa, BHJE€Ha HHU3 MPO30PELOT,
HIBEHKYBA nony no Kupui, Koj cniiie Ha KpeBeTOT.

I'o Tpece Tpecka, ce moTH, ce mMpeBpTyBa HEMUPHO U - O1ajia.

300pyBa.

KNPHUJI
(o con)
HMako omam HU3 moanHATa
Ha CEHUIITAaTa Ha CMPTTAa,
HE ce IiamiaMm of 3J0TO,
3a1To Tu cu co MeHe...

Ce O0ynu, ru oTBapa ounte. ['nepa npen ce6e MUPHO.
Hap nero crou 3amupa.

Toj ce mpugura Bo KpeBeTOT.

Ce rnemgaaT MOJIKyM.

Kupun ru 3aTBOpa ounte, ' Tpue.

Kora nak ru orBopa, 3amupa ja Hema.

Bbuno camo coH.

Paszouapas e.
Com.

ITax ce xyTHyBa fia cniue.
I'nena Bo TaBaHOT... ['n 3aTBOpa ounre.

I'm oTBOpa ounte Harno. Ce Oyau.
ITak ce gura.

IIpen Hero HaBUCTHHA CTOM 3amupa.

Toj caka ma mpoBepH J1ajiu € MaK COH.

IOTEM
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Ja nopasa pakara.
3amupa ja npudaxka.
My ce HacMeBHYBa.
Toj 1 ce HAaCMeBHYBA.

Jloara 1o Hero, KJIIEKHyBa U I'o ONKpa 10 FpajiuTe.
TenoTo My ce crpecyBa off Xkejoa.

Taa ce noBnekysa.

OcraBuiia KaIMHKA HA HETOBUTE FPajiM.

Manky 3acpaMeHO, Taa ce BPTH U CH JIeTHYBa BO KOHIOT moj rpeaute. Tamy ja
yeka Hej3uHaTa mamuja. ['ymabure ucnymraat npuaymenu [NNIACOBU.

Toj mouHyBa f1a ja jajge KalWHKaTa, IPBEHUOT COK My Tede Off ycraTa, a TOj ce
Tpyau fa ro comnpe. bp3o ja gojagysa.

HC)KaT, TOj BO KpC€BCTOT, Taa BO KOH_IOT, 1 MOJIKYM Cc€ 1Jicgaar.

EHT. TABAH - KEJIMJATA HA KUPUJI - YTPO

Bparara ce oTBapa co Tpecoxk.
Kupun u 3amupa ru oTBapaaT ouuTe, CpUIlyBaaT CTPECEHH, IPyoo pa3OyieHH.

Ha Bparara crojat Oren [lamjan u Mapko.

Kupun ce npugura OyHOBHO.

3amupa ce CTyTKyBa BO HEJ3UHHUOT KOII Ha AYIIEMETO, CE TOMOKPHUBA cO KEOETO /10
OYMTEe, KAaKO MaJo TOMYe, KaKo JIeTe

BO KOMIOT.

Oren [1laMjan ru riefa npekopHo. Huiro He Bemn.

Mapko ru npeBpTyBa OYUTE 33]] HETO.

OTELl JAMJAH
OTKaxu ce of TaTKa CH,
OTKaxKH ce Off UMETO TH.

EHT. TABAH - KEJIMJATA HA KUPUIJI - TEH - IIOJOLIHA - KPYITHO
Bp3 KupuiioBure pane Kou r'm nakyBaaT HEMOBUTE CKPOMHH IJbAYKH BO TOJIEM

arsecT Kadean Kydep.
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IMOIINPOK ITNTAH: Kupun ce nakyBa na cu ogu. Cy mto mocegyBa 30upa BO
KadeaBuoT Kydep M BO fABe-TpH MiacTuyHu Kecu. [0 3aTBopa KydepoT, ama

OpaBHUYETO HE pabOTH, Ma ro Bp3yBa LEIUOT Ky(ep co OpToMa.

ITo JiMeTo My €€ TpKaja €JHa rojieMa COJ/i3a, aMa Ha YCHUTC MYy HUIpa Onara

HaCMEBKa.

OTkako cu ru ClIaKyBa HENUITAaTa, 'M 3¢Ma B pallc KaKO [1a Ke Hoafa, rm MOTKpEBa

MaJIKy Jla uM ja ucnpo0a TexkuHaTa, IOTEM CEeJJHyBa Ha KPEeBETOT.
ITounyBa ga mave.

ITornennyBa HA3 IPO30PELOT.

NHCEPT - P.O.V. HA KUPNJT HU3 MAHACTHUPCKHOT ITPO3OPEL -

-IEH

COHIIETO € BUCOKO HAJ] XOPU30HTOT.

3amupa cTou Ha IPO30PELL.
Oren [1amjaH ja Tpra.

Hapgop, kpaj sugot, Mutpe, Crojan u Tpajue 300pyBaar.

ITPBOBUTHA CLHEHA

Kupun cenu Ha kpeBeToT. Yeka.

NHCEPT - P.O.V. HA KNPNJT HU3 MAHACTUPCKHNOT ITPO3O0OPEL] -

-HOK

Meceunnara ce HOj aByBa 3a]] INTaHUHUTC.

EHT. TABAH-KEJIMJATA HA K1UPUJI - HOK

Kupun cranysa, cu ro 6puliie HOcoT, ja cOOleKyBa MaHTH]aTa,
ja 3[MIITyBa, CO ANKAT ja KJaBa Ha KPEBETOT U U3JieryBa 6e3 Jia ce 3aBpTH.
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EKCT. MAHACTUPCKHOT JIBOP - HOK

Kupun ce mojaByBa co Ky(epoT 1 IIacTUYHUTE KECH B palie.

I'pmu. [TornegnyBa Harope, ja mpysxka pakaTa co JjlaHKaTa Harope 3a jja mpoBepH
TaJTv TIOYHAJIO J1a BPHE.

Ce HacMeBHYBA.

MeceunHa u ci1aba CBETHIIKA.

Kanyfepure ce HacoOpanu nop ctpeata. Crapara Kanapma Osecka.
I'o rmepgaat HEMO.

Kupun goara o HuB, UM Nof1aBa paka.
Tummmna.

Mapko npuora nps, ce no3apasysa co Kupui, notem ro rymsysa tomio. ['o Tynka
no rp6ot. Kora ce pa3genyBaar, MapKko KpHILyM CH I' 3a0pHUIllyBa OYUTE U HOCOT.
Kupun monkym ce 300ryBa co ipyrure Kaiayrepu.

Enen no efien, cute My nojaBaaT paka U ro IperpHyBaar.

[TpouecujaTa Opry 3aBpiiryBa.

Ocranysa ymre Oten Jamjan.

JInueTo My € cTporo.

Kupun my npuora.

Oren laMjaH ce BpTH U BJeryBa BO MAHACTUPOT O€3 fja ce  MO3paBH.

TumwuHa.

Ce Bpaka f10J1y 10 CKanuTe, ja Bogu 3amupa co cebe.

Kupun ja mnornepgnysa. [IBajuaTa wmuiagu pa3MeHyBaaT e€/1Baj 3a0esIeKINBU

HaCMEBKU.
Oren Jamjan My Bp3yBa CHJIHA IIJIAKAHUIIA.

OTEL JAMJAH
Heka Bu € co cpexka.

I'm nperpuyBa Kupui, na 3amupa, ru OakHyBa B 4elo.
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Mapko cu ru Opuiie con3ure. CTaHyBajKu CEHTUMEHTAJIEH CIIOHTAHO IO T'YIIHYBa
Ky3man.
Ky3man 30yHeTO ro noriaegsysa.

EKCT. MAHACTUPCKATA ITOPTA - HOK

Kupun n 3amupa uzneryBaat Hu3 crapara nopta. [Ipso Kupun nornennysa jgeBo-
[IECHO, M3BU/yBa, IOTEM JIBajljaTa TUBKO M3JIEryBaaT BO [[pHATa HOK.

EKCT. MAHACTUPCKHU SUJI - HOK

Tpajue cnue moTOpeH Ha SUAOT. Ja TperpHan MallMHKaTa, co oOpa3oT Ha
cryaeHara ueska, u spuu. Lpanor metan e USOCTPEH, Bo POKYC, 6enoTo my
auue - MATHO. Ilymkara 1 4OBEKOT 3a€[IHO IMYAT HA HEKOE Yy[JHO KMBOTHO.

Kupun n 3amupa ro 3abenexyBaaT 1 3aCTaHyBaar.

Kupun knaBa nper npep ycra, faBajKu 3HaK Jja MOJIYaT, IOTEM Ce HAaCMEBHYBa Ha
UpOHM]jaTa Ha FeCTOT.

TuBKO NOMUHYBAaT Ha Jpyrara CTpaHa.

I'panue kpuHyBa O HUBHUTE cTanana. 3anupaar. [megaat koH Tpajue.

OBOj ce mogHAMECTyBa BO CIMEHETO, MaBTa CO pakaTa, OpKajKu MyBa Ha COH.
Kupun n 3amupa 4yekaaT ymTe HEKOJIKY MHTa, 3aMp3HAaTH B MECTO, IOTEM THUBKO
IPOJOJIKYBaaT YROJYy.

EKCT. EBEPO - HPKBHNYE - HOK

CE OTBOPA IIOI'VIE[. Cunyerure Ha Kupun u 3amupa ce OTCIIMKYBaatT

BO HOKHHUOT II€jcax.

E3epoTo cnre noj CKkpOMHOTO LIPKBUYE UCIIPUYEHO Ha KapriaTa.
Kupun n 3amupa ce cnymraar no crpmata Kapna. Ofart yjgony nosjaeka, co Jukar.

Toj n momaBa paka. Taa ja mpudaxka. Toj 3aTpenepyBa on monuport. [TorneqHyBa
nmoiny. Taa ro cregm HEroBHOT TOIJeE[, Iyiefa HaOpeKHYBambe BO HETOBUTE

na"TanoHu. Ce HaCMEBHYBA.

Kawmen ce crpkanysa. 3anupaar.
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Kamenor nara Bo e3eporo. KOHIIEHTpUYHM KPYrOBU C€ IIUpAT BO BOjara, Ia BO
HOKHHUOT MUD.

Tummna.
Yekaar, 10TEM IPOJOIKYBaar.

EKCT. E3EPO - BPET - HOK

Kupun u 3amupa yekopat 6p30 1 MmoikyM. HuBHUTE yekopu Kpukaat no 0eJauoT
Yyakainl.

ITonnaTa MeceuynHa ja OcBeTIyBa ABOjKaTa. [1oaru ceHku naraat Bp3 Operor.
Bopara e TuBka, Manu OpaHuMbHA.

Hoaraat go mano apBeHo kajue. Kupun ro gaxka, ce Mauu 1a ro npeBpTH U Ja ro

TypHE BO €3epoTo. 3amupa My nomara. ['o TypHyBaaT Bo €3epoTo.
3amioByBaar.

EKCT. E3EPO - HOK
Kupun n 3amupa Becrnaat 1o e3epoto, oy nojHa MeceunHa. Toj cTeHKa oj] Hamop.

Hewma pomanTuka.

Hexonky ob6mamu. CBeTKa u rpmu.
EKCT. KAPITECTA ITATMHA - HOK

Kupun n 3amupa ce nojaByBaat 3aj] Kaprnara.
Taa e ucypnena.
3anupaar.

Bon omacHocCT.
Monma 3a KpaTKo TM OCBETIIyBa, 1a nak rpmu. Kupusn mnoriaemgHyBa Harope, riefa

llaJTv BpHE.
Ce riremaaT THUBKO.

) KHWPUII
Ke opume kaj Opat mMu BO
Ckomje. Toj Ke HU TOMOTHE.
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3AMUPA
(Ha aimbaHCcKM)
He pa3oupam.

KHWPUII
ITocne ke oguMe Kaj BYjKO MU
BO JloHgoH. CnaBen ¢otorpad.
Hukoj Hema na Te Hajae. Hukoj.
(may3za)
He me pa3oupani, nenau?

3amMupa Baju napue jeb u My ro nogasa Ha Kupuin. 3ema apyro 3a ce6e. [TounyBa
rnajgHo fa jape. Y toj. Tpomku my nmaraat no Opapgara. Taa ro 3a0pumrysa. Toj
3aTpenepysa Off JOIUPOT.

3amupa ce HaCMEBHYBA.

Kupun ja nperpnaysa. Taa pactpenepeHno ro npudaxa.

’ KUPNUJI
Ke Te 3amrnram.

Ce gpxaT UBPCTO T'YIIHATHA HEKOJIKY IOJITH MUTa.

CBeTOT € HUBEH.

HeouekyBaHo, efHa BIakKHeCTa paka mocera no 3aMmpa, ja TpaOHyBa 3a pamo u
rpy0o ja OTTpruyBa oj nmperpartkarta Ha Kupwu.

[llokupanu ce.

Opennain jiBajuaTa ce HaoraaT COOYEHHU CO JECETHMHA MaXKH Of CEMEJCTBOTO Ha
3amupa. I'm npenonu neno J SEKNP. Hejsunure poguunau AJIMJA u CEQEP
CTOjaT TOKpaj HEero, rojioopaju AEYHUIlITa, TM CTUCHAJE MAIIMHKUTE CTPACHO U

IIaTCTUYHO.

CTpaIJ_IHI/I CC CUTC - HAMYPTCHHU 1 OCTPH, NYIIKN U MAIIKMHKKU, HAI'PHATH MAaHTWJIA U
T'YHYUbA.

Bo cBojaTa HAaKOCTPELIEHOCT HAINlOJIHO JMYaT Ha MuTpe M HeroBaTa JpY>KMHA.
EnuHcTBEHO ce pa3nukyBaar 1o 6eIuTe Keunba.
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HocaTt MOKHU 6aTepucKku JaMOHu IITO ' OcBeTayBaaT 3aMupa u Kupui.
Jlonru ceHku.

SaMI/Ipa C€ HACMCBHYB4, MWJIO U € IITO I'M TJICIA.

3AMUPA
(Ha ambaHCKM)

Heno...

IToara xoH HeroO.
3exup U Bp3yBa CUJIHA IIIJIAKAHUILIA.
Taa HanmpocTo moseTyBa Off CUJIMHATA Ha YAAPOT U Mafa Ha 3eMH.

KNPNUI
He!

Toj cpunyBa fga u TOMOTHE, HO AJuja ro ynupa co KyHmpakoT. Kupui ce TeTepasu,
Cedep ro yaupa Bo npenonute u Kupun nafa Ha 3eMu, ce BUTKa HaJIBE Of] CUJTHA
Oounka.

Bo ounTe Ha Annja ce ynTa HEKOHTPOJIMPAH THEB. My ce cMamuie Kako JBE TECHU

LPTH.
3ekup MOJIKyM ro riefia. benure mycraku My creskHane Hajoly.
3amupa cranysa off 3eMu. Off HocoT J Teue KpB.

306opyBaatr HA AJIBAHCKUN.

3EKUP
Kape 6emie Buepa?

3AMUPA
Heno...

3EKUNP
Onrosopu Kora Te InpamiyBam,
opocnujo egHa! I1ak nu akaiie
Kaj HUBHOTO TPJI0?
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3AMUPA
eno... He MUCIICB...

Ja ypupa.
3EKWP
IITo TH peKOB MHUHATHOT TaT?
(TokaxkyBa

KOH Kupnin)
Koj T e oB0j?

3AMUPA
Heno...
[Tak nokaxkyBa koH Kupui, Koj Jexxu Ha 3eMH CKJIYIYeH off 00JKa.

3EKUP
ITo T € OH?

3AMUPA
Heno... Toj Me cracu.
Op HuBHMTE. Me ckpH.

3ekup U Bp3yBa YIITE e[JHa CUJIHA [IUTaKaHUIA.

3amupa ce terepaBu. Taa e BOH ®OKYC, a ocrpure niaHuHCKUA BPBOBU BO
ITO3AJIHA ce Bo POKYC.

Anmuja riaefa cuoT jajocaH.

Kupun ce ymre ce npeBUTKyBa Ha TJI0TO, Mef'y HOo3e u KyHpauu. Ce moTkpesa ja
CTaHe W Jla I IOMOTHEe, HO Ajyuja 3700HO My CTallHyBa Ha pakara. Ja mpuTucka
LeBKaTa of mymkara Bp3 cinenooynunarta Ha Kupun. ITornennysa kon 3amupa.

3ekup NOBTOPHO ja yaupa.

WHCEPT - NELIA

Hexonky nena ja HaGsbyyBaar clieHaTa off 1ajeKy.
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ITPBOBUTHA CLHEHA

3ekup ja yaupa 3amupa.

3EKUP
Kypgo!
(max ja yaupa)
O6pazor mu ro 6epbatu!

3AMUPA
Henmo!

3exkup KpeBa paka fia ja yipu yIITe efiHall. 3anupa. Ja ciymira.
JInnero Ha 3amupa € MpeTBOPEHO BO KpBaBa Kama. KpB i Teue off apkajfaTa u of

HOCOT, 00pa3uTe U ce paceueHu, Kocata H3JeneHa co Kall ¥ KPB, OKOTO HATEUEHO.
Jlexxn Ha 3eMM, a JIOJITUTE CEHKM HA Hej3MHaTa paMuiinja Koco ja cevar.

MNHCEPT - PAKATA HA 3EKUP - KPYIIEH ITNTAH

Pakara my Bucu yMmopHO Kpaj KOakoT. Of Hea Kane KpB.

I[TPBOBUTHATA CLHIEHA

3ekup MHCTMHKTHMBHO ja KpeBa pakarTa, ja Macupa. Ja IOrJjefHyBa, IOTEM Of
IpyraTa paka Bajyu IPCTEH U IO KJaBa Ha pakaTa co Koja ja yqupa 3aMupa.
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3EKHNP
OO6pa3zoT mu ro n3depoOaTu.

(may3za)
Tu nmu ro youm osuapor? IllTo
faBon Oapamie kaj Hero? U cera
oBoj Tyka! Kaj my e kpajot?

3AMHUPA
OBoj e nobap, aeno.
Me cnacu.

3exup ja yaupa HeHajiejHO U cuiHo. [ToBTOpHO ja KpeBa pakarta, HO 3amnmpa.

3EKUP
Pesun!
(may3za)
Hobap e, a?

3AMUPA
Me caka.

3ekup Ueka, ma Kako Jia ce CeTUJ, ce cMee, ce BpTh KoH Kupwa.

3EKUP
Tu ja cakari, a?

Kupun ro rnega Hemyuro, He ro pa3oupa ja3ukor.

KHWPUJI
He pa3z6upam.

3EKHP
(xoH Anmja)
I1ymrru ro.

Anuja 6emo ro riefa 3ekupa.
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3EKUWP (npoponxk.)

(n1yT0)
ITymrru ro!

Aunuja ce NOTTPrHYyBa.

3EKMUP (npomoirk.)
(xon Kupmr)
Bbera;j!

Kupun He caka mro ce ciaydysa.

KHWPUJI
He pasoupam...

3eKkup My IIOKaXyBa CO palleTe U CO MalIMHKAaTa.
Kupun koHeyHO ro pazbupa u nojeka ce Kpesa.

3exkup nak My MaBHyBa Jia Oera.
Kupnn nornepnysa Bo 3amupa.
Taa ro riepa co Tpener.

3EKUP
(ja qura
MaIlllMHKaTa)
Ilomeka MOKeIl.

Kupun noara ga cu ogu, HO ce BpTH HaHa3a/, riefja BO 3eKup U BO 3aMupa.
30yHEeT € U UCITAIIEH.

Kupun u 3amupa ce riiefaat B ouu.

Monkym.

Murot gonro tpae.

Anuja ja TOTKpeBa MalllMHKATa.
Kupun ja nornegHyBa MallimHKaTa.
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Ce BpTH.
IToneka noara.

Kupun ce oppganedyBa, HO ce BpTH KOH 3ammpa 30yHeTo M yniameHo. He ja
NOTJIEJHYBA B 04, IIaK C€ BPTH Hampey U 3a0p3aHo NMPOAOIXKYBa ia CU OfH.
[TpugpyxxHuImTe HAa 3€KUp ce TpraaT 1 My Mpasart mar.

Kupun norpuysa.

3EKMUP (npomoirk.)
(xoH 3ammpa)
Te caka, a?
3AMUPA
Heeeee!

Kupun 3anupa kako cranucas. Ce BpTH.
3aMupa ce OTTprHyBa Off paleTe Ha AJyja U Tpua KOH HEro.

Anwuja nornepnysa Bo Cedep.

HNHCEPT - P.O.V. HA AJINJA - CE®EP

Cedep rnena kon 3amupa, notoa KoH Amwuja.
ITop6uB 1 mpekop BO HeroBuTe oun. HajjMeHo My ce HacMeBHyBa Ha AJyja.

I[TPBOBUTHATA CHHEHA

Mammnka [TYKA (off).

PadanoT ja morara 3amupa B rp0. Y1apoT ja MOTKPEBa, ja 3aHeCyBa HaHAIPEN U ja
ucpna. [Tara Ha 3emja. 3apuHKyBa CO JULETO BO MpaIINHATA.

Anuja ja cnyuita nyuikaTta, 3MHAjY€e 4aj u3JieryBa off Hea.

AJINJA
Kypga!
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KI/IpI/I.TI CTOMH CTaIliuCaH.

Ha nunero mMa ucniamieH m3pa3, Kako 30yHET YOBEK, KaKO YOBEK 3ary0eH BO
>KMBOTOT, BO CTPaB U BO OOJIKa.

Taa ce nprienka.
Toj kiIekHyBa Kpaj Hea. Ja mperpHysa.
Taa ru oTBapa OYUTE CO MOCIIEJHU CHIIH.

K1PUIJI
[Tpocrn.

Taa ce HaCMCBHYBA, I'O KjlaBa IPCTOT IpeEa ycCTrarTa, HeGape TOa BeKe CTaHallo
HUBCH CKpHUIICH JBY6OBGH 3HaK.

Cenka J moMuHyBa NpeKy JHULETO.
Ywmupa.
Jlexxu mpTBa nokpaj Kupni.

Kupun norsnegnyBa Harope KoH Amnuja.

KHWPUJI (mpopomxk.)
Kacan!

Anuja ro raefga HeMo.
Ha 3ekup egna consza My ce Tpkaia no o0pasor.

Anuja ja KkpeBa MalllMHKaTa fa nyka Bo Kupwit.

3exup My yaupa uiakaHuia Ha Amnuja.

Crapenor ja rpaba nymkarta Ha AJndja. Ja Bjede ja My ja 3eMe.
Anuja ja [Ip>K¥ cO CTpacT.

3exup ce Bptu. Cu opu. dpyrute ro ciepgat. Anuja noraegaysa Bo Kupumna, norem
U TOj 3aMHUHYBa.

I'pynarta 3amunyBa.
Cunyerure cu ogar. [Toneka, eqgHocTaBHO, 6€3 300P.

Kupun crou Hajg tenoro Ha 3ammpa, TpamaBuOT KadeH Kydep Ha 3emja merly
HETrOBHTE U HEj3UHUTE HO3E.
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TemHo e.

Kupun nanu xubpur.
I'nena pony BO Hea.
KuGpuroT goropysa.

S3ATEMHYBAIE
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BTOP OEJ

OOTEMHYBAIBE:

TUTII:
HTALIA®

CEPUJA KAIPU:

OOTOT'PADPUU:

A. HaxajeHo ieTe; Ha 4eJI0TO CO MaCTUJIO HAIMMIIIAHO TOJIEMO ,, 1.
B. Crapuna Bo 1pHO Taxku, co TUIETO Mely ABa HaArpoOHH KpCTa.

B. Max, ron o nojac, ce cMee, a OpukuTe NMopIadoKu nopajau HacMeBkaTa. Top30To HIlIapaHo co
TETOBaXKH, rojieM NopTpeT Ha TuTo Ha peGpara.

I'. BojHuk, neTHaeceTTOMIIHNUK, BO MacKUpHa YHI(pOpMa u OepeTKa, Y4uOyK Mefy 3a0u.

J. [IBe Tena Ha TPUTOAWIIIHM Aella HA KaMEHA II0Ya BO MPTOBEYHHIIA.

I'. YoBek MOJIH 3a IOl XKUBOT.

E. Crapa cenanka cegHana Mef'y U3racHaTO OTHMIITE U TPAH3UCTOP, CO JHULETO B pale.

K. ITomama, MofiepHa kKeHa, JIMIETO B palle, PackaskyBa Kako Tl CIUTyBajle Hej3e H KepKa .
3. XKena Bo 1pHO, IO INIAaHWHCKA TaTeKa BOAM Macka TOBapeHa CO ABa HOBU KOBYETA.

S. Bpapocan Max B paka Jp>X# OTCEYeHa IjlaBa.

W. Topm Max co MycTaku BO THapTallaB CMOKWHI CBUPU Ha YeJO Cpej] 3rpajuTe YPHHUCAHH Off
HEMpeKNHATO 6boMbapaupame.

Ce cryma [TECHA na Mamnro Llepu (of-skrin): ,,IN THE SUMMERTIME*.

EHT. ®OTO ATEHIIMJA - KAHLIEJIAPUJATA HA EH - 1EH

EH, sxeHaTa off ceJcKWOT morpe6 Kpaj e3eporo, TmBKa 30-rOfWIIHA 3aMeHHYKAa YPETHUK BO
JnoHmoHCKa (POTO areHnumja, pasriepyBa Kyn ¢ororpacun. ['m gBom ortorpacpuure m TH
obeleKyBa KOHTAKT KOMMATE CO MapKep.

ITpucrojua n cmupena. Cenak, OffHaTpe W U3BUpPA 3aTPUKEHOCT W HEMUpP. AMOUWIMO3HA, IO MAJIKY
E€MOIIMOHATHO KpeBKa yMETHMYKa ce Oopu jJa u3jie3e Off TEJIOTO Ha cMepHa OKcdopicKa

HCTOpHYApKA.

En craBuna oTkayeHM JieTa/bu BO eJjieraHTHATa KaHIlenapwja, ma ce riefa jeka BO areHuujara
TOoJiepupaaT OrpaHUYeHH EKCKYpP3UH BO IIPUMEHETa YMETHOCT U JINYEH CTUJL.

197



Hekonky Konasxkv COUMHETH Off HEj3MHOTO Pajino, Ap>KavyoT 3a MOJIMBH, NAp CKPIIEHU Oriiefana,
martep o (poTo-anapaT, CyBU LIBEKHIbAa U UCEYOLHU Off JIMIa NocoyyBaaT fAeka EH e byOuTesnaka Ha
kytuute Ha Llozed Kopreun.

Kapuxkatypa op I'epu JlapcoH e 3akadeHa 3a HEj3MHAOT KOMITjyTEP.

IIECHATA na Masnro Llepu cBupnu Ha Hej3UHHOT KaceTO(OH.

Ce HaBeHyBa HaJ 1ajT-00KCOT 3a ciajaoBu. CBETIOTO 03701a J rO OCBETIIYBA JTUIETO CO KIMHUIKHI

Oena csernuHa. HaBnekyBa Oenu pakasunu. HeGape MMa HemTO CTEPHUIHO BO arcHIHUjaTa.
ITornepot J nyTa KOH IMLETO HA YEIUCTOT Ha poTorpacujara.

HMHCEPT - P.O.V. HA EH - POTOI'PA®PUTA

Jutiero Ha yenmcTOT € mchprneHo. M3pa3or My e oco0eHO ropf, Kako Aa ro MoHeja MeJofujaTa
LITO ja CBUPH.

HA3AJI KOH CLIEHATA

EHx ja npxu cnukata, a KAMEPATA TIOJIEKA cu ofu off Hej3MHOTO JIUIe, KaKo f1a ja OcTaBa BO
npyr cBeT. Taa Ke ce moMectn u mak nak ke Bieze BO KAJTAP.

Ja menyBa kacerata, craa YEJIO CYUTA O] BAX.

Hemro Mppa Bo IIBeKMIATa - U IO NpHUBIEeKYBa BHUMaHUeTo. Oca. 3a MuUr u3riesa feka Ha Ex ke i
Cce CJIOIIH - CKOPO Ke ce OHECBECTH, aMa Ke ja MpoTpece riaBaTa u Ke ce UCIPaBH.

He6ape MY3MKATA ce BkjomyBa co ciukaTa Ha orpyoeHnoT 4oBek. Kako fa ja cBupen ucrarta
MeJIoAMja Kora ro clmuKajue BO HeFOBHOT pa3ypHATHOT Ipaf.

MHCEPT - @OTOI'PA®ONIA HA YEJIMCTOT

dororpadujara nexku Ha MacaTa, a ieben mimk nara Bp3 Hea co TPECOK.

HA3AJI KOH CLIEHATA

Ex nornennyBa Harope, mperialieHa.
MNJAH, kypupor, o Manky cTpalleH, HAaKypueH THHEjlIep cO pyca pacTa ¢pusypa, co rajiepuja
pa3HO00jHN TETOBAXKMU M pef] MEHI'yIIIN Ha BefuTe, ro (ppiamn makeToT Ha Hej3WHaTa Maca.

NJAH
Yao, maue.

EH
Hjan, 6apeM fa TpomHelle.
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NJAH
E, na.
(HamurHyBa)
Ke kpkame TaGiera?

EH
(Ha mera)
ITpo6as, ogBpaTHO €. Ja cym
TH €Ha cTapa rocrora.

SBOHU TenedOHOT.

EH (xoHT.)
(BO caymankara)
Aro.

W3pasoT J ce MeHyBa Kora Ke ro uyye rjiacoT Off fipyrata crpaHa. Ja o0G3eMaaT Maka W rpuxka.
Hetpnenusa e, uBpcTa u peiieHa jja Oujie mo Hej3uHO.

Honeka 36opysa Ha TenedoH, KAMEPATA ITOBTOPHO ITOJIEKA cu ofu off Hej3MHOTO JUIIE,
KaKo Jia ja HalyllITa nopajau HelTo nogo6po. Ex manky Ke mpaHe u nak ke sinese B0 KAITAPOT.

EH (npoponx.)
(coyIa HETPIEIUBO)
Huk, cpepe...
Cpefie cOCTaHOK CyM,
HEe MOoXaM fa 300pam.
(cmyma)
He, neka ro. He, He mu Tpe6a.
Hukoram He Mu HU Tpebaro.
Tu ro kynn.
(pewuTenHo)
W3BuHHu, Mopa fa ogam.
Ke ce uyeme.

Ja cniymita cnymankara, U3gUIIyBa.
Wjan npeTtypa no kaHienapujara.

EHT. - KAHIIEJIAPUJATA HA HUK - JEH

HUK, conpyrot Ha EH, ja cnymira ciaymankara.
ITornegayBa Bo pororpaduja: Toj u Ex Ha mmaxa.

EHT. #OTO AI'EHLI1JA - KAHIIEJTAPUJATA HA EH - JEH
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Hjan ce BpTu KoH EH.

NJAH
I'macTronebepu decrunan
CIICTHUOT BUKCHA?

EH
(rmymu uHTEpEcC)
Kaxko pa He. Aj Ha py4ex.

NJAH
(ce motcmeBa)
AKO Te myIlITH Max TH.

Hjau Tpraysa fa cu onu. EH ce HaBe[HyBa [a ci TH 3eMe oumnara. Ke oceTn HemTo 4yHO 1 Ke ce
CBpTH, Jule B nuie co MjaH Koj u riefia BO IeKOATeTo Jofeka Taa ce BegHe. Ce rimemaar 3a MUT.
Taa Hema BefHaII J1a ce MOKPHE M TOj Toa ro caka Kako JIO3BOJIA CO MPCTOT HEXHO J1a ja TPrHe
KOIIIyJIaTa ¥ Jla SUpHE BHATPE.

MNJAH (npoponx.)
3Hauun, CA I'M JOHENa BEeTE
Ha pa6GoTa IeHecKa.

PakaTa MHCTUHKTUBHO Ke 11 JIeTHEe U ro rpabHe MjaH 3a Maumba.

Toj OTCKOKHYBa, IpEIIaIIEH.

EH
T'nepgam kako e?

NJAH
MHory Tn 3Hae ra3or.

Ke uznera on kannemnapuja.
EH cu ro rpusa npcror, sKajl U € 3a UMIyJICUBHATa peakiiyja.

EH
Cpame!

Hjan Ke ucue3He BO IIMpOKaTa Xaja Kafe IITo paboTaT APYruTe Off arcHIujaTa.

EHT. #OTO ATEHIIAJA - 1EH
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Llenata KoMnaHmja € cMeCTeHa BO rOJIeM OTBOPEH IPOCTOP KAKO MaralmyuH CO BHCOKU TaBaHM.
lonemn dororpadum Bucat Ha 6enure sugoBu. bennHa m orcjan. MuUpHU XOPU3OHTANU U CUITHU
BEpTHUKAIH.

Kymn u xaj-Tex.

HekonkymuHa copTrupaar cnajagoBu u poTorpaduu.
’Kena paboTu Ha KOMIjyTep, Max TeyeOoHupa.

Co nmapaBaHU Off MaT CTAKJIO MMPOCTOPOT € TMOJIeJICH Ha HEKOJKY paboTHu Huim. CHiiyeTn Ha Jyfe
ce IBMKAT 3aj napaBannTe. EH e egHa o] HUB.

EHT. #OTO ATEHLMJA - KAHIEJTAPUJATA HA EH - 1EH

EH oTBOpa HOB maker.
Kannenapujata e BUJEHA Hu3 oTBOpeHa Bpara.

Kommnunanuja Ha pororpadum o namaparu:
Mapona Beuepa.

Mapona ce coHua ToIIec.

Mapnona 6akHyBa MaxX.

Majona 6akHyBa >KeHa.

Jejam [Tu co max.

ITpuny Yapsc urpa nosno.

Wrth.

Nrth.

Nrth.

Exn cu notnesnysa [IIECHA op Mupin o 1 poyn.
Jlypu u ce HullIa, ce TPyAM Jia ro (paTu puTaMOT, Hebape caka ia ouje 6e3rpixKHa, aMa He MOXKe.

I'o uctypa kaceto. Ce mposnesa Bp3 ¢oTorpacpunte. [Tounysa ga ru uuctu, ro 6puile kageTo of
rpagure Ha MajoHa.

Kacerara 3aBpuiyBa, ce BKIIYUYYBA paguo.

CITMKEP HA PAJMO (B.O.)
... IIporaosa 3a BpeMeTo.
Ce ouekyBa BpeMeToO fia Oupe
BPHEXIUBO. MOXEH e HOX
BO IOIJIAJIHEBHUTE U BEYEPHUTE
yacoBu. TeMnepaTypara Ke ce
UCKay4H JI0 IETHAECETTUOT
creneH. ClyliaBTe BECTH.

Ex oniu 1o mpo30penor.
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MHCEPT - P.O.V. HA EH H13 ITPO3OPELIOT - JIOHIOH - 1EH - TOTAJI
Hapsop of Hej3uHATa KaHIenapyja Ha IETHAECETTHOT KaT BUCHAT TEXKOK JICH.
ITanopama Ha npeTIIagHEBEH IPajl BO aKIHja.

EnuncTBeHNTE GOM HA CIIMKATa ce HEIITO 3eJICHUIIO BO TApKOT M HEKOJIKY Malld IPBEHU aBTOOYCH.

HA3A]I KOH CHEHATA

En rnena au3 npo3openot. Ce ¢paka 3a 4esao0To 1a He UMa TeMIepaTypa, OAMaBHyBa Co rjaBaTa.

Wjan munyBa 3ap Hea.

NJAH
3amMucnu, oBaa CEKyHfia HE
KOj TaMy HeKajie - ce ebe.

EHT. #OTO ATEHLMJA - KAHIEJTAPUJATA HA EH - JEH

EH ja poTokonmpa poTorpacujata co 4eauCTOT.
I'o cede HEroBOTO NHUIE U rO cTaBa Ha TeoTo Ha Jlejau .

Hewito Bo HEroOBOTO JHIE ja MPUBIEKYBA.
EH ja oTBOpa BpaTaTta of mkadgor.

I'o craBa oTceveHOTO JNIle Ha BHATPEIIHATA CTpaHa Off BpaTara, A0 AEeCCTUIHN JINIAa Ha MK Off
pas3Hu AesoBH Ha cBeTOT. CypoBH JIulla, TEIIKU MyCTaku, HaOpukaHu oOpa3si, ¢anat 3abu, yesua co
ny3Hu. JIuna Bo 60J1Ka, BO aroHyja, Julia IITO Mpa3aT, OYajH! JIula, Oe3TUYH. .

Taa ru riega co 6y1ara HacMeBKa, ro JbyOH KUBOTOT BO THE JINIIA.

SBOHM TenedoHOT.

EH
Ano...
(cmymra)
O, 3apaso a-p Iepu.
obpo cym, cana,
Bue kako cre?

Ja 3aTBOpa Bparara off KagoT.
Ha Bparara pauno HAIINIIIAH 3nak:
HWIALTA®

Honeka 360pyBa Ha TenedoH EH goara 10 eqHa off HEj3MHATE KONaX KyTUH U TIOYyBa Jja CH UTpa co
Hea.
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MHCEPT - KOJIAX KYTHUJA HA EH - KPYITHO

Hexkonky napunma CKpIIEHO OIJIEfao ce BKIONEH! BO KONAXOT.
Kora Ex mManky Ke ja MpHe KyTHjaTa, OApa30T Ha HEj3MHOTO JHULETO CE YMHOXKYBA.

EH
(ua Tenedon)
A, Tonky 6p30? Cynep.
(cmyma)
T'ocniogu boxke!

HA3A]I KOH CIHEHATA

Becra ja uznenagysa En. I'o 6p3a pasroBopor.

EH
(cmyma)
Ke Be... ®ana. He, He GeB.
Hu manky. ®amna. [1a.
Ke my kaxam. Ke ce uzpagysa.
[TpujaTHo.

Ex ja cnymra criymankara u MOYHYyBa HEPBO3HO Jla pasriienyBa. Bo3nemmpena e ox Becra. He ce
3Hae Jjajy Becta e fo6pa uinu joma. Cu ro gonupa JUUeTo, Na ja CuylTa pojieTHaTa.
3ewma Kyn ororpaduu, ru IMcTa, KOJIKY caMo fia TPaBH HEIITO.

dororpacdun Ha gena paTeHN BO BOjHA.

dororpacuja Ha YETUCTOT.

EH
(omMaBHYBa €O TJ1aBa)
I'ocnomgu boxke...

Hcrpuysa HagBOD.

EHT. #OTO ATEHLHMJA - TOAJIET - JEH

EHx BTpuyBa 1 MOYHYBa fia HOBpaka.

ITornennyBa Harope, cu ro riefa YMOpHOTO JIMIIE BO OTJIENANOTO.

CenHyBa, CO €fileH MOTer r|m coOjlaka XyJaXONKWTe W TMOYHyBa ja IMjade, HeOape HaeTHaIll
ociobofieHa off TasKHaTa KoxXKa, Ta MOXe Jia CH Jlafie OAYIIKa.

Ce BpTH.
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MHCEPT - P.O.V.HA EH - TYIII

Bo Toaneror Ha KaHuenaijaTa.

EHT. TYII-KABUHA - 1EH

Ence Tymypa 3aa MaT CTaKJIOTO.

ITnaue noa CUJIHMOT MJ1a3 BOoJa.

MHCEPT - OJIBOJIOT HA KAJIATA

Bopara ucrekyBa BO BUTE.

EHT. ATEHIUMJATA HA EH - PELUEIIIMIJA - IEH

Ex 6p3a. Ha u3nerysame npotpuysa nokpaj AJIEKCAHJIAP, 3roieH cpepoBeueH 40BEK, €O cefa
6pasia, MpcHa Koca, i1aboKku our U Top6a co ¢oTo-anapaTu Ha pamo.

Taa uta, na He ro 3a6enexysa. Toj Ke ja Buy, ama peliaBa ia He pearupa.

EKCT. JIOHOOH - YJIMYEH BPBEX - 1EH

EHx yexopu HU3 TypKaHMIA Off JIyfe Ha maysa.
Kpaj Hea MuHYBaaT 3aMaryeHu JIMIa.

A, Taa e H30JIMPAHO JIHIIE Haj] peKaTa MOKPUBU Ha KOJIH.

INTapuenua HempupopHu Oou mponeTyBaaT BO wu3be3ymeH ypOaH putam. Mortopuwja BO
¢ayopecueHTHO 3€eJIeHO, 3a00JIeH aroJdl off PBEH aBTOOYC, METANUK CHHA KOJa...

EKCT. IOHOOH - YJIMLIIA - TAJTEPUJA - 1EH

Honra wm3a wpaentnunu 3rpagn HABWEHMW kako Hapepgenm Bpatu. EH BieryBa Bo cpemgHaTa
3rpaja.

Tonka noseka OTCKOKHYBa Ha yJauIaTa.

ITpen na Bneze En nornegnyBa Bo HE6OTO.

MHCEPT - P.O.V. HA EH - HEBO - IEH
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Oo6nany.

EHT. TAJIEPUJA - JEH - KPYITHO

Bp3 nacnukanu o6namu. Horata nHa En Bnerysa Bo KAJIAP, rasu no obnanure HacauKaHU Ha
AYIIEMETO.

[TOIMPOKO: EH e Bo ranepuja.
Mucranammjata ce cocronm off He60 HACIMKAHO Ha MAYIIEMETO W BUCTHHCKA TpeBa W HACIUKAH
TpOTOAap Ha TaBaHOT. [IpBja, 3rpajiu U IpKBa BUCAT OJf TABAaHOT, KaKO LIEJINOT CBET /ia € HAOMaKy.

Iler-mect 6e6uma U KepyOuHM ce 3aKaYeHH Ha TaBaHOT. Toa ce xenmuyMcku 6alloHH BO (popMa Ha
GeOuma. M3riena Kako fa ce Ha rpb JierHATW Ha TpeBaTa cO HO3eTe Harope, HO OujejKu 1enaTa
CIIIKa € HAOMlaKy, THE BCYIIHOCT BUCAT Off TABAHOT U HEXKHO TPenepaT Ha BETPETO.

XOP O] MOMUYHIbA nee (B.O.).

EH kpyxXu oKoJy HHCTananujaTa u 3abejexyBa fieka 6ecOnmaTa nMaaT Macky Ha gumara. Mackure
ce Ha CTapy, 30pYKaHN Ma>K! U >KEHH.

En npasu yekop Hanazas, a KAMEPATA CE IIOBJIEKYBA u oTkpuBa HEKOro KOj 3aj Hea
BJIETYBA BO KAJIAPOT. EH mnpaBu yumiTe efjeH 4YeKOp M yApuUpa BO JHLETO 3aj Hea.
OTCKOKHYBa U c€ BPTH IIPEIIalIeHO.

MAJKA ne.

MAMA
WM3Bunu 3mato. [1a He Te
ucramms?

EH
Pyuana nu cu?

MAMA
Cenecrunue Oemie enTeH
pasodapaHo LITO HE U 0jI0BTE
co Huk Ha pofeHfieHOT.

EH
MicneB feka e gpyrara
Hepena.

MAMA

Ennzabet nmpe3akaxa.
Tu ocTaBUB nopaka goma.
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EH
Huxk He Mz Kaxa.

MAMA
(cmaTko)
Moke 3aToa IITO IieNa Hefelia
He cu Ouia goma...?

Mawma ce cMmelka.

HenpujaTHa TuiuHa.

EH rnema Bo 6e0umaTa MTO BUCAT.

Xopor og momuntba CEYIITE ITEE (B.O.)

Mefy aBeTe KeHH CTPyH KOHTPOJIMpaHa HO, Hepa3pelleHa HalHATOCT.

EH
Mucnam fieka cym TpyjHa.

MAMA
IITo Bukar 3a cymm?

EKCT./EHT. YIIMLIA - HPKBA - 1EH

HCHOT TCIIKO JUIIIEC, HeOGOTO HaJBHUCHAJO TEMHO, ITUOUTEC HUCKO J€Taar.

En u Mama ofjat no ynuna.
MunyBaaT nokpaj pKsa.
Bparara e orBOpeHa.

Bucruncku xop o momuuwa ITEE Bo npkBaTta, OBOJITAT ITPE]] KAMEPA.

Husnute I'NTACOBU CE U3BUIIYBAAT.

MAMA
Benkum Ke Oupie oBojmar.
M3ryomus Hajiexx nocmie
He3rofaTa MHHATHOT HaT.

EH ocTpo ja nornegHHyBa.

MAMA (mpopoinxk.)
(3a ma yomaxn)
Konky nasxkau TpeBOTH NUMaB
jac mpey T Aa ce pOAMILL
T'ocnogu Boxe, 1mTo Maka BUgoB!
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EKCT. TOHJOOH - COKAK - 1EH

En n mama oJaT 1Mo COKaKkoOT.

MAMA
My kaxa Ha Huk?

EH
Mwmam nurapa?

MAMA
Huk T ogrosapa.
YoBexk Ha MeCTO.

EH
(MOJEKITMBO)
I'o cakaM, aMa... BeKe
HE HJE.

MAMA
He 6p3aj, mymio.

EH
,,EBE KaKO COBECTa Off
HacC IIpaBU KYKaBUIM .

MAMA
(HeTIpIpPOTHO ce CMeTKa,
ja rymka En)
Kamo pga nopachenie.

EH
Cekorai Baka M IIPaBHIIL.
MAMA
(HEXHO)
Jac camo cakaMm Tu fja cu
CpeKHa, TyIIo.

EH
Ce tpygam. Camo TH jia He...
ce cekupallle TOJKY 32 MEHe.
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MAMA
Mopawm - Majka CyM TH.
(ja GakuyBa En)
3a Toa ciy>KaT MajKUTe.
(ce cmee)
Hewmawm npyro 3aHnManme.

En u mama CTUT'HYBaaT 10 MaJl N€IIa4Ku IJIOHITaf.

EKCT. TOHOOH - MAJTIINIOITAL - JEH

Ex 1 Mama offaT, HaITHATOCTa pacrTe.

EH
Ila, Hajuu cu.

MAMA
(ce cmemmka)
Mmam npaBo. Moxe u Tpeba.

HeouekyBaHo, HeKOj 1 Tipuora of1 3aj] rp6 u ecHo ja 6akHyBa EH BO BpaToT.

IIpennamena EH ce BpTu - oun B 0um co HacMeBKaTa Ha AjekcaHpap. Bo HacMeBkaTa M3MellaHu
MaHTynapyja u tara.

Mawma ke ce 3apBu. ['pGOT 1 ce ucnpasa, Ha 6IIeOTO JUIEe ce 0jaByBa BKOUaHEeTa HaCMEBKa.

EH e 30yHeTa u M3HEHaleHa WITO ce TMOjaBUII AJIeKCaHfap, UcpleHa o paMHOTeXa Off HAUYMHOT
Ha KOj TIOBTOPHO W aTepupas BO XKUBOTOT, HO CEMak, TEIIKO W € a CKpUe KOJIKY ja MPUBJIEKYBa
HEroBUOT UB IIapM.

AJIEKCAHIOAP
(co cTpaHCKM aKIIEHT)
Ke ce HCTypu Off BpHEHSE.

Mawma e 30yneTa. I EH ucro taka. I He ro odekyBana.

EH
Anexkc... AnekcaHpap,
LITO NPaBHII TH TyKa?
(Ha Majka u )
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Anekcangap 6u Tpebano
na oune Bo bocHa.

AnekcaHfap U TIpy>Ka paka Ha Majka 1 Ha EH.
Mama ce pakyBa co HacusieHa HacMeBKa. HaOp3uHa, octpo Ke ce nornepgsat co En.

EH (mpogoik.)
(MaJIKy HECUTypHO)
OsBa e Anekcangap Kupkos,
¢poTopenoprep BoO areHumjara...
Toa e Toj mTO ja OCBOM
ITynuuepoBaTta Harpapga
MHIHATHOT Mecell.

Mama ce npucuiyBa Ha JbyOe3Ha HaCMEBKA.

MAMA
Bam ¢puno.

EH
(1a Anmekcanmap)
Osa e Majka MH.

MAMA
(ce cMemmka)
E, na... na cu ozieB jac.
Hewma TakoB nmpo6iiem mro
HE MOXKe Jla ce UTHOPHpA.

EH
AMa, MaMo... HEJIA Ke
py4daBme?

MAMA

Tu pyuaj co r. Kupkos
- cera jajieni 3a iBajua.

(ma Amekcanpmap)
Mu Getie muno, r. Kupkos.
YecTuTaMm yiTe egHall 3a
Harpajara.

AneKcaHnap KJIMMHYBaA CO Ta>XHa HAaCMEBKa.

Mawma cu ogu.
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Ex Tpua no majka cu.

EH
He xuBeam co Anekcangap.
T'o ocrasuB Huk nopagu Huk.

MAMA
T'o ocrasn Huk nopapn
cebecH, TyIIO.
(3a Anekcanpap)
Hct raTko TH.

Mawma ja 6aknyBa EH u cu ofu.

EH ce BpTH, Manky 30yHeTa. Onu Kaj AJleKCaHiap KOj cef{Hal Ha KJIyIa.

AJIEKCAHJIAP
Ena co mene.

Taa e 1yTa u HepBO3Ha, cenak, Kako 3a 0elja, CpeKHa € IITO T'o IJefa.

EH
IITo mpaBumI T Tyka?

AJTEKCAHJIAP
Aj a cu oTEMe OTTyKa,
Ha Jamajka.

EH
He moskam cera fga 360pam
co Tebe.
(maysa)
Kora ce Bpatu?

AJIEKCAHIOAP
Ajne na HI Oupie KaKko
MOpPaHo, CaMo TH 1 jac.

EH
(o MaKy KOKETHO)
He moxenr TyKy Taka ja Ha
ce IUIECHEeNI Ha MajKa MU 1 MEHE.
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AJIEKCAHIAP
W4 ne me Genpuca, nenn?

EH
MHory cu yaaB 3a MEHeE.

AJIEKCAHIAP
(TTomMupeHo)
MHory cym ynas u 3a cebe.

EH
Mopam fa ogam.

AJIEKCAHIOAP
Ke mojgam co tebe.

EH
He, opam no gykanmn.

EKCT. JIOHOOH - BABPUKAJINPAHA YJINLIA - JEH

[Mommmucku 6apukanm ja 6J10Kupae yaumnara.

Ce coOpaina ryxsa.

PazngBuskeHn monumajuu.

IIponeTyBaat KONTO-3eJCHATE (PIYOPECICHTHN KAWIIY U jAKHYU Ha MOJIUIAjIUTE.

ITpucturaysa Op3a momor.
Op 3rpajata u3neryBaat OOJHUYApH, HA HOCHIJIAa HOCAT paHeTa KeHa. Ja craBaaT BO KOMOETO.

Bp3ara nomou 3amMuHyBa.
CHUPEHATA euu HA3 IIeTIOTO Maajo.

3amMariieHu LOPBCHU U CMHMU JINLIA.

IToMunyBa Takcu.

EHT./EKCT. TAKCH - JIOHOH - YJIMIA - JEH - CYBJEKTUBHA KAMEPA

Hu3 npo3openoT ox TakcuTo KOH 3abapukajupaHaTta yjula, IOTeM Ha Jpyra JOHIOHCKA yJula co
Ty>KBa.
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EH (0.0)
III'To crana Bo Bocua?

EHT./EKCT. JIOHIOOHCKH! YJIMLMU - TPOBUIITA - TAKCH - IEH

Anexkcanpiap riefa Hu3 MpO30pEIOT, ce BPTH, pa3BIeKyBa NPOHNYHA HACMEBKA, Ia 6p30 ja Opwuiie.
Anexcangap u EH ce Bo3aT BO TakcH.

AJIEKCAHIOAP
Cnob6open cym. Cabajie
[ajioB OTKa3.

EH
Taxka ce maBaiio oTKa3
OJ CIIMKame.

AJTEKCAHIIAP
Ce maBano. Aj na Gerame,
Ke ce ebeMe Hajmo0po Ha CBeT.

NHCEPT - YIIMIA - TAKCHA - IEH

HuBHOTO Takcu BO3U 1O JIOHIOHCKA yJIUIIA.
Komu, memnamy, HacJIOBA Ha BECHUIIM. ..

EH (0O.C)
Anexc, ™1 cu pofeH oTtorpad.
Ipyro He 3Hae1l.

HA3AJI KOH CLIEHATA

Tue pa3roBapaat Ha 3aJJHOTO CEMIUIIITE.

AJIEKCAHJAP
Touno. Jac cym Kkitomap.
A, MOXeB Ja 6ufgaM IIaMIIAOH.
(maysa)
Ke HanuiuaMm KHura -
»3€H U YMETHOCTA Ha
ofrienyBame gomMatn. T ke
MU Mepel ¥ K& MU TOTBUIL.
Ke e Hay4JaM MaKeJOHCKH.
Ke nMmame BaHaecer rena.
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EH
(ce cmee)
Bo Makeponnja He e 6e30eIHO.

AJIEKCAHIAP
Bezbenno e.
(mepeTtckn)
Bam ramy Buzantujuure
dartune 14 000 Makenonuu,
UM T'd U3BaJlIIE OUYHTE,
I1a TaKBU TU IIpAaTHIIE IOMa.

EH
Mmai forosop co areHnujaTa.

AJTJEKCAHIAP
Mo:xe ga Mu ce aTat 3a JOrOBOpOT.

EH
Cute MOXXeMe a CH OfffIMe,
ama HeKojIaT Mopalll 4 Aa nu3oupari...
7la CU 3a3eMelll CTpaHa.

AJTJEKCAHIAP
(ce cMee, co HEOUEKyBaHA
TOpYMHA)
Ia cu 3a3eMam crpana?
He cakam fa cym Ha ucra
CTpaHa CO HUEJIeH Off HUB -
MOHTOJIONH 6e3 MO30K, ce
Kacamnar e[IHU CO IpyTru
0e3 mpuYrHa.

EH
Jla cu 3a3eme cTpaHa...
MPOTHB BOjHU, TIYITIO.

AJIEKCAHIOAP
BoxkeM e BaxkHO.

Banu kaura: ,,EBPOIIA 3A $10 THEBHO“. Ha Hea uMa gynka off KypIIyM.

AJTEKCAHIAP (pomoixk.)
Pomanuyja.
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(ce BO36ymyBa)
En CanBapop. AzepOejiiaH,
Anrona, beagacr, bocha.
MupOoT € UCKITYUYOK, a He
MpaBUIIO.

(maysa)
Ocraj ce. Aj a ce
npecenauMe Bo MakegoHuja.

EH
(cpaka)

Cepuo3eH cu!

Ja rijena B O4n. HerosuoTt uMuil Ha BeCeJTHUK ce IIPOMEHUI BO CJIMKA Ha 3aMUCJIEH YMOPEH Xepoj.

AJTEKCAHJIAP

(maysa)
Kaxko cmpr.

EH
CakaM Oebe.

Tummna.

AJIEKCAHIAP
) (MeTaHXOJIMYIHO)
Ke ce mpomenam.

EH
Beke cu ce mpomenn.
Bunu cu ro mumeTo.
(TOTHBKO)
IITo crana?

AJIEKCAHJIAP
(THBKO, TIIEena
HU3 PO30petr)
Hayuus. Ocrapes.

EH
3a ngBe Hepenu?

AJIEKCAHOAP
(ce BpTH, TMYPHO)
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Ja onneckas.

Taa ro rymka, ro ranu o riasa. Toj ce mpepasa, ja TyIIKa moCUITHO.

EH
(MHOTY TOILIO)
IlITo Tu ce cayuymio Tamy,
muso? llIto Tu cropuine?

AJIEKCAHJOAP
Yous.

Ce rymkaar IBpCTO 3a MOMEHT, Taa IOYHYBa fla IjIave, TOj caka fa ja 6akHe. Taa mpugaka, ro
Hygu o6pasor. Toj caka ma ja OakHe B ycra. Taa npucdaka. bakHeXoT craHyBa cTpaceH.
AnekcaHfap cO pakara ce HpUApKyBa Ha cTakieHaTa nperpapa. ITounyBa jja ¥ ja cobiexysa
komrynaTta. Taa cTpacHo My ja Mpcu Kocata. Temmeparypara pacre Kora TOj Ke MOYHE Jia ¥ TH
6aKkHyBa BpaTOT U TpajuTe.

Henapejuo TPOITAE na nmpo3openor of konara ja cenmayBa EH u Taa nmpennaiieHo ce CBpTH.
Tpoma CTAPUILIA, nornpeHa Ha mpo30penoT, auneTo enteH 6mmcky no En. Takcuto 3acranano

10 cTapy rpOOHIITA.

CTAPHUILIATA
H3BuneTe, c10601HO JIK €
oBa Takcu?

En m Anekcanmap ce pa3gBojyBaaT. EH cm ja 3akomdyBa KOINIylaTa, MMOYHYBA fla Ce CpENyBa,
OJIe/THAIII TIPUCTOjHA.
TAKCHUCTOT cu ro mpoyncTyBa rpiaoTo.

TAKCUCTOT
Ilet u nepmeceT, rocIOAUHE.

AnexkcaHpap niaka.
W3neryBaat o TakCcHTO.

EKCT. JIOHJOH - HIPKOBHU I'POBUIITA - IEH

En u AJICKCaHJIap uzjaeryBaaT OJf TaKCHUTO. OKOJ’Iy CTapuTe I‘pO6I/IIHTa nMa orpaja O KOBaHO
2KEJIE30.
En [orJjeguyBa BO CTapure Ha,T.IFpO6HI/I IJ1041.

BO 3AJHMHA, TpygHa xeHa KilaBa [IBEKHba Ha Tpoo.
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AJIEKCAHJIOAP
Ce Hajy6aBo. [Tummu ako
MOKEII.

Ce BpTH ¥ cH OfiH.

EH ro crurnysa.

EH
Aunekc, He MOXKaM f1a ofaM
feHecka. Beuepsa Mopam
ma 6ugaM Tyka.

(may3a)
Te mosam ocranu. Mopame
fa 300pyBaMe.

AJIEKCAHIOAP
Kockure me 6ojat 3a joma.
Kaxko Ha cioH.

(maysa)
WNnm e peyma?

Cu onu.

EHn ocranysa cama u 30yHeTa.

ITomunyBa miaja kxeHa BO MUHHM cykmwa. Ha Bokmenot cnyma necHa on HUPBAHA. Kora ke
nomuHe nokpaj Ex my3ukata CTAHYBA ITTOI'JTACHA.

EHT. ®OTO ATEHIMJA - KAHIEJTAPUJATA HA EH - IEH

En e noBTOpHO Ha TesnedoH BO cBojaTa KaHIleIapuja.
ITECHATA op HupBaHna npoposkyBa Ha HEj3UHOTO Pajiuo.

EH ru pasrnenyBa cnukute Ha Macata. OTBOpa HOB INUK cO (poTorpacuu.

MHCEPT - P.O.V. HA EH - POTOI'PA®PNU

On tpynor Ha 3ammpa Ha KapnectuoT puj. Ha temoro mynku op kypmymu. Kpe Hacekape.
IIpctute Ha EH npenucryBaaT fpyru ¢gororpacguu co 3amupa. Ha nosekero on Hus, Kupun cenu
Ha KyepoT o TpynoT. OKoly HUB MaKeTOHCKHU BOJHUIM ¥ MOJIMIAJIM, a TOj U3TJIefja KaKo Jia € BO
TpaHC.

EH (0.C.)
(ua TenedoHn)
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He, ciukure Ha ManoHa,
OHME Kaj IIITO € TOILIEC.
Mucnam uma HeKoja JU4Ha
HEINOCPEHOCT...

(cmyma)
ITonposokatusuu? Taa
€ IPOBOKAaTHBHA, Taa €
BHUCTHHCKA.

HA3AJI KOH CLIEHATA

Ex e ce yimire Ha TenedoH, a ' I7efja CIIMKUTE Ha 3aMupa.

EH
Ha, dana.

Ja cnyniTa ciayniajkarta.

Tenedonor SBOHU (O.C.).
Taa ce BpTH, ¥ UcnymTa (poTorpacdunTe U ja UCTypa 1IoJjaTa co Kade.

HMHCEPT - @OTOI'PAONN HA IYIIEMETO - KPYITHO

Bp3 cepujaTa cIMKH JOfieKa ce pa3ieTyBaaT Mo [yHIeMeTO.

Ha muB e Tenmoro Ha 3aMupa m3pemeTaHo co KypmymMu u Kupmi cemHaT J0o Hea Ha IaprajaB
Kydep.

HA3AJI KOH CLIEHATA

EH ce jaByBa Ha ciukepoH fofieka ru cobupa ororpacpuurte of AyIIeMeTo.

EH

CEKPETAPKATA (B.O.)
En, Hexkoj ro 6apa AnekcaHgap.
Llena Hepena ce jaByBa.

EH
AnekcaHpap cu 3aMUHa.

(mays3a)
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Jaj mu ro.

I''TAC ce cnyma op TeneponoT. PaszroBopot npopomkysa na PPAHITY CKU.

KNPUJI
(Ha J1o1 (hpaHIyCKN )
Aro.

En NOMJIEAHYBA HArope€, Kako faa c€Tujia HEUITO HGOGI/I‘IHO, IO MaJIKy HATHpUpOJAHO BO BO3YXOT,
TIIOTEM IIOJIEKA CTaHyBa.

EH
Ha?

En nornepnyBa nak kKoH pororpacunrte Ha 3amupa u Kupuin Ha gymemeTo.

KHNPUIJI
Mu tpeba Anekcangap
Kupkos.

EH

3a 3xai, caMo IITO CH OTH/E.
Ke ocraBute nopaka?

KNPUJI
He... Hema nopaka
nenecka. dana.

EH
Op kaj ce jaByBaTe?

KHWPUJ
(Ha aHTIIUCKM)
Makeponuja 6apa.
dana.

JIMHNJATA CE UCKIIYYYBA (O.C)).
EH ro uckiydyBa ciukepqoHOT.

Ojp HOCOT 1 Teue TpollIKa KpB. Ja Opuiiie.
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NHCEPT - TP ®OTOT'PAPUN - KPYTIEH ITJIAH

o ¢oTorpacunTe: €ieH YOBEK IyKa BO fApyr. IIMIITONOT Ha NPBHOT € BIEPEH BO TUJIOT Ha
BTOpHOT. Off 6;113y. BTOpUOT U0BEK ce cTyTKal, ce 0OKyBa f1a ja CKpue IjlaBaTa Mef'y paMeHa, aMa
e[{HaIII IIOTOfICH, ce CTPYIOyBa Ha TPOTOAPOT.

EHT. BPUKCTOH - CTAHOT HA AJTEKCAHJIAP - HOK
AnexkcaHpap ru pasriefysa Tpute dororpagun. I'u Tpra HacTpaHa, Hany LUrapa.

SBOHMU renedoHOT.

Toj ro norneaHysa, To ITHOPHpA.
Ce BkiIyuyBa TesepoHCKaTa ceKpeTapKa.

KHWPUII (O.C.)
(Ha J1o11 (hpaHIyCcKN)
Anmo... Anexcaapnap Kupkos,
BE MOJIaM.

AJ’IGKC&HHap BOBJIEKYBA O] Hurapara.

KHNPUII (O.C.) (mpomoik.)
Anexcangap Kupkos...
Kupnn Tyxka.

AnexkcaHpap He pearupa.

Kupun CITYIITA (O.C.).

EKCT. BPUKCTOH - YJIUIA - ITPE] CTAHOT HA AJIEKCAHJAP - IEH

Yamdka co HCTOBETHH KYKH.

TeMHOLPBEHO TaKCH YeKa Mpef| CpefHaTa 3rpaja.

AJnekcaHaap U3JeTyBa cO BOjHUUKA BpeKa MPEeKy pamo.

IlornegHyBa Ha caaToT, yIITe €AHAII NMOBJIEKYBa Off UrapaTa, ro (ppia MMKaBenoT BO GapHykaTa

Ha yJIAIaTa - BO BOjIaTa ce MMpaT KOHIECHTPUYHN KPYTOBH - 11a BIIETYBa BO KoJjaTa.
Takcuto nmoara.

MI/IHYBaaT HEKOJIKY MUTOBH.

IToTewm, 3ap1 KowOT ce mnojaByBa urypa.
IMoara jo KyKaTa Ha AJIeKcaHpap.

Kupun e.
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I'o HOCcu mapramaBuoT kadeH Kycep. 3acraHyBa Ipef 3rpajara, ja CIOpefyBa ajpecaTa co
XapTUBYETO B paka, 1a Ke 3asBOHM.

oneka yeka, MepKa rpacuT Ha SHAOT.

[MMIIYBA: ,BPEMETO HUKOI'AIIl HE YMUPA. KPYI'OT HE E TPKAJIE3EH".

KNPUII
(MpMopH Ha JToTI
AHTIIICKH, TO YATA

rpacuToT)
,,BpeMeTO HUKOralll He yMHpa.
Kpyrot He e Tpkane3eH®.

IInyka Bo GapuukaTa Ha yiuuaTta. Ce mupaT KOHIEHTpUYHN Kpyrosu. Kupui 3jana Bo HuB.

EKCT. TIOHOOH - N3JI0TI" - JEH

En riaena BO U3JI0TOT.

EKCT. JIOHIOH - U3JIOT - IEH - [TOJIOLIHA

En uznerysa oj] npofaBHULIATA.
3acraHyBa 33a]] CTaKJIEHUTE BPaTH.

Boszayxor e Texkok. Ce unHE fieka Ke BpHe. EH 6pKka mMyBa.

Ke noune ga ro orBopa 4ajlopoT, a Ke 3acTaHe, Ke u3jie3e HaJBop, Ke ja NPy pakaTa, O4eKyBa
KarIKu JIOK[, HO HAIIITO HE Ce CIIyJyBa.

ITornegnyBa Harope.

EHT. TOHOOH - PECTOPAH - BEHEP

Ex ru HabGmpygyBamyfeTo IITO BIEryBaaT BO PECTOPAHOT, M IJIefla HUBHUTE JIMIA CO CKpPHEHA
cTpacr.
KAMEPATA ITOJIEKA I'O HAITYIIITA Hej3MHOTO JIHLE.

Taa e TUBKO 003eMeHa Of] Hej3UHATa JUiIeMa.

Bnerypa MAX CO MYCTAKMU. Jluun Ha uyenucroT of ¢ororpacdujara. HoBekOT uma UCTU
TEILKN MyCTaKH M KeCTOKa CTPacT BO OUMTE - KaKO fia My € 6paT Ha YeJIUCTOT.
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ITornepor Ha EH ro ciepm mycrakiujata gofeka Toj 6apa maca. Ounte UM ce cpekaBaatr 3a MUT U
Taa Ke 1ocaka jja To CBpTH HOTJIE[IOT, HO K€ ce BO3JPKHU.

Hawmecto Toa, Ke My ce HacMeBHe.
Hekoj u ru mokpuBa ounte. EH ce cenHyBa, moTem ru fonupa paneTe MITO ¥ TH OKPUBAaT OUHTE,
chaka eka ce parere Ha Hej3UHUOT conpyr Huk, ma ce omymrra.

EH
Hux Bunepc, BojsonaTa
on HajrcGpui.

[TamaBo ro rpusHyBa, aMma Hero ro 3aboiyBa.

HUK, max u, u ru ocnob6oiyBa OunTe.

EH (mpogoik.)
3npasgo.

En u Huxk ce riegaar efeH Kyc, HEpELIUTENEH MOMEHT, HE 3HaaT 0all Kako fila MPOJoJKaT
noHaramy. Toj crou Haj Hea.

TOJIKy TOauHN OJIMCKOCT ce MeIaaT co Maka O]] ceralHaTa roJjiceMa Kpusa.

Toj ce mBoymu, efiBaj BUJIMBO, Ma ce HaBe[JHYBa W JIECHO U I'M OakHyBa YCHUTE, MOTEM TIJefa
HAOKOJIly 1a CEJJHyBa.

JIBe crapu rocofu Ha MacaTa Off Kapllli ce IIpaBaT ieKa He IlefaaT, aMa peTapiupaHoOTO AETe 1ITO
Bedepa co HUB OTBOPEHO UM CE€ CMEIIIKa.

Mycraknnjata TuBKO v riaefa Ex u Huk, manu uurapa co crapomMopHa 3UIO 3amalika, MOBJIEKYyBa
HOJT IVM, Yallla BUCKY Ha Macara.

HUK
Kaxko cu?
EH
o6po.
Tummaa.
HHUK

N dpanuin Ha Llej Llej.
Ce nopojau BO BTOPHUKOT.
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EH
Mucaui - ce omaun.

HUK
Cakar fja gojaent ga
' BUIMII?

EH

He 3nam BeKe.
ITocne oHa HEKHU...

Huxk ce cmemka HEPBO3HO, I'I€[la HAOKOJY.

HUK
3Hael eKka MH € XKaJ IITO
Taka ncnagHa. Konky matu
fa Tu Kaxkam?

En Bagyu nakeT 3aBUTKaH BO yKpacHa XapTHja U My ro faBa Ha Huk.

EH
He, n3BuHu, Moja rpelka.

Mycraknujata Bo 3AJJHMHATA 3jana Bo HuB. OTKako Hekoj Ke ro 3aTcKpHe, ucmara fexa
rJefan BO KeMHEPOT Koj moMuHyBa nokpaj Exn n Huk.

HUK (mpogoirk.)
360peB co Majka TH JIEHECKa.

EH

(crymeno)
Bucruna?

HUK
OmHa ce jaBu.

EH
(HacekupaHa; manu
urapa)
W wto pemmBTe 32 MojaTa
UIHUHA?
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HUK
(ce cmemmka)
Mucnam geka UMall HelITo
Jla MU KasKelll.

EH Ke ro nornefHe ayTo U HETPIENUBO.
M3HeHafeHa e U IyTH HA MajKa cu: c€ yuITe He e Oalll cipeMHa ja ce cooun co Huk. He 3Hae kako
UCTOBPEMEHO Jla My ja KaXe BecTa U ia My PacKUHe.

Huxk ce nckaemTuir.

EH
Ia, TpynHa cyM.

HUK
ITpekpacHo.

HUK
Moe nu e?

EH
Ha.

CraHyBa U ja 6akHyBa, 11a ce pubKpa U riaefia HA0KoJy 30yHETO U TIyINaBo.
[IBeTe cTapu rocrnory U peTapaupaHoTo IeTe Ha MacaTa Off KapIlli UM ce CMeIIKaar.

Mpycraknujata raepa Bo Ex n Huk, xora eqno KEJIHEPYE My npuofa u nounyBaat fa 36opat Ha
crpanckn JA3UK, Al JIMB. HNujanoror e Hejacen. U3srmema pgeka jasukor e CPIICKMU.
Pazrosopor HE E ITPEBEJIEH. HNopneka Huxk ja gpxu pakata Ha EH, nBajuata maxu BO
3AJHNHATA noyHyBaat 3KecTOKa paclipaBuja. 3anajeHo reCTUKyaupaar.

HUK
Kennep! lllamnasm...
umre.

EH

He Tpeba ga nujam...

(ja racu nurapara)
... He Tpe6a Hu fna mymawm...
He tpeba uu ma cym TykKa.

Kennepor cu 3aMuHyBa co HUBHATa Hapauka, a Huk rnena Bo kasrata Bo SAJJTHMHATA.

Kennepuero raesHo My BUKA Ha mycraknujata Ha HUBHUOT JA3UK, Mmoxke6u CPIICKU.
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En u Huk ce BpTar u ja riefgaar kaprara.
ITOCTAP KEJTHEP um npuofa Ha TOMJIaiMOT KeJTHEP U Ha MyCTaKJIUjaTa U Kaprara 3aMupa.

ITIOCTAPUOT KEJIHEP
Llopn!

KEJIHEPYETO
(co cTpaHCKM aKIICHT)
ITpocrere... [JoaraM BegHaIL...

ITocrapuoT KeJqHep JOATO IO IIefa.
ITpucrurayBa mamMnamoT.

Huxk ja HaGmynyBa cuenata Bo SAJJHMHATA, norem ce Bpru KoH EH. Mopa fa Buka nopaau
BPEBATA BO 3AJHMHATA. Ja 3ema En 3a paka.

HUK
Awma y6aBo... Hamero 6e6e.

JIuneTo u ce cTeMHyBa Off Tpuxa.

EH
Huxk, cakaM fa cu oaMm.

HUK
Ke cu oqume, 31aTo.
CamMo jja Ha3fpaBUMe.

EHn e Bo cranuma - Huk norpentso ja pa36pa.

EH
He MucieB Taxka.

Kennepor nomunyBa u ce orkpusa ciieHa Bo 3SAJJHMHATA, kafge MycrakimjaTa My JlaBa apH Ha
kenaHepueTo. KennepueTo ru ¢pia Bo MycTakinujaTa U Ci 3aMUHYBa, ICUE3HYBA BO KyjHATA.

MycraknmnjaTa craHyBa U Ofy IO HETO.
ITocrapuot KemHep My TO IpenpedyBa NaToT.

ITIOCTAPUOT KEJTHEP
T'ocnopune.
(maysa)

224



M3BuHeTe - KyjHaTa € caMo
3a BpabOTEHUTE.

MYCTAKIJIMJATA

Kaxku 1 Ha Taa muyka Tamy
fa 0jfie TyKa U yIuIe fa
MH KaxKe IITO BUKA.

(rmepa mpeky riraBaTa

HAa IIOCTapUOT KEeJTHEP)
Kaj e? Ena Bamy, nefiep efieH,
nu3a TH MaTepuHa!

MycraknujaTta notem npoposrkysa Ha CBOJOT JA3HUK.

ITOCTAPUOT KEJIHEP
locnopmue, ke Me TpuHYAUTE
[a BUKHAM TOJINIIN]a.
MycraknujaTa cejHyBa Ha cBojaTa Maca, Nye Hi3 3a0u.
T'ocTute moriegyBaar BO CeHaTa.

Hux u En My ce BpakaaT Ha CBOjOT cBOjoT MyabeT. Toj ro oTBopa mammnamor.

JIBeTe cTapu rocroru ¥ peTapAupaHoTo IeTe Off KapIllu ' riiefaar.

HUK
(koH mamuTe)
1oOpu BecTH.
(ja kpeBa yarmaTa)
Yapac u du ce cmupwyja.

ITamaBo Ke ce HaCMEBHE.
JleteTo My BO3Bpaka co HACMEBKA.

HUK (npopomnk.)
3a 6ebeTo. 3a Hac.

EH
3a 6ebeTo.

Taa nmuBHyBa Manky, Huk 1o xpaj.
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EH (mpopomxk.)
(cobupa xpabpocr)
Huxk, mucnam...

3BYK Ha kplIewmhe YnHIM Ke ja UCIUIaly 1 Ke ja npekuHe. Huk 3a Manky Ke ja UCIyIITH YalaTa.
Kennepuero u MycraknujaTa ce gepar.

ToctuTe BO peCTOpaHOT ce BPTAT U 3janaat BO ClieHaTa.
Hexkou cranyBaar j1a cu ofiar.

Kaprara e xkecroka.

Hepeme n nuyewe Ha crpancku JA3UK op ob6ete crpanu.

KenHepueTo ru HCOyITHIIO YHHUUTE, CETO I[PBEHO BO JINLETO, BUKA HA MyCTaKujaTa.
MycraknmjaTa 1meno BpeMe Bajgdl Mapu Off MApUYHUKOT, TM TyTKa M CO Mpe3up My ru ¢pia Ha
kegHepueTo. KemHepdeTo co pame ce GpaHd Off MapuTe IMITO TO YAUPAAT B JIUIIE.

CueHata e peuncu HajipeaiHa, ocooberno mro HEMA ITPEBO/I.

Nznerypa MEHAIIEPOT.

Kora kemnepyeTro Ke Buim fleKa joafa MeEHallepoT, Ke mpoba ja ja HamymTH CcIeHara, ama
MycTakiigjaTa TO CJefu, TH cobupa mapuTe Off AYIIEeMEeTO W mak ru ¢pra mo Hero. berajkm of
MycTaKkiigjaTa, KeJTHEPUIETO YANpa BO MEHAIEPOT.

MEHAIIEPOT
(c cka)
Llopn!
KEJIHEPYETO
T'ocnopuse...
MEHAIIEPOT

YunaM, Ou OUIIO HAjyNIaTHO
cera jia ro HalmyluiTelle
pECTOPaHOB.

(maysa)
U He ce BpaKaj BeKe.

KEJTHEPYETO
AMa rocrnopu-e...
He cym jac xpuB.

MEHAIIEPOT
Hocra.
(maysa)
W rnenaj nmpujaTenoT fa
CHU OfI CO Tebe.
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MeHaiepoT ce BpTH.

MYCTAKJIMJATA
(Ha MeHaepoT)
ITuzpa T MaTepuHa!
KennepueTo Ha oBa Ke OTKaud, ¥ My Bp3pyBa IIUIaKaHUIA HA MyCTaKJInjaTa.

MYCTaKHHjaTa Ke ce 3aTeTCpaBu IBa YCKOPU HAHA3a[.

Ce Bpaka ¥ neJJMBaHCKU Ke ro 3rpanyy KeIHepYeTo 3a ri1aBa. [TounyBaar jja ce O0pat M co TPecoK
nafaaT Ha3eMHU.

Ce maBaat co OOKCOBH U ce€ TPKajaaT IO AYLIEMETO U 110 CKaJIHUTE.
Ex u Huxk 3janaaT Bo clieHaTa, aJIeKy ce Off HUBHATAa Maca, CTOjaT [0 SUAOT, ja IyIIHAaJ.

HUK
Ajne, onume.

EH
Yekaj.

BTOPO KEJIHEPYE ke npo0a fia ja mpeknHe Tenaykara, ama Ke To BOBJIEYaT U HEro, 1a cera Tpu
Tela ce 3amieTkaHu Ha gymemero cpefe MpcHu ITIIOCTU Ha crpancku JA3UK, Gokcorw,
KPHIEWE yrHun, 1 npenianesd BO3AUIIKY.

LIPBEHOKOC KEJIHEP ja nagsukysa BPEBATA.

HPBEHOKOC KEJIHEP
Buxaat nonuuuja.

LIpBeHOKOCHOT KeJIHep MPeTNna3InBo caka Jia Td pa3fiBOH TpojuaTa.

HPBEHOKOC KEJIHEP
(IpopoIK.)

Ajne, 6e, feuku, He ce

[JIyIHUpajTe.

TenaukaTa nojgeka Ke MpecTaHe.

JIBeTe KelHepUnba CTOjaT Kpaj SUAOT, MyCTaKjHjaTa NoJieKa CTaHyBa.
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MEHAIIEPOT
Hapsop! Opma! Buknas
nonunyjal

MycraknujaTta noafa jia cu ofi4, IBeTe KeIHepUnbha ce BpakaaT BO KyjHaTa.

MEHAIIEPOT
(koH roctuTe)
Be monam nporreBajte,
OBa € HempudaTINBO.
Be yBepyBam fiexa HeMa Jia ce
MOBTOPHU - HE TPIDKETE Ce - BUKHAB
MOJIUIIM]a, CaMO TITO HE CTacale.
(maysa)
Kaj u na e, 1o yrpe Ke pojuar.

HapO)IOT KHCEJIO CE CMEC.

MEHAIIEPOT (npopmoix.)
ITpujaTHa Beuepa.
(ce BpTH)
Kyxkara uectn secept. m
nujayka. Mmm mro aa e.

Huxk ce ymre ja rymka En.

HUK
o6pa cu?

EH
o6po.

Hux neGape ce ymre ja 3amrutyBa EH of Temaukara. Taa e moTpeceHa Of ciydkara, ce yIITe
CTYTKaHa Ha HETOBUTE I'Pa.

HHK
Ha cu ogume.

TpruyBaar fia cu ofiar.
3a Manky Ke ce cyipaT co MEeHalIepoT.

MEHAILIEPOT
(mectu cron 3a En)
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T'ocnoruie...

Taa ro nornegnysa. Toj ce HacMeBHYBa, o IP>KK CTOJIOT, KAaHEjKH ja 1a CeHE.
[IBe KenHepuumwa ja MectaT MacaTa 3a Ex u Huk.

EH ro nornepnysa Huk, ma MeHaliepoT, Koj Iak Ke ce HaCMEBHE.

HUK
(co HacMeBKa 3a
MEHaIepoT, CeJIHYBA)
E, oBa MOXXe caMoO BO
Bpuranuja - yBesena Tyfra
rpafaHcka BOjHa.

En meBonHO CEIHyBa.

EH
HusHuTe numa... craHaa f[pyra
Jyfe Kora IoYHaa jja ce Kapaar.
(may3a)
OHOj co MycTakure...
HUK
Bam ¢un geuko.
(ja kpeBa yamaTa)
3a rpafaHckuTe BOjHU KOU
CTaHyBaaT nmorparaHcKM Kora
Ke mpejaar Tyka.
(ucrmBa 10 Kpaj)
Ia cu ogume moma.

EH
Huk, 3a Toa cakas fa 36o0pume.

HUK
Ke nMame MHOTY BpeMe
na 36opume, 3mato. Ke ce
npecenumMe Bo Okcdopn,
Ke majel oTkas...

EH
Huxk, He cakaM ma gagam
OTKa3.

Huk 3jana Bo Hea.
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EH (mpopomxk.)
Ke ce joroBopume 3a 6e6eTo...
Te momam npo6aj ma catwi...
MHory My 3HaYUIL...

Huk ke ce cMypTH, aMa notem Ke ce HaCMEBHE.

HUK
Twu cu mop roseM NPUTUCOK.

EH
Huk, cakam pa3Boj.

Toj 3jama Bo Hea.

EH (nmpopoik.)
(TTomMexko)
C¥ ymre Te cakam.

HUK
3omTo?

Taa HeMo ro riena.

HUK (mpogoirk.)
A 6ebeT0?

EH
(cunHa M peluTenHa
3a MpBIIAT)
Jac ro cakam 6eGerto.

Tummunaa.

HUK
Twu mpoctus 3a potorpacdor.

EH
He cakam ga Mmu mpocTumi.

Toj knuMHYyBa, CTaHyBa, OFJIYYHO T'O BUKA KEJIHEPOT.

Taa ce moBnekyBa, KpuBO U €.
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EH
(HecurypHo, Maka u
€ 3a Hero)
He, Te monam, cequ.

HUK
ITpujaTHoO.

EH
Cenu, XHUTHU ce.

(maysa)
Jaj ma ce mOTOBOPUME.

HUK
(moara)
Tyxka e nygHADA.
(ce Bpaka)
He mu e jacHo. 3omTo
cakaiile a Me BUIUII?

EH
Cakas f1a pazroBapame.

HUK
AMa, TH BeKe cH pelmia.

EH
He cym.

EH cranyBa, My ro nompeuysa naToT U caka fia ro 6akHe. Toj ja BpTu riaBsara.

EH (mpopomxk.)
Bpartu ce. [1a Tu o6jacHaM...

Taa cemnyBa Ha cronioT Ha Huk. Toj HeBOJTHO ceiHyBa Ha HEj3MHUOT cTONOT. Taa ro ¢aka 3a paka.

HUK
Mu Tpeba ManKy BpeMe
3a... MaJKy MHP...

ITYKAIBE ro npekunyga cpeae pedennna (O.C.)
Ymrre [IYKABE (O.C.)
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CraHyBa TOTaJIEH Xaoc.

MycraknujaTta ce BpaTHII - CO MUILITOJ B paka.
ITyka KOH KeJTHEPYETO.

Jlyfeto Bpeckaart. IIpeBprenu macu. Crakno CE KPIIN.
Ywrre UCTPEJIN.

Kypirymu ygupaat BO SUIOT.

En ce xpue nopx Maca.

JlBeTe cTapu rocnofu of MacaTa Kapliy ce Nof yapiagoT.
PerapnupaHnoTo feTe Bpecka.

Yurre UCTPEJIA (O.C.)
Xaoc.

Honexa EH ce kpue Ha JyIIeMeTO, HELITO WIK HEKOj Ce JIM3HYBa 10 SUAOT U nara o Hea. Paka ja
¢paka 3a rpagaTta. Taa Ke ja OTTypHe cO rajewe, aMa pakaTa Iak Ke ce cim3He 1o rpajara. Ke
npo6a fa ro ucrpece of cedecu. Of TpecewETOo TOj ce NU3HYBa MOOIU3y O Hea.

OpnHeHajieX, cooYeHa co KpBaBOTO JIMIIE HA KETHEPUYETO.

Bpecnysa of yxac.

OunTe Ha KETHEPUYETO 3janaaT BO Hea.

Taa u HaTaMy Bpecka.

WCTPEJIUTE npecranyBaar.

Ex ru rnepa Ho3eTe Ha TpojlaTa MOJULAjIM KO IO BeyaT MyCTaKJjaTa.

Ilypu ro Biedar, TOj IOYHyBa ja Iee.

YoBeKOT TBPAOINaBO, (paHATHYHO, (paTanuCTHUKM, Ha ceT rinac nee crpaHcka [TATPUOTCKA
ITECHA.

Jloaeka ro BieyaT, HEj3UHUOT PUTaM OfICKHYBa BO 3aMOJIKHATaTa cola.

Tusko e.

TummHa.

EHn rnena Haokomy.

Hekoj ro kpeBa TelIOTO Ha KEITHEPUYETO.

Exn cunso ce Tpece.

EH
Huxk?

Taa rmepa Haokony. He moxke fa ro Hajpe.
PeTapnupaHoTO ieTe cTou cpefie XaocoT U Iiefla HAOKOJYy.
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EH (mpopomxk.)
Hux!!
I'm 3pornenyBa Ho3eTe mop yapiadoT. TpeckaBUIHO ' OTKPHBA.
Ha pymemero, co nmumeTro BO uuHMjaTa cyma, jexu Huk. TeHOK Mila3 KpB My Teue Of

ciaenooyHuara.

EH (upopomxk. )
Huxk!!!

BpecHyBa Ha cet riac u ce ¢pia Bp3 HEroBOTO TEJIO.

EH (upogoik.)
Heeeeee!!

Ja 3eMa HeroBaTa KpBaBa IlaBa B palle, IUIajKu.

EH (nmpopoik.)
360pu mu. 360pu mu!

JIneTo My e KpBaBo, a KOxKaTa OTKa4yeHa Off KocKaTa.
Taa Ke moyHe fia ce MpeBUTKYBa Off 00JIKa, K€ ro 3rpamdy CTOMaKkoT co 00eTe pale.
Ja urHopmupa 6oJKaTa BO CTOMAakKOT M IOYHyBa fa My ro OpHuile JUIETO CO YapiadorT, aMma ce

[I0jaByBa caMo YIITEe KPBAaBO MECO.
JInueTo My € pa3HeceHo.

EH (mpopomxk.)
Tsoeto nuue... TBoeTo
nure... TBoeTo nure...

PerapaupaHoTo meTe ce ymiTe cTom cpefe XaocoT WM TUBKO HaOmpynyBa. [lornegnyBa Bo EH u ce
HacCMEBHYBA.

3ATEMHYBAKBE
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TPET AEJ]

OOTEMHYBAME:

TEJIOIL:
,» TPET OJEJI*
, CIMK*

EKCT. MAKEJJOHUJA - ITOJINIbA U IINTAHVUHMU - IEH - ABUOHCKU

XapMOHMYHHOT TIejcaK MoJIeKa OMUHYBA J0JTY, TOJT HaC.

Kapupanara 3eMja HyJju ©30paHu MOJIMbA, BHUIMATEITHO 00eJIeKeHH U 00paboTeHn
CO JTUKAT.

LpHa 3eMja, KOATH NOJTUHA.

CrpojuuTe Tononu piaat JOIATH CEHKU Npef cebe.

EHT. ABUOH - 1EH

AnekcaHfap cefii BO aBUOHOT U TJiefia HU3 MPO30PEHOT HOCTANTUYHO. OUuriiegHo
BeKe olaMHa He OWJI moMa.

EKCT. HEBO - 1EH

LlpBeH aBHOH ce OLpTyBa Ha CHHOTO HEOO.

EKCT. AEPOJPOM - ITNUCTA - IEH

ABHOHOT cJETYBa.
ITaTHMIM M3nerysaar, ofaT Moj roJIEMOTO KPWJIO KOH aepoApoOMCKaTa 3rpaja.

EHT. AEPOJIPOM - 1EH - KPYITHO
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Ha mnevatoT ko] [IOJIMIAELIOT ro ypgupa Bo bpuTaHcKMOT nacomr Ha
AunexcaHpap.

ITONINMPOKO: Anexkcanpap cTou mpej NOJULAENOT, y0aBa MJaja XXeHa BO CHHA
yaudopma: ITOJIMITAJKA.

[TOJIMIIAJKA
(Ha aHTITUCKHA)
Konky nonro ke ocranere?

AJIEKCAHJIAP
(Ha MaKeTOHCKH)
3a crajiHo, a MO3Ke
U TTOJOJITO.

INonuuajkaTa ce HacMEBHYBa, My MaBHYBA fla IPOJIOJIXKU.
Ha aepogpoMort 3ax Anexkcanjap - TYypKaHULa.

EHT./EKCT. ABTOBYC - CKOIIJE - ITAT - IEH

ABTOOYCOT ro HOCH AJIeKCaHAap KOH I'PajioT.

Toj rmenga HA3 TPO30OPELOT.

I'papcku cuenm:

MHT, oGnakopmepwn, rojremMm BpeKW LPBEHUW NUIEPKUW Ha Na3ap, PacKpCHHUIA,
Kyuuwa, ceMacgopu, BibYOEH nap, MWIMIHMOHEPH, CTapo (UKo, BO3MIA Ha
Oo6emuuernTe Hanwym...

I'pyna 6eranuu usnerysa o aBToOyc. B paiie gpxKaT CUTHU IJbayKH.
Ha mecrt-cegym o HUB HO3€TE UJIU palleTe UM e 3aBUTKAaHU BO 3aBOU.

ATAHAC (off)
E, nyre namm...

AnekcaHpgap riefia Ha ipyraTta cTpaHa.

ATAHAC, Bojunue Ha JiBaeceTHHA TOJJUHH, CETHYBa O AJIeKCaH/ap, Majiu Hurapa
U TO Hy[IH.
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) AJIEKCAHJIAP
Ke Te Buau KOHAYKTEpOT.

ATAHAC
A, Hema rajne. Byjko mu e.
3amanu egHa.

AJIEKCAHJIAP
I';m ocTaBuB.

ATAHAC
A, Ge, ajne, onabaj ce.

Anekcanjap oMaBHyBa CO IlaBaTa.
EKCT. KIIMCYPA - TIAT - 1EH

ABTOOYCOT NOMUHYBa HA3 BOJIIEOHATa IPUPOJA.
Pekara npopomkyBa OHCTPO J1a KaMOpPH OTKako aBTOoOycoT  ogmuHyBa. Camo
00JIaK mpauivHa 3af] Hero.

EHT./EKCT. ABTOBYC - INTAHUHCKMU ITAT - JEH - [IOJOLIHA

ABTOGYCOT IMOJICKa €€ nCKavyBa 11O IIJIAaHUHCKH I1aT.
HenaTa CJIMKa € paclnoCjiaHa Ha [JIaHKa: A0oJCcKa MHOFY6pOjHI/ITe CCPIICHTUHHN
TUBKO CC IIPIICJIKaaT BCCUYCHU BO IJIaHWHATA, aBTO6y00T IMOJIEKa CTCHKa 11O

JICTHOTO COHIIC.

AunexcaHjap cu ja fonupa 6pajarta, 3aHeceH BO MUCIH.
EKCT. KIINMCYPA - INTAHNUHCKMU ITAT - PECTOPAH - 1EH

ABTOOYCOT 3acTaHal pej] MaJl pecTOpaH BO CypoBaTa KIMCypa.
[MaTHNITE BIEryBaaT BO MaJIOTO MEaHYe.
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On kadeanara TpemTu cmutHa Hapogaa MY3UKA (off).

AJlekcaHfiap ceid Ha KaMeH MpeJ| Bpatara, (poToanapaT My BUCH Ha paMOTO.
[MTomunyBa Atanac. Co riiaBaTa My NpaBH HIIapeT Ha AJIeKcaHaap la Bie3aT BO
pEeCTOpaHoT.

ATAHAC
Aj= Ha ckapa.

AJIEKCAHIOAP
MHory e rnacHo.

ATAHAC
Jac na 6ep6a. Tu?

AJIEKCAHIOAP
Ha xpureBka.

ATAHAC
Yuja?

AJIEKCAHJIAP
Moja.
(ce cmermka)
Ha BnykorT.

ATAHAC
Y6aBo. Konky Bpeme He
cte ce Bugeie?

AJIEKCAHJIAP
llecunaecer rogman. OTHAOB
npef IBaeceT U YETUPHU.
JlojmoB caMo efHaIl.

ATAHAC
A, Oe, Oeraj, 3aec0aBarll.
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ATaHac ogMaBHyBa CO IJ1aBaTa, Ofid fia jajie.

Hexonky cencku gena ce cooOpane okoay aBTo0ycot. Ce Opkaar.

I'o 3a0enexyBaaT AnekcaHiap U NIOYHyBaarT ia My o3upaar.

AnexcaHpap ' UITHOpHpA.

Hajarpecusnoro nere, MATE, ce komka co jaktute. [0 TypHyBa HajManoTo,
ITETPE, Ha 3eMja u ro 3a3ema HETOBOTO MECTO, HA YEJIO.

MATE
Cnukaj He, YUUKO.

ITeTpe My Bo3Bpaka u 3announyBaat A/l JIMb kasra.

Mare nouyBa fa ro ckyoe Iletpera.

[TaraaT Ha 3emu, ce kpeBa npamnHa. BUKAIE.

AnekcaHgap MHCTUKTUBHO ce paka 3a ¢doTo-anapaToT. ['o KpeBa u mouHyBa Jia
CIIMKa.

WHCEPT - P.O.V. HA AJIEKCAHIIAP HU3 ®OTO-ATIAPATOT - IELIA -
NEH

Jlenara ce 6GopaT Ha 3eMHU.
Anexcanpap POKYCHUPA.

Amnaparor IITPAKA, Anekcanpap ciuka.
I'merkaTta ro Bo30yayBa.

I[TPBOBUTHATA CHHEHA

Jlenara ce 6opat, AjieKcaHAap CIuKa.
[TaTHUIMTE KOM pydyaaT BO MaJMOT PECTOPAH MOYHYBaaT jjla T OOApaT ferara.

ATAHAC
Yapu ro!

Henara 3a0enexyBaar Aeka AjleKcaHjap ' ClIMKa, [IOYHyBaaT ia ce TemaaT yIuTe
[OarpeCcUBHO.
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WHCEPT - P.O.V. HA AJIEKCAHJIAP HU3 ®OTO-ATIAPATOT - IELIA -
NEH

enara ce BpraT kKoH KAMEPATA, maBTaar.
Hajronemoto, Tenador Mare My ce oOpaka Ha AnekcaHpap.

MATE
Cnukaj, Yn9IKo, CINKaj.
Cnukaj Me MeHe.

Mare ro Bneue [leTpera 3a kocaTa yuire mocuiaHO, O3upa 3a AJleKcaHjap.
ATTAPATOT HNIBEHKYBA op nyroto nuue Ha Mate o nuneto Ha Iletpe, ceto
HUCKPUBEHO Off OOMKa.

I[TPBOBUTHATA CLHIEHA

AJIGKC&HIIap 3anuvpa. Fnena Hanpea KaKoO CTalluCaH. I'o CIrymira q)OTO-aHapaTOT
II0JIeKa, I'0 IMorjaeaHyBa CO rHaCCHkEC.

AJIEKCAHJIAP
(koH amaparor)
Tu ebaMm cromaHkara.

CranyBa, o Kaj fienara mro ce 6opart. I'u pa3ngenysa. OBue 3anupaat. Mate caka
na ro kjonHe IleTpera. AnekcaHpap ja KpeBa pakara Jia ro miecHe. Mare puna
HaHazajl. Anekcangap My nomara Ha [leTpera mga crane. My Teue KpB O HOCOT.

AJIEKCAHJIAP
Kako Te Bukaar tede?

IIETPE
Iletne.
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Hpyrure pena nouyHyBaaT fa ce cmear otu Ilerpe He mMoxke ga kaxe ,,p“, TO

nmutupaat AJl JINb:

OELATA
IleTne, netie, neTie...

ITetpe ce cpammn.

AJIEKCAHJIAP
EsBe, oBa e 3a TeOe.
l'onem na mopacuen.

AunexcaHjiap My ro faBa (OTO-anapaToT.
ITeTpe ro raena Bo 4ypo.
Ipyrute gena ce CTUBHYyBaar.

MATE
Haj M1 ro MeHe.

AJTEKCAHJIAP
Tebe nurakanunma Ke
TH JafaM.

HeuaTa IIOYHYBAAT 1a My C€ CMCAT Ha Mare.

AJIEKCAHOAP
(My mokaxkyBa Ha
ITeTpe kako fa ciauka)
ITa3w, cera... Tyka ce nputucka
lla ciMKall. AMa npBo Tpeda f1a
ja m3octpuil cnukara ... [nepar...
MaTHO... CeTa jacHO.

JIBa undra pame ro yenkaaTt 0OjeKTUBOT.

HNHCEPT - P.O.V. HA TIETPE - MATE - IIETPE
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Mate BUJIEH nu3 oGjextusor. [lerpe POKYCUPA.
Mare e nyT.

KAMEPATA CE BPTU u I'O TI'NIEJA nuuero Ha Iletpe, nppo MATHO, notoa

BO ®OKYC.
I[TPBOBUTHATA CHHEHA

ITeTpe raepa gony Bo 00jeKTUBOT, ce 0OuayBa jia pokycupa.

EKCT. KIIMCYPA - INTAHMHCKU ITAT - PECTOPAH - JEH - ITOJOLHA

ABTOOYCOT noara u ru OTKpHBa ielarTa.

EHT./EKCT. ABTOBYC - KIIUCYPA - [INTAHUHCKU TIAT- PECTOPAH -
NEH

Anexkcanpap ru HaOJbylyBa J[eyaTta HHW3 NOpo3openoT Ha aproOycoT. UHItom
aBTOOYCOT MaJIKy ce OfijjajieuyBa, OBHe MOYHyBaaT ja ro Opkaat Ilerpera, Koj
Oera co anaparToT B palge.

OnBpeme-HaBpeMe ce BPTHU U ' CIIMKa, ¢y yIITe Oerajku.
AJIEKCAHIOAP
(moBeke 3a cebe,
a OJIHECYBAJKH ce
Ha [TeTpera)

Ke 6upe 1 on Tebe muuneme
€JHO...

ITocernyBsa no Top0Oara, Bagu Apyr ¢oroanapar, IOYHYBA [la TU CJIUKA JenaTa Kou
ro Opkaar Iletpera.

EHT./EKCT. ABTOBYC - INTAHUHCKMU ITAT - JEH

AraHac cegHyBa 10 AJleKcaHap.

241



ATAHAC
ITa xaj cu Oun gBaeceT
1 YETUPU rOguHN"?

AJTEKCAHJIAP
(co HacMeBKa)
Cerjpe, LIEN CBET.

ATAHAC
Me 3ae0Oasamn.

AJIEKCAHJIAP
(Bamm cmka)
Taman pabora.

NHCEPT - P.O.V. HA ATAHAC - POTOI'PA®PUJA - KPYITHO

Anexcanpap u En, npen Tag Maxadn, nperpHartu.

ITPBOBUTHATA CLHEHA

ATaHac My ja BpaKa ciluKara.

ATAHAC
XKena ta?

AJIEKCAHJIAP
Me oTkaun...

ATAHAC

U cera nu Hajae fa ce Bpakami?
He rnepam nu mro ce npasu
tTyka? Hekoj rnaBara Ke Tu ja
CKHHE, 1ocse Ke MIayelll.
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AJIEKCAHIOAP
ocra Geure. Bpeme e na ce
cKpacaMm, XeHa, fela...

ATAHAC
(ro riena moj 0Ko)
Me 3ae6aBari... Bojcka cu 6uin?

Anekcanpap riefa Bo yuugopmaTta Ha ATaHac.

AJIEKCAHJIAP
(ce cmee)
3Hael camo IITO 3allaMETUB
of] Bojcka?

ATAHAC
IITo?

AJTEKCAHJIAP
Mwmamie co meHe efieH Oypaia,
3opan. dakaiie Manu Maunba u
CO KJICIITH 3a0HUTe UM T'Ml Bajlele.

ATAHAC
3ommro?

AJIEKCAHJIAP
3a jga cu ro gpKa co MadeTo.
B ycra.

ATAHAC

MHory cMeuHo.

EKCT. INTAHMHCKU KPCTOIIAT - 3BAJINCOHIE
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ABTOOYCOT 3aCTaHyBa.
AnexcaHpap cjerysa.

ABTOOYCOT 3aMUHYBa, BPTH 3a]] KPUBUHATA.
AunexcaHpap riea HaoKOJy.

KAMEPATA CE KPEBA U CE IIOBJIEKYBA HA3A]. 3ajauconne Bp3
jajmoBara 3eMja...
BeTtepor PYMOPMU nu3 nucjara. [ITUYKU (off).

Anekcanjap ja HapaMmyBa TopOaTa m nosieka noafa. EpnBaj 3abenexiuBa Oiara
HacMeBKa My Urpa Ha yCHUTE.

Opu nonexa, Hora npej Hora.

EKCT. E3EPO - 3BAJIMCOHILIE

AnekcaHgap noyeka OfMHHYBa.
E3eporo 6necka gony npekpacHo, Hebape THBKO fila 'O HaOJbyyBa COHIIETO KaKo
TOHE 3af] HETO.

EKCT. BO BIIM3Y CEJIOTO HA AJIEKCAHJIAP - BAJINCOHLE

AunexcaHpap cTacyBa of 3aji KpUBUHA.
3anwupa.
I'nmepa, ru mojiHM O4HUTE.

IIpen HEro nmykHana riaeTka.

Ceno 3aneneHo Ha Kapu KakKoO OpPTE2K, KaKO HaJapcaHa CJIIMKa ITO IMOCTOU CaMO
Ha COH.

Bo egeH Kyc MOMEHT ce YMHHM JieKa COHILIETO pediekThpa coj3a BO OKOTO Ha
Aunekcanpap.

AJIEKCAHJIAP
(CEeHTHMEHTAIHO
riiefa BO CeJoTO)
Ta T ebaM cTomaHKaTa.
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IToneka npopomxysa.
CrojaH ce mojaByBa 3aji HEro, BO ycTaTa p>KM HaKpUBEHa Iurapa.

CTOJAH
Croj!

AnekcaHjap ce cenmHyBa, My ce pacunyBa Mepakot. Ce BpTH.
CrojaH cTHCKa B palle COCEM HOBa MaIlIMHKA.
Anekcanpgap ce JoOnmxKyBa, ro ucnutya CrojaHa co HEBEpHIIA.

CTOJAH (mpopmonx.)
He mppaj, ke nykam!

Anekcanpnap ro raefa o 6;u3y. CTojaH € IeTHIITe, ceiyM-ocyMHaeceT. Tpra mum
Kako Xem¢ppu borapr.

AHEKCAHHAP
Tu, 6e, 3npaB cu? Ke panui
HEKOT'O, MOYKO €JIEH.

CTOJAH
A, HalI cu TH.

AnekcaHjap ce BpTO U CH OJ¥ KOH CEJIOTO.
Crojan noTpuyBa. ['o 3a00uKosyBa u ce oOuayBa fja My r'o Monpeyu naTor.

CTOJAH (mpopmonx.)
Croj!

Anekcangap npopoiKysa. CTojaH oTCTanyBa HaHa3aj.

AnekcaHfap My yaupa HUIaKaHUIA [0 YBOTO.
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AJTEKCAHIAP
Beraj foma, romHO efHO.

Anekcanpap ja rpaba nymkara Ha CTojaH, ja 3eMa 1 ja cCTaBa Ha paMo.

CTOJAH
Ej, naj mu ja, Oe, 3Haemn
KOJIKY TIapH... Ke My KaxkaM
Ha Byjue Mutpe.

AJICKC&HJIap CH 3aMUHYBa.

AJIEKCAHJIAP
Kaxu my 1a Mu ro Opuun...
Co 3eneHo jamue.

EKCT. CEJIOTO HA AJIEKCAHJIAP - COKAK - KBEHEPHA

AnexcaHap NOMHHYBAa HU3 COKAKOT.
Kykwure my ce no3naru. ['m rmega gopeka ogu noneka.
I'm 3arnepyBa noptute, npo30puUUTE, ApBjaTa, €€H roJieM TPYyIell...

EKCT. CEJIOTO HA AJTIEKCAHJIAP - 1BOP - BPATA -
- [IPUKBEYEPMHA

3acraHyBa npej TpOLIHA BpaTa BO MCKPILIEH SUJI, KIEKHYBa Kpaj Hea U OCerHyBa
3aj Manata Bpata. Of 3aj BpaTaTa Bajid MaJl MHIUTOJ Ha BOJAA, MMILUTOJ LITO IO
OCTaBWJI TaMy YyIITe Kora OuJ ieTe.

EKCT. [TPEJJ KYKATA HA AJIEKCAHJIAP - BEUEP
CracyBa npej Herosara Kyka.

OcrapeHa 1 UCKpUBEHA Ha €lHaTa CTpaHa, Kako 0abnyka  3aBUTKaHA BO LPHO.
[lennepumara ce UCIOKPIIECHN U KEPAMUUTE MOJ3UHATH.
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[Tocera no kJIy4oT, MaKO BpaTaTa € BUCHATa Ha €HaTa CTpaHa TOTOBA /ia OTHA/IHE.
Op kapum ro raega JJOHKA, nonmanuka 6a6a. Cu ro 6puuie 4enoro, Opka MyBa.

Toj 1 KTMMHYBa 3a MO3/PaB.

Taa coMHUTETHO My OTIO3[lpaByBa, KIMMHYBajKd, NOTOa ja 3albesexKyBa
MalllMHKAaTa IITO MY ja ofzene Ha CTojaH,  cu oy foMa pekyTpyna. CBetiara ce
racar.

AunexkcaHpap BiIeryBa BO CBOjaTa KykKa.

Bo npo3openor ce nanu cujanuia.

EHT. KYKATA HA AJEKCAHJIAP - BEUEP

Anekcangap BieryBa Bo cBojata kyka. Ciyma [NIACOBU (off). Ce uynm, motem
ce MpUKpajIyBa.

Hu3s nonyoTBopeHaTa Bpara riepa e OIM3HAYKM HA JBa€CETHHA TOJUHH, KaKO Ce
mMuHKaaT Ha kpeBeToT. ABPA u AJIIA. A3pa ce obuayBa ja ¢atu paguo
CTaHUIIa, BpTEjKM o KOMYETO Ha HUBHUOT MaJl TpaH3ucrop. [lecHa og NIRVANA.

A3PA
(Ha 6ocaHCKH)
Hewmoj nenuoT nak ga ro
MOTPOIIHIII.

AJICKC&HJIap CC HakalllstyBa.
bnuznaukure cpuiryBaatT Off CTpaB.

JlakoT 3a HOKTH nara Ha fymeMeTo u ce kpuu. Llpsen.
Ajmia 3eMa KyJHCKHM HOX M [TOJIEKa ja OTBOpA BpaTaTa.

AJIIA
(Ha 6ocaHCKHM)
IITo cakam?

AJIEKCAHOAP
Jla npecnujam.
(BpTH Ha CPIICKN)
Ia npecrnujaM TyKa.
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Husnnot aujanor npopomkysa Ha CPIICKO-XPBATCKM-BOCAHCKMN.

A3PA
IlI'To He cu cimem noma?

AJTEKCAHJIIAP
Osa Mu € foMa.

bnuznaukure ro riacgaaT COMHHM4YaBO. A3pa ja nmogura HEroBbaTa BOjHI/I‘{Ka Top6a
CO MHOTI'Y aBUOHCKH JICIICHKHW Ha HEa.

AJIIA
Kaj tu e anaparot?

AJIEKCAHJIAP
Koj Be nymtu Tyka?

A3PA
Bbparyuepn tu, bojan. I3BuHn
ako ti cMetame. Ke cu oyume.
CaMo 3a HEKOj IEH cMe.

AJIEKCAHJIAP
Bue Bocanku cre?

AJIIA
Op Capaeso.

AJIEKCAHIOAP
He mu cmerate. CegeTe KOJIKY
cakare.
(ce BpTH
Jia CH OJTH )
Jlexa HOK.
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bnu3naukuTe Majky ce onmyuraar.
AunexcaHpap ce Bpaka Ha3af.
WM ja nopaBa mymikara.

AJIEKCAHIOAP
Ege, 3a cekoj ciyuaj.
Ckpwujre ja.

EHT. KYKATA HA AJTEKCAHIAP - HOK

AnekcaHpap e UCIpyXkeH Ha rp0.
CeTiiMHA O MECEYMHATa HU3 PO30PELOT.
KpoTtka HacMeBKa Ha HETOBUTE YCHHU.

EHT./EKCT. KYKATA HA AJIEKCAHJIAP - YTPO

Anexcanpap ce Oyau. Ciymia KuKOT.

Ha npo3openor riepna HapeneHu AETCKU IJ1aBU KOW SUPKaaT  BHATpe, HUBHUTE
o0pa3u u pale 3ajJeneHu Bp3 BaJKaHOTO M UCKPIIEHO cTakyo. EfHO of HUB ypu U
Ceqiu Ha paMKaTa Of] IPO30PEIOT, CO HO3eTE BHATPE BO codaTa.

OuurnenHo pgeunaBa ro HaObyayBasie pofeka coumed. Cera, kora ce Oynam, ce
KUKOTAT ¥ ce MOoOyIHyBaar.
AnekcaHfap cTaHyBa OJf KPIIKaBHOT KPEBET.

Ilerayucku UM ro miaasu ja3ukoT Ha jenata. OBue NOYHyBaaT IJIaCHO fla Ce cMear,
Oeraat oj] MpO30pELOT.

Bo cobara BneryBaar Aspa um Ajma, My HOcaT IOjaJJoK Ha IOCITY>KaBHUK,
LIeralJiCKy IejaT HapojgHa My3HKa.

306opyBaar BOCAHCKMN.

A3PA
lobpenojne, ra3na.
(My cepBHpa mojajiok)
EgBe kupwja.
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AJIGKCEiHIIap CC CMcEcC.

EKCT. IBOPOT HA AJIEKCAHJIAP - YTPO

AJICKCEIHIIap C€ MHC Ha 4YClIMa BO IBOPOT.

Ilymkara mro AJjekcaHgap UM ja Jaje MUHATaTa HOK Ha OJM3HAYKHUTE CTOM
NOTHpEHA Ha SUAOT.

3aj1 aroJioT ce mojaByBa €HO MAJIO IETE U ja 3eMa.

JleTeTo cu urpa co Kypero, 1a co Opo3orT.

AJIGKC&HIIap € y2KacCHaT O] INI€TKaTa Ha MaJio ICTC KOC Tp4a CO IIOJTHAa MallIMHKA.

AJIEKCAHJIAP
Ej, ra3pa... Moxe nmymikara
1a ja nunHam?

AnekcaHgap moJjieka ce npuOJMKyBa, HO IETETO MOYHyBa ma Oera of Hero. Toj
noyHyBa ja ro Opka. CueHata e cmellHa, AJEKCaHjap, MOKap # TOJ Of
MOJIOBMHATA Harope, Opka HU3 JIBOPOT CEyMTOAUIIHO BOOPYKEHO JeTe, TOJIO Off
MOJIOBMHATA HAMIOINY.

Koxkomkunre 6eraat m KOKojgakaar.

ITeren kykypuka.

AnekcaHgap KOHEYHO IO CTUTHYBA IETETO, MY ja 3éMa IyIIKaTa ¥ My YAHpa KIIOLaA.

AJIEKCAHJIAP
Mouxko.

BOJAH (off)
He mppa;!

AnekcaHgap ce BpPTH.
BOJAH, kpyneH cenasen, cTou Npej HETO, CO MylIKa BOEpeHa BO AJeKcaHpaap.
Hekonky MeTpu 3aj Hero, Mutpe ja gpKu IBPCTO CBOjaTa MylIKa.

Bojan nma ocrap, 1yT u3pas, Hebape ro darun Anekcasgap Ha fejo.
AnekcaHpiap ce HaCMEBHYBa.
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AJIEKCAHJIAP
ITykaj, 6e, 6patyuen. [1ykaj!

Bojan Hajnocie ro npeno3Hasa.

FOJAH
Atno! Tu nu cu, 6e, ga cu
eberr BeKoT!

Ce nperpHyBaart, ce 0akHyBaaT TpU aTH BO 0Opasure.
Bojan My ja Mmpcu 6pagata Ha AJieKcaHpaap.

BOJAH
He te no3nas. bpapuiire...
Kora craca? N4 He cu ce
U3MEHWJ, Marapuiire!

AJIEKCAHJIAP
CHomIrTn.

BOJAH
Cuaomrru? Kaj cniueme?

AJIEKCAHOAP
Bo mojoT crap kpeBer.

BOJAH
A, mTo cu 3a Tename! A, Oe,
Oypnaiia HUEJIEH, Ja TN
npuHEceBMe Bedepa, ja TH
MOCTEJIEBME... [Ia CIIUENI Kaj
MEHE KaKO 4OBeK. TyKa BOILIKH
Ke Te n3epar.

AJIEKCAHIOAP
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He najnos Bomku, bojane,
aMa HajoB JIBe OIM3HAYKM.

BOJAH

(My TexHyBa)
3Hayy, M BuUjge. Jac I'u CMECTHUB.
Op Capaeo. I[1pa3na kyka,
Ke mompasar, Ke JoTepaar.
Kyrpure, uM n3runa nenoro
CEME]CTBO.

(HamurHYyBa)
A n no0pwu ce 1o gyma.

AJIEKCAHJIAP
Tu cu 6e3HafeKeH cnyyaj.

BOJAH
(HOCTANTMYHO)
E, 6e, Ano!

JIBajuata Oparyyenu ce riaefaaT ropo, MOJIKYM, €IeH KyC MUT.
Op Musioct, HO U TPeKOpHO, bojan My yaupa ntakaHuia Ha AJekcaHjaap.

BOJAH
[llecHaeceT roguHyu T€ HEMA,
Marape HMU3aemHo!

MuTtpe ce npuGIIKyBa.
AunexcaHfap My nojjaBa paka.

AJIEKCAHOAP
3npaBo MuTpe.

MUTPE
(TmocernyBa mo
nyIiKara Ha
Anekcanpap)
Op BHYK MU ja 3efie, He?
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AJIEKCAHJIAP
(my jaBnaBa
NymnIKaTa)
Mope, Tpebaiiie 1a TO UCIITIECKAM.
Typerte ja HEerfie Ha CUTYPHO,
faxmoI Ja Be 3eMe.

EKCT./EHT. IBOP - KYKATA HA BOJAH - IEH

Majka my Ha Bojan, TeTka LIBeTa, mpaBu NuHIIyp Ha YapAaKoT.
Bojan u Anexkcangap BiaeryBaat BO JBOPOT.

BOJAH
(BuKa)
Mawmo! Bugu koro T Hocam!

Terka LlBera ce BpTH, ce TPyAU Jla ro no3Hae AJjekcaHpap, He J moarfa of paka.
Cemnak ce cMellKa, 3a ceK0j cyuaj.

BOJAH (mpopoinx.)
T'o no3nasai nu?

TETKA LIBETA
He rnepgam op Tyka, ounnara
7a CU TH 3eMaM.

BOJAH
Ena, 6pry, cnesu fomny.

Terka LIBeTa cu ru 3a0puilryBa panere, noara fa ciese off 0aJIKOHOT.

1o bojan npuora Hepa. [Ipxu mano gete B paue, [OPAH.

BOJAH
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(koH Anekcanpuap)
OBa e xxena mu, Hepa.

(3a mereTo)
A, 0BOj jyHak Tyka e ['opaH.
EGau Ha Tare.

Tertka LIBeTa ce nmojaByBa Bo JBOPOT, ciierna of 0ankoHot. [Ipuora.

BFOJAH
(3a Anekcanpap)
I'o mo3HaBar i 0BOj
KOMHUTa, MaMoO?

Terka LlBera moneka ro 3arienyBa AJieKcaHfap, MOJHAMECTYBajKH CH T'H
ne6enute ounsia. Hajmocsne ro npeno3naBa u naTeTUYHA BO3AUIIKA I C€ OTTPrHYBa
OJ] TpajiuTe.

TETKA LIBETA
Jle-ne! Ano! Ao Ha retka!
Jle-ne, 3naten!

Terka IlBeTa ro mperpHyBa AuJekcaHjap, MOYHyBa ja ro OakHyBa, ro TyIIKa.
I'macot J Tpenepu, nenara € pacTpeBOXKEHa.

TETKA LIBETA
A1ne Ha TeTKa!

bojan ce cMemnika ofi cTpaHa.

EKCT. IBOP - KYKATA HA BOJAH - IEH

JleceTHa POJNHWHYW W TIpUjaTeJW HAceHAJE HA Tpre3a Mof CTapHOT OpPEB.
IIpeuekoT Ha AnekcaHaap ce IpeTBOpa BO Maja ceMejHa Becenba, OTKako Opry ce
pacuyJi T71acoT 32 HETOBOTO MPUCTUTHYBAE.

Herosute npujaTenu u pojHUHA c€ UCKPEHO BECENM U MIAJIO UM € Jla IO BUAaT Mefy
HuB: 3npase, [1-P CAIIO, KATE, Mutpe, Crojas...
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Ha AJIGKCBHIIap My € MUJIO OKOJYy ayHiaTa, uako €€ CMCIIKa MaJIKy 36YHGTO u

TpamaBo.

Hena ru rinepgaaT off 3aj orpajara, >KeHH CO Jela B pale
IIBOPOT.
Henoro BJIAT'OJ HaGsbynyBa o] CHpOTHBA.

Pakwuja u me3e Ha macara.

BOJAH
(ja kpeBa varaTa)
Ajne, Ha 31pasje. [1o6po
HU JI0jfIe.

AJIEKCAHOAP
Jlo6pe Be HajoB.

3PABE
N 3a MHOT'Y TOIMHH.

TETKA LIBETA
M jac HemrTo f1a Kaxkam.
(may3za)
W go ropuHa Ha HEBecTa fa ce
cobepeme. 1 Ha Gnara pakuja.

BOJAH
A, cu ©Ma TOj HEBECTH
BO AHrnyja. Hesectn
KOJIKY CaKarll.

HaszpgpasyBaar.

IIOMHHYBaaT HU3

Kare nmpunecyBa mese. [lofgeka ro mpuHecyBa Me3eTO MOMHHYBa Mokpaj bojan.
OBoj ja haka 3a ra3or, ama CKpHUIIIYM, HUKO] fa He Buau. Kare ro morsenHyBa

MOIPEKY.
AunexcaHpap ru 3a0eisiexxyBa. bojan My HaMHUTHYBa.
XKena my Hepa ru rnepa.
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AJIEKCAHIIAP
(xoH 3xpaBe)
Bparyuen, Xana ja rnegar?

MUTPE
IIymrtu ja vea. lllTo Ke Tu €,
Ilunrapka. Manky T ce HAaIIUHKU?

AJIEKCAHOAP
Kaxsa Bpcka uma toa?

MUTPE
Kora ke i ro npeceue TaTko i
Ke BUJUII KaKBa BPCKa UMa.

3npase u bojan ce cmear.
Marnoto nerenne Ha bojan, ['opan, na3m mox macara, cu Urpa OKOJIy HO3ETE Ha
ayreto. Hocat kounypu u rymenn un3mu. Crojad Hocu cpebpenn HAJKU.

3PABE
MaxkeHa Oelle, amMma MaskoT U
3arvHa JIaH! BO Cyjap.

BOJAH
Mmnory ybaBa Kepka uma.

3PABE
Kaj cu ja Bupen na tu Kepka u?
Opuii BO HUBHO CeJIo?

BOJAH
Ce amka rope Kaj TpJoTo.

31PABE
JloHecu ja HeKorail Ha 6a4yuso.
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He 6unu nummyja.

3papaBe ce cmee.

MUTPE
Mope, llunrapu... Ce koTat
Kako 3ajuu. Ke He npenaBar.

Anekcanpgap J1yTO r'o NorjegHysa.

CTOJAH
(cpameskuBO)
ITeTcTo roguHM TYPCKO...

TETKA IIBETA
(HOCH yIITEe XpaHa)
Jlocra co THe TIIynoCTH.
Hukoj Hu1ITO HEMa J1a MpeIvIaBy.

Bo apyr nBop, Bo [IO3AIMHATA, roctu ce cobupaat Ha ceJicka cBajioa.
3apaBe nanu nurapa, My Hyju Ha AJieKcaHpap.

AJIEKCAHOAP
Cnonaj Tu. He nymam.

31PABE
Ajne, 6e, He paBu ce
Enrnec.

Anekcanpap ja npudaka nurapara. 3jpaBe mocera jja My ja 3armaji.

AJIEKCAH]JIAP
ITocme.

3apaBe ja cnyiiTa 3amnajkara.
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AJIGKCElHIIap ja OCTaBa qUrapaTa Ha Macara.

3J1PABE
1o xora cu Tyka?

AJTEKCAHIAP
Ho... He ce 3Hae.

BOJAH
Jla T mMOMOTHEME KyKaTa fia ja
npucrernen Manky. Caka
KepaMHTKa Jla ce MOIpaBH,
NEHIIEpHHba J1a C€ CMEHAT...

O-P CAIIO
(mepeTcku, co
KpeHara Jaima)
3a HOBHTE KEpaMU/y.

Temko BUELE HA TATTAHMU. (off)

EKCT. CEJICKU I'POBUIITA - IEH

TAITAHAP ro nonoxwun tanmaHoT Ha rpo0 u OMe Of Maka, HO O€3MHUIIOCHO,
HaOuBajKu ro puTaMoT BO rpo0OT, U KaHEjKu I'M MPTBHUTE Ha HEropaTa cBaj0a BO
OBO]J MMaraHCKU pUTYyall.

EKCT. CEJIOTO HA AJTEKCAHIAP - YIIUIIA - IBOP - TEH

3YPJIN um ce npuppyxysaat Ha Tananute [IPEJ]l KAMEPA.
Cencka cBanoa.
JIyfe ogaT no TeCHUTE COKALM HA CTPMHOTO CEJIO.

Hekon o HUB ydecTByBaaT BO MpocCiIaBaTa, HEKOM ce OOHMIyBaaT Jia ce MpuKpagaT
U SUpKaar.
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Tl'ocTtn 0Onedyenn BO HApOHU HOCHHU M3JIEryBaaT Off cTapaTa JpBEeHa NopTa, efieH
IO €ficH.

Bopat 6en kow. HeBecraTa Bo Oorata HapojHa HOCHja jaBa Ha KOWOT, CBPTEHA HA
efHaTa CTpaHa.

Hekoj mponean MHOTYy MOT 3a Jia ja W3Be3e HAaKMTEHATa HOCHja: MPEKPACEH CUTEH
LPBEH BE3.

3naTHUANM 1 BACAT Of Kamara.

I'ysee.

CBaToBHTE MOJIEKA CE IBUKAT OKOJIy HEBECTATa, KAKO BO COHJIMB TPaHC.

3YPJIUTE ucnymraat npactapy 3BylIM NPEKYy TEIIKAOT CHHKOMUPAH PUTAM.
TamaHapoT ce NOTU Ha COHLIETO.

3BYKOT jloafa O HEKOja HECTBApHa 3eMja.

Hegecrara ce o0upyBa, KpuinyM, 1a n30pka MyBa.

JHoaraat ymre roctu.

Oxony cBajideHaTa MOBOPKa ce co0pasie ceJaHu.

Bbnusnaukute o CapaeBo My MaBTaaT Ha AJIeKCaHfiap, TOj UM ce€ HACMEBHYBA.
Jlena pagocHO TpyaaT OKOIMYy.

Anexcanpap, bojan, 3apase, Kate u [I-p Camo HaGspyyBaaT off €JHO PUTYE, U CE

JajaT off XelTuHaTa. MaxuTe ce nofgHanueHu. bojaH ce npaBu BaxkeH, ce Kialka
Hamnpe-Ha3aj Ha CTOI.

BOJAH
(xoH AnekcaHpap)
Cnukaj ja HamraBa cBajoa,
1a BUJIU CBETOT KaKo ce
pasyBaMe.

My Typa pakuja.

I-P CAILIO
My e rajne Ha CBETOT Kako
HHE Cce pajlyBaMe.
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ABromo6un Ha O.H. 3ammpa. Tpojua cuHM LIJIEMOBM U3JEryBaaT, IjefaaT
HAOKOJIy HEKOJIKY MHUra, (poTorpacdupaart, I0TOA CH 3aMUHYBaar.

J-P CAIIO (mpomoirk. )
HaOspynyBaun. Pemen npoGiem.
Hpyrara Hefiena nak Ke gojaar.

Co cnuku.

bojan nmafa Ha rp0, coce cronuia.
JI-p Camo nornepnyBa KoH bojaH Ha 3emja, ma MpTOB JIaJleH 'O UTHOPUPA.

O-P CAIIO
(mak KoH
Anekcanpgap)
IIpaBere cnuku, HE BOjHA.

CsapOenata HapogHa MY3HMKA cranyBa nogpeHeTnyHa.

EHT. KYKATA HA AJIEKCAHIAP - HOK

AnekcaHgap JIeXXu B KPeBET, KpIie Ha 4YeJIO0TO. MaMypeH € M THBKO CTeHKa Off
OonKa.

Caag6enata MY3UKA ce unnu Kako yure ga ogeknysa Bo HAIIWMTE Y.
HITYPLINA.

Brnm3naukure HexxHo ce KMKOTAT Bo sipyrara co6a (off), 6Gapajku craHuma Ha
TPAH3UCTOPOT (off).
ITecna na RED HOT CHILLY PEPPERS.

Bparata ce orBopa. CersmHa mafa Bp3 AJjiekcanpgap. Op Oonka I'm NMOKpuUBa
OYHTE.

Ha Bparara ce nojaByBa K€HCKa CUJIy€eTa.

Kare.

KATE
Ce mamm?

AJIEKCAHJIAP
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Ce Hanus.
(ce moTkpeBa
BO KPEBETOT)
Koja cu?

KATE
Ke T TexkHe momocie.

IIpuora, ja ki1aBa pakaTa Ha HETOBOTO YEJIO.

AJIEKCAHJIAP
Kare? Tu cu?

KATE
Hukoram cu Heman Mmepka
HA UEHETO.

AJIEKCAHOAP
Mepka... mepka... E, Mepka
Ha MEPKUTE MEPKa.

KATE
ITomecTn ce manky.

AnexkcaHpap ce TOMeCTyBa BO KPEBETOT.
Kare nernyBa nokpaj Hero.

JlexxaT TUBKO.

Taa ce BpTu u ro 0aKHyBa B yBO.

AJIEKCAHJIAP
Hewmoj.

Taa ce BpTu. O6ajuaTa ce 1erHaTu Ha rp0, riiefjaaT BO TaBaHOT.

KATE
Yumrre XaHa ja conyBaiu?
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AJIEKCAHJIAP
Yurre.

KATE
Bnosumna e.

AJIEKCAHOAP
Jac cym pacnymreHuk.

KATE
a?

AJIEKCAHJIAP
A ™?

KATE

Jac Huinro. Yunrenka.

AJTEKCAHJIAP
Mmanr sekoro?

Kare ro 6aknyBa BO 4enoTo.

KATE
Cnyj. Tu Tpeba.

Taa usnerysa.

AunexcaHpap i nokpusa ounte h ro 605M riiaBaTa off CBETIMHATA.

EKCT. E3EPO - IEH

MI/IpHOTO €3€PO0 JICKHW BO MIIAHKUTC HAa CUHUTC IIJIAaHWHU.
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EKCT. INTAHUHA - TPJIO - ITACHUIITE - IEH

[Top ropauTe NMIAHUHA CE CTYTKAJIO TPJIO.
Camo OenmHaTa Ha 3rpOaBEHHTE OBIM ja pa3dMBa MOHOTOHMjaTa Ha 3€JIEHUOT
KUJINM.

JI-p Camo o6jarnyBa oB1ia.
J1o HEro HepBO3HO 1ynKa oBYapoT bojaH.
O3pona uge AnekcaHpap.

I-P CAIIO
(koH AnekcaHpap)
Te HeMa, Te HEMa, na
Ke ce U3ryOulllL.

AJIEKCAHJIAP
Ce HamuB Kako Majka.

I-P CAILIO
AKo, 100po € 3a IUrepor.

AJIEKCAHJIAP
Koj gurep? Otumwio...

BOJAH
Cu 3a60paBuI 1a MUEII
BO AHrJuja.
(ce cmee)
Hajcekcu skeHCKM UMaTe Tamy.

AJIEKCAHJIAP
(xon J-p Carmo)
IlI'To Ke 6une - MaIIKko
WU KEHCKO?

JI-p Camo ce Mmaun OKOJIy OBLATA.
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I-P CAIIIO
(xon bojan)
He, bojane, nonecu Tpox
MacCTHKa.
(koH Anekcanpuap)
He e BaxxHo mTO €, camMo
Ja € MallKo.

BOJAH
Hemawm Tyka, fokTope.

I-P CAILIO
ITa, Tpk moma. 11 Oe3 Tebe
Ke cBpimMe. 3a XXeHa T!
TOJIKY HE C€ CEKHpallle.

MHCEPT - EKCT. TPJIO - IEH - TOTAJI

JIBe meBojku rM HaGspyayBaaT Ajekcanpap, bojan u [I-p Camo of ppyruoT puj.
Ennata op HUB Jip>Ku BUIIA.
IpyraTta Hocu pBeHa mamuja. Toa e 3amupa. Taa e Bo POPITJIAH, MATHA.

MHCEPT - EHT./EKCT. TPJIO - KOJIMGA - BOJAH

H-p Camo, Anexkcanpgap u bojan ce I'NIEJAAT op BHatpe, HU3 oTBOpeHaTa
Bpara. MaiinHKa BUCH BO Konubara.

Bojan 3amuHyBa, HETO1yBajKu.
I'm 3a0enexyBa 1eBOjKUTE KaKO IO IilefilaaT Off JAJIEKY.
Ce HacMmeBHyBa U moara.

I[TPBOBUTHATA CHEHA

HI-p Camo J nomara Ha oBLaTa.
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O-P CAIIO
(3a bojan)
Hocana boxja, TBOjoB OpaTyyer..
(may3upa)
Kaj Tu e Aurnuyankara?

AJIEKCAHJIAP
Me ocrasmu.

. I-P CAIIIO
W momon mamer.

. AJIEKCAHJIAP
W nomon mamer.

Co obete paie 3acarenu okoay osuata, [-p Caimo nokaxysa co OpajgaTta KOH
KyTHjaTa OUrapu BO 11€060T Ha rpaauTe. AJIeKCaHgap Bagu €Ha, My ja Malid, My ja
CTaBa B ycTa.

AJIEKCAHJIAP
Kako Buepa fga oTupos.
CaMo, CTMKUTE MU CE YyTHU:
MOPTH, OPEBOT, KON,
nuua... CIMKY - UCTHA KaKO MOPaHO,
aMa OYnTe MU Ce U3MEHUIIE.
Hpyr dunrep. Y0aBo mu e,
CUTYPHO, KOMOTHO.

AJICKC&HJIap KJIICKHYBa JO oBOAaTa 1 ja rajm I10 rjaaBaTta.

AJIEKCAHJIAP (npopomx.)
(xoH oB1aTa)
Hamnnun... Hanxn...

I-P CAILIO
3Hael Kaj € KOMOTHO?
AHrnuja, AMepuka...

Kaj LITO HE ce MyKa, Tamy
€ KOMOTHO.
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3aBpliyBa CO IOPOAYBAKETO.
Jp>xu B palie MaJjio jarse.
Kps kane no rp6otT Ha oBuara. llpBenu kanku Ha OenaTa BOJIHA.

O-P CAIIO
(KOH jarHeTO
W OBIIaTa)
Aj, Ha 3pasje. ZKeHcko.

AJIEKCAHOAP
Tamy noBeke ce myka.
KaxBu nykamwa cym BUfelL...

I-P CAIIO
Te ynTame MO BECHUIIHN,
Buetnawm, bejpyr...

Anekcanfap My notypa Boja Ha i-p Camio 3a fa Cu 'l U3MHUE pareTe.

I-P CAILIIO
[Hanz ®BUE paye HUKOraIl He
Ke ce yuctu?

AJIEKCAHOAP
BueTnawm Gerie npey MOj®TO
BpeMe.

I-P CAIIO

HNcro romsoO.

MHCEPT - CJIMBHUK

KpBaBata Bojja ce ciiBa HU3 UMIIPOBU3UPAHUOT CIANBHHUK.
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ITPBOBUTHATA CLHEHA

J-p Caio cu ja Ma3Hu KOcaTa HaHa3al.

AJIEKCAHJIAP
HNcro romuO.

Op naneunHara ce cnyiia ouewe Ha TAITTAHU.

EKCT. INTAHUHA - YUCTUHA- 1EH

TaHaHapOT OMe Mo TamaHOT BUCOKO Ha XOPHU3O0OHTOT.

AJIGKC&HIIap Typa MaJIKy MJICKO O] €[JHa roJicMa KaHTa BO [IB€ Yalllu.

I-P CAIIO
Tu cHuMuUB Ha BUNICO - UMaIlle
emucuja 3a Tebe. Hamr yoBek
ycreal BO OeJMOT CBET.
I1ynuueposa Harpapa.

AnexkcaHpap My noflaBa efgHa yvama mieko Ha J-p Camo, TOj OgMaBHyBa CO
rjlaBara.

AJIEKCAHJIAP
Hewma Tyka nga nykse,
MUPEH € HapOJIOT.

YekopaT KOH e[{Ha YUCTHHKA 3aJ] TPIOTO. BO TEKOT Ha pa3roBopoT, AJeKcaHaap
I'Ml ICTIMBA | JIBETE JaIlIH.

I-P CAIIO
Taka n 3a bocHa Bukaa.
Cera 3anap ceup riepa, 4eka
Jla ce WCKOoJaT 70 OCHEeIEH.
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BO 3AJHNHATA, Ha egHa ofgpanedyeHa naguHa 3aja Anekcangap u a-p Camo,
Bojan uMm npuora Ha nBere cunyetu. Tue Oeraat on Hero. Egnara op Manute
¢purypu e 3amupa.

AJIEKCAHJIAP
Hewma 30m1To na ce Tenaar
TyKa, 0€, TIOKTOpE.

) I-P CAIIO
Ke najmat 30111TO.
Bojuara e Bupyc.

I'opan, manoro perenue Ha bojan forpuysa fo HuB. IIpcka co mUIITONOT Ha Bofia
Ha Anekcanpap. [I-p Caio ro Kkpesa 1 ro KjaaBa Ha paMEHHUIIN.

AJIEKCAHJIAP
XaHa kako e?

I-P CAILIO
He cym ja Bugen ogaMHa.
Ce mopeauBMe: Hallle
CEJIO - HUBHO celo. [Tonpeky
ce riiefja HapojoT.

AJIEKCAHOAP
A 1mTo y0aBoO CH KUBEEBME...

I-P CAIIO
Beme Toa apyra 3emja.
Cekoja npecTamnHa - HOB rasya.

Hena, xxenata Ha Bojan, um npuora.

HEJA
He e Tyka bojan?
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II-P CAIIIO
Cre ce pa3MuHalcC.

AJIEKCAHJIIAP
) (1a g-p Camo)
Ke opgam pa ja Bumam Xana.

I-P CAILIIO
Omu, aMa - co ImaMerT.
B rakwu ga ro uysar.

EKCT. EBEPO - HPKBUMYE - IEH - TOTAJI

AnekcaHgap ce TmojaByBa of 3aj Kapnute, ogu noneka. 3AJl HETO,
KAMEPATA ro orkpusa Ha pa0dOT Off KaplaTa MajlOTO LUIJIaHO LPKBUYE.

EKCT. INTAHMHCKUA MOCT - TEH.

AnekcaHpap nosieka ro IoMAHYBa MOCTOT.
Jlanexky mopg HEro riaacHo Oy4m pekara.

Kapnecrara knucypa eunu.
EKCT. COCEJHOTO MYCIIMMAHCKO CEJIO - 1EH

Anekcanjap BJIEryBa BO CEJIOTO.
Bbena yamuja Hag crapurte KyKu.
Kyunma naar.

AnexcaHjap IOMUHYBa IIOKPaj CTap 4YOBEK CO Keue KOj CeN Ha €JJeH KaMeH.
My Ki1MMHYyBa.

AJIEKCAHIOAP
JHoOap fien.
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YoBekoT efiBaj NPUMETHO MYy OTHO3/IpaByBa.

AnekcaHjap NpOfoOJIKyBa HU3 CEOTO.

Hewma nyfe no ynunure.

Omen co repMaHcKka perucrpaiiyja npej crapa Kyka o KaMeH.

Cunyera ce nmojaByBa 3aj] AynekcaHuap.
Toj oy 10K TECEH COKaK.

Op 3ap suoOT ce mojaByBaat e MmoMunma, Cedpep u PAMUS.

AJTEKCAHJIAP (npopok.)
JHoOap nien.

CE®EP
Kaj cu tpruan?

AJIEKCAHOAP
Kaj XaHna.

CE®EP
Koja Xana?

AJIEKCAHJIAP

XaHa Xanuiu.

CE®EP
IlI'To umam i co Hea?

Pamu3 ja oTkmouyyBa BUHTHjaraTa cO €lHa paka, HeOape HOHIIAJIAHTHO, HO CO
HaMepa fia ja MoKake MalllMHKaTa LITO My BICH Ha paMo IIOJ{ BUHTHjarara.
Anekcanpap ja 3a0eliexxyBa MalllMHKaTA.

AJIEKCAHOAP
Crapu npujaTenu cMme,
yumrre o rumHasuja. He cme
ce BHjieJIe IIIeCHAaeCceT T'OfINHU.
CakaB caMo J1a ja mOo3[IpaBam.
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(mokaxyBa

TPH NMAaKETUNHHA)
IMopapouu HOcaM 3a genaTa
HEJ3MHH... ¥ 32 MaXKOT.

Cedep u Pamu3 ro raegaaT COMHMYaBO.

AJTEKCAHJIAP (mmpogosrk.)
ITposepeTe co Hea.
Kaxkere 1 geka Anekcangap
e nojaex. On JIoHmoH.

HBajuaTa o riacgaaT COMHN4YaBO, HO IIOMCKO.

AJIEKCAHJIAP (npopomx.)
Hukomy 3710 He Muciam,
caMo eJjHa IIOYNUT J1a MOKaXkKaM.

Cedep n Pamus IIEITOTAT THBKO Ha anOaHCKH.
Anexkcangap ' riaeia MOJIKYM.

AJTEKCAHJIAP (mmpopgork.)
ITpamajre ro TaTko 1, 3eKup.

JIBajuaBa ce moryieHyBaar.

CE®EP
Cepu Tyka.

Cedep My maBa 3HaK co ounte Ha Pamu3. OBOj 3amuHyBa.
Cedep nanu yurapa.

AJIEKCAHJIAP
Bo rumuasuja oguiu?
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Cedep kTuMHYBa MOJIKYM, IIOBJIEKYBa OJf Urapara.

AJIEKCAHJIAP
Mapuan Tuto?

Cedep nak KIUMHYBa.

AJTEKCAHJIAP (mmpogork.)
A jac Tamy yues.

Mouuar.

3apn Cedep, K0j ja ApKu MallMHKaTa, CTOM BUCOKATa [JaMHja.
Cedep ja Bagu KyTHjaTa co LUrapy, ro Hyjiu.

Anekcanpgap npudaka. Cedep My ja naiu.

ITymar.

Pamu3 ce Bpaka, um aBa 3HaK fia ro cjiefar.

EKCT. COCEJHOTO MYCIIMMAHCKO CEJIO - YJIMIA - IEH

Cedep, Pamus u Anekcangap ogat KOH KyKaTa Ha XaHa.

EKCT.COCEJHOTO MYCIMMAHCKO CEJIO - IBOPOT HA XAHA -

JEH

Kykara e orpajieHa co BUCOK SHJI.
Ha noprara ueka 3exup.

AJIEKCAHIOAP
JHoGap neH, Ynuko 3eKup.

3EKUWP
HoOpe nojne. On panexky upemr?
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AJIEKCAHOAP
Op MHOTrY faiexy.

3EKUP
Byjpym.

3exup My NpaBu MecTO Ha AJIeKcaHfap Jia Bie3e.

EHT. COCEJHOTO MYCIMMAHCKO CEJIO - KYKATA HA XAHA -

NEH

Cobara e CKpOMHO HaMeCTeHa.
AunexcaHpap 1 3eKup cejaT Ha MUHJIEPUTE.

3EKHNP
Kaxko ce xusee Tamy,
BO CBETOT?
AJIEKCAHJIAP

3a OHOj LITO 3Hae fia KUBee,
y6aBo € 1 TaMy | TyKa.

3a OHOj IITO HE 3Hae,
HUKaJe He € YOaBo.

3EKUWP
Ha, na.
(co HacMeBKa)
['memam pumuioMar cu cTaHal.

AJTEKCAHIAP
TaxBu BpeMuma J0joa.

3EKUP
Bpemumara... He ynHaT.
He yunar. [Toapno Gemre.
Kps B rnaBa nm yapu.
(mornemHyBa
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HU3 TPO30PEIOT)
Tpeba na BpHe. Bpeme e.

Bo co6ara BieryBa XAHA, yetupuecetuHa roguHu, crpojHa. Bo paunere Hocu
MOCITY>KaBHUK CO JIB€ Yallli 4aj U CIaTKO.
Auekcanpiap craHysa.

3exup ro riega MOJIKyM, MyIIH.

XAHA
JHoGpe nojne.

AJIEKCAHOAP
Jlob6pe Te HajaoB.

XAHA
(ro Hyam
CO CIIaTKO)
ITosemnn.

AJIEKCAHJIAP
Cnonaj Tu.
Xana ro Hyau TaTKa cu 4aj. OBOj MOJIKYM IO 3eMa IMOHYEHOTO.

3aj HUB, BO XO[HUKOT, TOMUHYBAa CHJIyeTa HAa MJajila AeBOjka. AJuja, CHHOT Ha
XaHa - THHE]IIEP, ja MOBJIEKYBa HaJIBOP.

XaHa moryiefiHyBa BO AJIeKCaHfiap, MOTEM MOTJEAHYBa B 3€MH, Ma HM3JIEeryBa Off
cobara.

3EKUP
benkum Ke 3aBpHe.

AJIEKCAHIOAP
Mopa - nopaHo unu NOoJOLHA.
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Momnuar.
AnekcaHgap I' BaJii NOflapoLMTe 3a JellaTa Ha XaHa.

AJIEKCAHOAP
3a menara.
(Bajm yITe eficH)
OBga Oemre 3a cONpyror.
He 3naeB gexka mouynHain.

3EKUP
Jlanu, Bo cooOpaKkajHa Hecpeka.

AJIEKCAHJIAP
bor na ro npocru.

3EKUP
bor na ro npocru.

AunexcaHpap My I'i laBa OJApPOLUTE Ha 3EKUP.

3EKUP
(BUKa)
Anwuja!

Ha Bparara ce nojaByBa cuHOT Ha XaHa, Anuja. [leTumre co 1mo3HaTo, JyTO JINALE.

3EKHWP
(koH Anekcanpaap)
Anmuja, BHyK MH.

Anuja mpuofa nyTo. AnekcaHuap My ' laBa MoiapoIuTe.

3EKUP
Kaxu ¢ana.
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AJINJA
(xoH AnekcaHpmap co
HEOUYEeKyBaHO Irpyba ropumnHa)
II'To Gapamr T TyKa?

HenpwujaTtHa TuimmHa ja o63ema cobara.

3EKUP
OpHecu i ro Ha cecTpa TH
MOJAPOKOT.

AJINJA

(koH AnekcaHgap
HU3 CTUCHATH 3a01)
He Tu e Tyka mecroro.

(may3za)
Ke Te 3akomam!

3EKHP
Anwuja! Map!

Aunuja ce BpTH U U3JIETYBA.

3EKUWP (npopmonxk.)
(koH AnekcaHpap)
JeHerHaBa MIajex.

(may3za)
Bpemumara ce u3meHuja.

AJIEKCAHJIAP
N mojxTe Opatyyenn UCTo.

AnexcaHpap My ro nojiaBa Ha 3eKUp MOAAPOKOT LITO Oelie HAMEHET 3a CONPYroT
Ha XaHa.
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AJIEKCAHJIAP
Osa Gel1re 3a cOonpyroT Ha
Xana. Tu 3emu ro.

3exup ro npudaka. I'o oTBapa.
Bo kyTtujaTa Haofa crapoMosiHa 3UMIo 3ananka.

AJIEKCAHOAP
Kako o amepukanckure
¢punmosu.

My nynm nurapa Ha AjnekcaHpap, AnekcaHpap ja npudaka. 3eKup ja majau co
3umnmno 3anankara.

3EKUP
HoOGap cu Tu.

EKCT. COCEJHOTO MYCJIMMAHCKO CEJIO - IBOPOT HA XAHA - -
NEH

AuiekcaHpap cu 3aMUHYBA.
3anupa Ha e[HO pUTYE, CE BPTH.
XaHa raefa off mpo30peloT Ha CBOjaTa KyKa.

EKCT. CEJIOTO HA AJIEKCAHJAP - IIOIITA - JEH

Mana nomra BO CKpOMHa KyKa.
ITomrrapoT ce cuMHYyBa Off BEJIOCUIIEOT U BJIEryBa BO 3rpajara, TallaHOT MY BHUCH
Ha CTpaHa.

EHT. IIOLITA - 1EH

ITomrrapotr Bnerysa u nouynyBsa jga ru coprupa nucmarta. [IECHA oxg RED HOT
CHILLY PEPPERS Ha pajuo (off). TemedoHOT SBOHH.
HAIOYEHA HIAJITEPIINMKA co nogOpagok, ogrosapa.
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HAOYEHA HIAJITEPILIMKA
Ano!

ITAPAJIEJJHO MOHTHUPAHO CO:

EKCT/EHT.JIOHJOH - CTAHOT HA EH - 1EH

En 360pyBa Ha tenedon, [TIEJJAHA O]l HagBOp HU3 TPO30PELOT.

Bo TekoT Ha pPa3roBOpOT, O 3aja 3aBecCaTa O]f CACH IMPpOo30pel N0 ApYyr, mOoToa CC
BpTHU U UCUC3HYBA 3a]1 SUTOT.

EH
(Ha aHTIIMCKM)
Moxe 11 fa ce jaBu
Anexcanpap Kupkos?

HAOYEHA HIAJITEPIIMKA
(36yHeTa)
Yxm... Ho narmm...
(mpomokyBa
Ha JIOIII T€PMaHCKH)
Aunekcanpnap Kupkos He oBfie.

EH
(Ha aHTIUCKM)
Jlanm MO3Ke 1a ocTaBam
Iopaka 3a Hero?

HAJIYEHA IMAJITEPLIMKA
Hewma Beke Anekcanpap.

EH
(ce obumyBa

Ha (ppaHIyCKH)
Moxke nu 1a ocTaBaM nopaka?
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ITanTepyukaTa ja IpeKMHyBa BpcKaTa.

EKCT. E3EPO - IEH

Aunekcanpap Op3a o cTpmara naTteka.
Bo 3agHuHaTa e3epoTo 61ecka Ha COHIIETO.

EHT. KYKATA HA AJTEKCAHIIAP - HOK

AJIGKC&HIIap nmuayBa aapeca Ha IIHUK.

CunHuot €KpaH Ha HETOBUOT Mall KOMHjYTep CBE€THU BO TEMHHMHATa KaKO MCXaHNYKO
OKO.

Anekcanpgap Baau Tpu potorpadpun. I'u pasrienysa.

NHCEPT - TPU ®OTOT'PAPUN - KPYITHO

Bp3 dotorpaduure kou ru rnepaire BO BpukcToH: efieH 4oBeK yOuBa ApPYyr 4YOBEK.
[InmTonoT Ha MPBUOT YOBEK € BIEPEH BO TEMETO HAa BTOPHOT 4oBeK. Oa6musy.
Bropuor uyoBek ce mnoparpOaBmi. Ce oOupyBa ja ja ckpue TIyaBaTa Mefy
paMeHHIUTE, HO TOTOfIeH, mafa Ha TPOTOApPOT.

I[TPBOBUTHATA CLHIEHA

AnekcaHgap rieja BO MOHMTOPOT Ha KOj CE€ 4YUTa MUCMOTO KOE€ IITOTYKY IO
Halnuiani.

NHCEPT - ®OTOI'PA®PH1M 1 MOHUTOP

Herosure IMPpCTHU MOJICKA THU pa3dMECTyBaaT TPUTE CIUKHN MpEN IUCMOTO A0 En
UCnrUImaHo Ha MOHUTOPOT.
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AJTEKCAHJIAP (off)

(Ha aHTIUCKM)
para Ex, MuHaTaTa Hepena
TH PEKOB JicKa yOuB.
Ce cripujaTenus co efieH
repuiiel] ¥ My ce MOKaJuB
JieKa He CJIMKaM HHIITO
uHTepecHo. OH MU peye:
,Hewma npobiieM™, uzBneude
€/IeH 3aTBOPEHUK U T'O
you Ha nune MecTo. ,,CHuMnA?* -
Me Tpara.

(HarmaceHo)
CHuMMUB.

(may3za)
CranaB coydyecHuk. Mojor
amapar oTena 4YOBeK.

I[TPBOBUTHATA CLHIEHA

AJICKC&HJIap o n€¢4yaTu MMCMOTO Ha HOpTa6JI IIPpUHTED.

AJTEKCAHJIAP (mponosrxk. off)
(may3za)
Hukoramr He ru majgoB
CIIMKWUTE HA arcHIINjaTa,
HUKOTAIll HIKOMY He
I'M TIOKa3KaB.
(may3za)
TBou ce.
(may3za)
Te caka... Anekcanpgap.

AunexcaHpap ru craBa TpuTe (ororpaduu, HEraTUBOT U MUCMOTO BO UK. [0
JIVKE KOBEPTOT M IO 3ameyvyaTyBa.

EHT. KYKATA HA AJTEKCAHIAP - HOK

Aunekcanpiap gexu Ha rpo.
MeceurHa HU3 TPO30PELOT.
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bnara HacMeBKa Ha HETOBUTE YCHHU.

KYKATA HA AJTEKCAHJIAP - YTPO

[MMCKOTHULUN 1 TAKAYKMU (off) ro 6Gymat Anekcanuap.
CpunyBa off KpEBETOT.

EKCT. IBOPOT HA BOJAH - YTPO

Hekonky KOMIIIMKY ¥ KOMIIIAK ce coOpale BO JBOPOT, IJiefiaaT Off BpaTa.
JIEJIEKABE un ITNTAYEBE ce cnyma ox kykara (off). Anekcanngap Bierysa Bo
JBOPOT.

EHT. KYKATA HA BOJAH - YTPO

Terka LIBeTa, Hema u JloHka Taxat u ruiayar.

Ha kpeBerort nexu Tenoto Ha bojah.

JIBa rojemu LpPBEHM Kpyra ce mmpaT Ha Heropara Oeja KollyJjia, KaKO OrpOMeH
BaMIIMPCKHU I'PA3 HA TPAJUTE.

AJlekcaHpiap CTOM CTAallMCaH Ha BpaTara.

MYBA 3¥YU BO BO31yXOT.
CnetyBa Ha ycraTa Ha bojaHh.

Kate npoTrpuyBa kpaj AnekcaHjgap, ro NOTTypHyBa MaJIKy HeCakajKH, ce BTYpHyBa
BHATpe U ja ryuHyBa TeTka Lsera.

AJIeKcaHnap CU T'O TpHUEC YCJIOTO, KaKO Jia CaKa Jia ce pa36ynn OoJ] CJiIMKaBa.

Cnymrajku TM ToJieKa paleTe Mpef JIMIEeTO, T 3anupa 3a MHUTr, Hebape Jp:Ku
¢oTro-anapar B paue.
»~IITPAKHYBA®* co npa3nute paue.

NHCEPT - P.O.V. HA AJIEKCAHJIAP - COGATA HA BOJAH

Kenure mravat Hajg TeaoTo Ha bojax.
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ITPBOBUTHATA CLHEHA

Anekcanjap crou Ha BparaTa. ['opaH, cundeTo Ha bojan npoTpuyBa 3ajf HO3eTe Ha
Anekcanpap. Enqna of TeTkuTe ro 3eMa B palle 4 ro HOCU BO ipyrarta cooa...
ITpuora [1-p Camo.

I-P CAIIO
IIITo crana?

JI-p Camo Bnerysa, ce oOuayBa fga My ro Hajae nyJjicot Ha bojana. My ro orBapa
OKOTO CO JiBa IIpCTa.
CranyBa. OgmaBHYyBa cO IllaBaTa, U3AMBHYBa TUBKO.

Ce Bpaka kaj Anekcaspaap.

I-P CAIIIO
Bema.

EKCT. IBOPOT HA BOJAH - 1EH

Anexcanpap u g-p Camo ce oganedyBaat off KyKarta.
Bponemnuna Bo pBopor. Jlyfe, kommmn, mununuoHepotr CIIABKO, ITOII,
aMOyJaHTa...

Anekcanpap u a-p Camo HaupyBaat Ha 3pase, METOIIU, Mutpe u Crojas...
Maxute ce norat, KOIIYJIUTE UM CE€ BaJKaHHU U CUTE CE€ BOOPYKEHU CO HAJMOJIEPHU
MamuHKA: Y3u, Kanamuankos, AK-47...

AJIEKCAHJIAP
Kape?
3anupaar.
31PABE
(THeBHO, T/

3ammMpa COJI3UTE)
Co mom pale Ke ja 3ajiaBaMm.
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AJIEKCAHIOAP
3papaBe... noJeKa.

MUTPE
JleuaTa ja Bupesie co HETO.
CabajneBo... Opocnuja.

3napaBe My BpTH rp6 Ha AJleKcaHap, IOTOA ce BPTH MaK KOH HETO CO COJI3U U THEB
BO OYHTE.

3J1PABE
Op HUBHUTE €JHa KYypBa...
Co Buna.

BO 3AJJHMHA, 3apg rpymata, AjnekcaHgap ro 3a0ejexyBa MUWJIHIMOHEPOT
Cnako. OBOj noryelHyBa KOH HUB, TIOTEM C€ BPTHU U IOJIeKa BJIEryBa BO KyKaTa,
KaKo jla HE TU BUJIEI.

AunexcaHpap 'l rjiefila B O4H.
I'neBnu ce.

31PABE
Caxkam nmymka?

AJIEKCAHJIAP
Moske nomocsie.

CTOJAH
Ha 6auuno cme.
3aMuHyBaaT OKpaj Hero. MuTpe ocraHysa.
Anexkcanpap ru 3a0eisiexXyBa OJM3HAUYKUTE KakKoO ce NperpHaie op Bo3Oyga BO

3AIJHMNHA. A3zpa ro 3abenexyBa AJeKcaHgap W OJMaBHyBa TpParuyHo CO
riaBara.

283



Aunexcanpap ce Bpta KoH [I-p Camo.
OBoj nanu nurapa, ro Hygu AneKkcaHuap.

I-P CAILIO
Tu pexos.

Anekcanpnap cegHyBa jio i-p Cairo, moToa cTaHyBa HEpBO3HO, CE IIETKA.
Komranna co muenu Bo SAJHUHA, 3ap [1-p Camo.
JI-p Camo nak ro Hyiu co qurapa.

I-P CAILIO
Ha otpyj ce.

AJIEKCAHJIAP
On kaj uM TONKy opyxje?
A, mapu 3a 10 HEMaMe.

I-P CAIIO
Yirre HUIITO HE CU BUAEII.
OBga e camo nemiaauja.

Anexcanpap ja npudaka nurapara.

AJIEKCAHOAP
Kaj ce cera O.H. - cunnre
LIJIEMOBH?

I-P CAILIIO

Ke ce Bparar gpyrara Hefiena
Jla TH 3aKONaaT MPTBUTE.
(mokaxyBa
KOH AJIeKkcaHjap)
I'nenaj cenp. Tu He cu off TyKa.

AJIEKCAHIOAP
W ™™ cu nyp.
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I-P CAIIO
ToyHo. YuIre cym TykKa,
BO OBaa JIyHUIIA.

Hm npuora Murpe.
My nopasa nymika Ha AJleKcaHjap.

MUTPE
3emu. BpeMme e ga HanaTume.
(Tutyka)
ITeT Beka kpB.

AUIlekcaHfIap cTaHyBa M 3aMIHYBa HEMO, TO ocTaBa Mutpe 6e3 360p.
Kamb6anure BUJAT (off).

MuTtpe ce BpTu KOH Tpajue, KOj riaefa Bo egHa OOJHa NTHUIA HAa TIOTO. MuTpe ro
yaupa 1mo THIOT.
Tpajue ce BpTU KOH nyuikaTa to Mutpe My ja Hyfu.

MUTPE
Ajpe!

Tpajue e BO3HEMHPEH, CTPaB My MUHYBA 110 BAJTKAHOTO JIAIIE.
Mutpe My ja gaBa nmyuikara, u Tpajue ja npudaka.

EKCT. INTAHMHCKHN MOCT - 1EH
AuJiekcaHpap cTOM Ha MOCTOT.

[Tymm.

JHony Oyum pekara.

EHT. KYKATA HA AJIEKCAHIAP - HOK

Anekcanpap nexu Ha rp0.
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On koM ce ciymraat keante kon TAXKAT (off).
Bo TemHuIaTa ce riefa skap4yeTo Ojf HeroBarta Iurapa, Kako BAMIIyBa W H3[UIIYBa.

YT (off).
Bo cobara BieryBa cunyera.

Auiekcanpiap ru OTBapa O4mTe.

AJIEKCAHJIAP
Xana?

XAHA
Jac cym.
AnexcaHjap ce IOTKpeBa Off KPEBETOT.

Ja HeMma.
bumno camo coH.

ITak ce kyTHYBa fia cniue.
I'mega Bo TaBaHOT.

I'm oTBOpa ounTe, MaK HATIIO Ce KpeBa.

ITpen Hero HaBucTHHA cTon XaHa. OBOj maT HE € COH.
Toj caka 1a mpoBepH Jajnu € HaBUCTHHA XaHa.

Ja mopaBa pakara.

XaHa ja npudaxka.

Toj ce crpecyBa o JONMUPOT.
Taa my ce HacCMEBHYBA.

Toj i1 ja BO3Bpaka HaCMEBKaTa.

AJIEKCAHJIAP
Kaxko cu?

XAHA
JIomro.

ATnekcaHgap CTaHyBa.
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AJIEKCAHJIAP
Kaxu mn.

) XAHA
Kepka mu. Ja Hema.

AunexcaHjap ja mperpHyBa. XaHa ja OJIOXKYBa IJlaBaTa Ha HETOBOTO PaMo.

XAHA
bparyuen Tu.

AJIEKCAHOAP
3npase?

XAHA
3npase.

Taa ce oBOjyBa Off mperpaTkara.
Ce rnemgaaT MOJIKyM.

XAHA
I'nepam nu mTo cranyBa
co JyfeTo Hamu?

AJIEKCAHIOAP

(cyBo)
I'nemam.

XAHA
He e 3a rnename.
(mays3a,
HaryjacyBa)
ITomorau mu. Kako TBOja f1a e.
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Xana uma cossa Ha o0pasor.
ITonexka ja 3ema pakara Ha Anekcanpnap. HexHo ja gonupa co ycHure.

Cu opn.

Cobara e nmpasHa.
ITaHOpama BpaMeHa BO PO30PELOT, OCBETIIEHA Off MECeUnHaTA.
HWTYPLMU (off).

Anekcangap [IOBPAKA Bo Gamara (off).

Toj ogu 10 TpO30pENOT U riiefia HaiBOP.
ITocera no nurapa. Kyrtujara e npa3Ha.

Ce cekaBa Ha Hurapure of AIeTCTBOTO. ['0 Tpra KpeAaeHelmoT U 3aj] Hero Haora
CTYTKaH BECHUK.
I'o ogBuTKYBa MON ci1abaTa CBETIIMHA.

NMHCEPT - BECHUK

,HOBA MAKEJOHMJA* ox 1977.

T'onem HACJIOB Ha 3ry:kBaHaTa HacloOBHa cTpaHuna 3a JyrocimaBuja, Turo,
OpaTCTBO U €IUHCTBO.

Jlen Ha PenyOnukara.

I[TPBOBUTHATA CLIEHA

AnexcaHjap Haofa crapa KyTHja OUrapu mTo Ouja 3aBUTKaHA BO MOKOJITEHHOT
BECHUK, 'O TyTKa BECHUKOT U IO (ppa.
[Tanu crapa nurapa.

Haora crapa mnoua na MTHIIEKCH, u ja nmymira.

I'mepga HU3 IPO30OPENOT U MMYLIHN.
CseTynku.
Kamura.

Mopuanyasu MOJIEBU HaiBOp 3a KpaTKO I'M OCBETIIYBAaT CEJIOTO U IJTAHUHUTE.
Crpamna TPMOTEBUWIA cnenn (off).

Begnamr mo rpmoteBunata ce CIIYIIA 3BYK op nykawke Ha TONOBH BO
naneunnata (off). [IpecnnyHO Ha TPMEHETO.

Op TaBaHOT Ha AJIeKcaHAap ce pOHM IpallliHA.
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EHT. KYKATA HA AJIEKCAHJJAP - HOK - IIOTOILTHA
Anekcanpfap ru Bagu Tpute pororpadun off JaJHOKPBHOTO YOUCTBO, I' IJI€fa.
Pemmrenno ru kuHe.

Cu ru Mue paneTe BO JIETEH.

EKCT. INTAHMUHA - MYTPU

CremHeTH oOJaIu.
AnekcaHfap noJyieka, HO OJNTyJHO ce KadyBa [0 CTPMUHATa.
Octpu BpBOBHE BO [IO3AJIMHATA.

I''MTACHMU nrumm (off).

EKCT. INTAHNHA - ITACHUIITE - TPJIO - YTPO

AnekcaHgap o4 KOH MaCHUILTETO.

Orax ropu npej naranckaTta KOHCTPYKIFja OJ IPBO U Kall.
Tonnuot cjaj Tpenepu HaCIPOTH CUHATA 30pa.

Tpajue cnire NOTIPEH HA SUAOT. Ja MperpHaj MallMHKaTa U KpYu.

AnexcaHjap TUBKO IIOMUHYBA IIOKpaj HETO, BIEryBa BO MajiaTa Kouuoa.

EHT. BAYWIJIO - YTPO

Anekcanpap Bierysa. I'efga Haokoumy.

Hexonky Maxku 3acrianu oj F'yHUNba U KeOnmba.

AnekcaHgap MOJIKYM pasriefiyBa.

3abenexxyBa 3aBeca UMIPOBU3UPaAHA Off FpyOu KeOuma.

ITpuora, ja kpeBa 3aBecara.

Bo aronor nexwu cryrkaHa aeBojka. CeHka U ro NMOKpHMBa JULETO, HO ciaba
CBETJIMHA U TM OCBETJIyBa palleTe KOU ce IBPCTO BpP3aHM CO HEj3MHATa IPBEHa
11aMuyja.
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Kieknysa no Hea.
ITpennamena e.
3ammupa.

V1 ru oBp3yBa panere.
Ja daxka 3a paka j1a ja usHece oy 6a4YMIIOTO.
Ce BpTH.

O06ajuaTa, AnekcaHgap ¥ 3aMmupa OTCKOKHYBAaaT HaHa3aJl, W3HEHAJCHU W
HCIIAIIEHN.

IIpen HUB cTom orpoMHaTa urypa Ha 3/ipaBe, MallliHKa BO UCIIOTEHUTE pale.

3JPABE
(ro mpemno3HaBa,
Cce OMYIIITA)
bparyuen... 3a Manky
Ke Te yOues.

Anekcangap noara co ieBojkara.

31PABE
Kaj cu Tpruan?

AJIEKCAHOAP
3acpamu ce.

3PABE
Ito?

AJIEKCAHIOAP

Ha nena cu mamon
la ce CUJIMIIL.

3PABE
Tue pgeua... 6pat mu
ro oTeraa.
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AJTEKCAHIAP
On xaj 3naem1? Mma mununyja,
CyJl, THE HEeKa KaxKar.

3J1PABE
bparyuen, omamua cu
OTHUJIEH Of] TYKa, HE 3HAEII
Kako ofu Toa. ['nej cu ja
TBOjaTa XKMBeaykKa.

AJIEKCAHJIAP
Ortu cu ja rnexam!
He moxam co cebe
la >KMBeaM BaKa Kora
TE TJIeFHaM.

3npaBe mocera fa My ja OTTPrHe pakaTa Ha JieBojkaTa. AJeKcaHfap My ja yaupa
pakara.
Ce raegaat octpo u 6e3 300pOBH.

Anekcanjap noafa KOH BpaTara.
3apaBe My 3acTaHyBa Ha aTOT.

Anekcanjap My Bp3yBa IINIaKaHUIIA.
3ppaBe ce 3aHecyBa Off yaapoT, AjekcaHfap M3leryBa HM3 Bpatarta. LIBpcro ja
Ip>KU JIeBOjKaTa 3a paka U ja BOJiu co cele.

EKCT. INTAHUHA - ITACHUIITE - TPJIO - YTPO

Anekcangap u 3amupa ce oppanedyBaaT o Konmbara. OfaT ymoay co OmJIydIHA
YEeKOPH.

3PABE (off)
bparyuen!

AunexcaHjiap MOIBPCTO U ja CTETHYBa pakaTa, MpofioJIKyBa Y0Iy.
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3pnpaBe 3acTaHan Ha BparaTa op konubarta. Jo Hero crou Tpajue, coHnuB u
30YHET.

3PABE (nponomxk.)
Ao, croj!

AnekcaHjap npopoiKyBa 6e3 f1a ce 3aBpTu. [Toseka ce oppanedysa 1o naguHara.
Jpyrure ucrpuyBaat o KonubaTa, MaMypHH. 37ipaBe ' riaefa. McnpoBouupas of
HUBHOTO TOjaByBame 3/paBe CTaHyBa NOPEIIUTENEH, C€ BPTH U My ja TpaOHyBa
MallliHKaTa off pane Ha Tpajue.

3PABE
Anpo, ke nykam! Cnyiaj...

Anekcanpjap 3anupa, Ho He ce BpTH. CTou.
ITonexka ce BpTH.
HNma HacMeBKa Ha JTUATETO.
AJIEKCAHOAP
Ilykaj, 6e, Opatyuen.
ITykaj.
Ce BpTH M IPOIOJIKYBA YIOJY.
Tpajue ugnOTCKU ce cMee.
3ppase ro rinepa Tpajuera, moToa MoriegHyBa BO APYTUTE MaKW, Kpaj BpaTara.
JInuero Ha 3apase ce rpyu.
Ja crera uBpcro MalmmHKaTa.
3amykysa.

JleBojkaTa cnuckysa.

ITykoror OJEKHYBA B0 nnanusute.
[Itnuure SAMOJIYYBAAT (off).

Anekcanpap 3anupa. Crou.

292



ITponmomxysa.

3ppase mmyka nax.

Aunexcanpap onu. Ce 3anuinyBa. [Ipogomxysa fa oqu. Ce  TeTepaBh U OfIH.
Cunure ro u3gasaat U mara.

3J1PABE
Arto!
Anexcanpap e Ha 3emja. Ce mpupura u riiefja KOH IeBOjKaTa.

CtpaB u ce raefa Ha auneto. Mctute rojieMu o4 ce MIMPyM OTBOPEHH, BO MOJI0a
u nmanuka. Taa rnega Bo Anekcanjap.

AJIEKCAHJIAP
Beraj!

Taa ro rmega HEMO.

AJIEKCAHJIAP
Beraj! Onnu!
Taa ce Bptu 1 noTpuyBa. Ce BpTH Ha3aj 1 riefja KOH HeTo.
31paBe mykKa 1o Hea.

3PABE
Kypso!

Taa norpuysa ymre noopry. bera KoH mrymara.
31pase mmykKa 10 Hea, HO Taa € aJIeKy.
Taa pmoara mo nrymmykara, 3almpa, ce BpTH.

Anekcanpiap e Ha 3emja.
3ammupa ro riefa off 3aj] eaHO APBO.

Anekcanjgap ce HacMeBHyBa. My moTeKyBa KpB Off ycTaTa U Ce CTPyNoOJlyBa Ha
3eMja.
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3amupa ce BpTHu u Oera.

EKCT. IIYMA - YTPO

3amupa Oera HU3 IIyMaTa.

EKCT. INTAHUHA - ITACUIITE - TPJIO - YTPO

3ppaBe foTpuyBa g0 AlekcaHjaap, o BpTU Ha rpo0.
Ha rpapure Anekcanpap uma jBe rojeMu JOYKYU KPB, U YIITE JOTEKYBA.

3[PABE
Ano...! He Gepu rajne,
Ke IIOMUHE.

ATnekcaHap ce HaCMEBHYBA.

AJIEKCAHOAP
Ilykaj, 6e, OpaTyuen.
ITykaj.

Ce HacMeBHYBa HIMPOKO.
I'PMU (off).
AunexcaHpap riea Bo HeOOTO.

NHCEPT - P.O.V. HA AJIEKCAHJIAP - HEEO

Oo6manu Ha HEOOTO.

I[TPBOBUTHATA CHHEHA

AnexcaHpiap € Ha MOCJIeTHA CUJIN.
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AJIEKCAHJIAP
I'nenaj!

ITak 'PMMU (off).
3apaBe norjaeqHyBa KOH HeOOTO.

Hopeka 3apase riiefja BO TMypHOTO HEOO, AJIeKCaHap ymMupa.
MpTOB €, HO Ha JIUIIETO My Urpa 3aJ0BOJIHA HACMEBKA.

EKCT. IIYMA - YTPO

3amupa Oera HU3 IIyMaTa.

Ho3eTe HeyMopHO ja HocaT. ['u u36ernyBa pBjaTa u Tpua cy noopry u noopry.
Enna rpanka cuiHo ja yaupa mo yenoro. OdHyBa, ce paka 3a paHara. I Tede KpB.
Ja Opuiie xpBTa U I'M JIMXKE MPCTUTE.

Kaxko mauxka.

EKCT. ESEPO - HIPKBHWYE - 1EH

3amupa uctpuyBa Off lIyMara.

Hony, o Hea ce OoTBapa IIMpOKaTa IJeTKa: UPKBAYETO UCIPYEHO HAa CTpMHATa
KapIa.

CoHieTo ce KpeBa HU3 ob6Jany Hajl 3acnanoTo e3epo. [PMMU (off).

Enna kanka nara.

Ja mpy>xa pakara [ja IpoBepH Jaju BPHE.
ITounyBa fa BpHe.

OTnpBuH NONEKA, IOTEM 3aCUIyBa.

Hcrypa.

ITYMOT nHa KankuTe KOU yAupaar IO JHUcjaTa U IO cyBaTa 3eMja € CHJICH.
Kankure ja Tonat 3amupa. Taa riaepa ko He60To. JoXa0T ja nonesa. Taa He ce
OyHM, HUTY ce OpaHH, caMo TJiefja Harope.

3amupa noafa KoH npkBuueTo Bo fganeunHata. KAMEPATA JA CJIIEOU u
OTKPUBA Mapko u Kupu.

EKCT. MAHACTUWP - BABYA - [1IEH - KPYITHO
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Bp3 nBe rpyOu paue Kou 6epaT COYHU, 3peiu JOMATH.

JomaTuTe ce cracaHM M caMuTe oOTnaraatT npu Hajman jonup. I'panue ce
MOTKPIIYBA.
JIBeTe palle 3eMaaT MaJjlo cTamye U ro NoTnMpaar 3a ia My HOMOTHAT fia 3apacHe.

Panere motem npoposkyBaat ga ru 6epaT JOMaTUTE U Jla TM OCTaBaaT Ha 3eMja, BO
cyBaTa MpallnHa.

Kupun, mnapg ronoOpaj kanyfep 6epe foMaTi BO MaHacTApcKaTa 6aBya.
Ce mrecHyBa 1o BpaToT, OTENyBa MyBa.
Kupun ru cnymra gomatuTe BO mpaiirHaTa kora Mapko HausyBa.
MAPKO
Ke BpHe. MyBure kacaar.
(may3a,mokaxyBa

KOH IIJIAHUHUTE)
I'ope Beke BpHe.

KAMEPATA I'O MEHYBA ®OKYCOT u ¢okycupa Ha INIAaHUHUTE 3a KOHU
300o0pyBa Mapko. Hu Mapko Hm Kupun He ce Bprar jga mnorjegHar, HO
KAMEPATA JA OTKPUBA 3AMWPA, paneky 3aj HHUB, KAKO UCTpUyBa Off
rymara.

Kwupunn nornegnysa Kon Mapko.

MAPKO (npopmonxk.)
Bpewme e.

Kupun cranysa, ru Tpue paueTe ja 'l UCYUCTHU Off 3eMja.
Mapko nopasa paka ia My IIOMOTHE.

MAPKO (npopmonxk)
He, Kupe - npyrara
3EMH ja.

Kupun u Mapko ru 3emMaat TopOuTe CO JOMATH U nmoaraaT KOH I[pKBaTa.
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EKCT. INTAHMHHU - MAHACTUP - 1EH

3aMupa ce cnylITa o cTpMaTa IUIaHWHA [TOCIIaHa CO JalIOBH  KaMema.
Hanexky 3AJl HEA, Tpu cunyetu ce nojaByBaat Ha rpebeHoT: Mutpe, Crojan u
Tpajue.
EKCT. INITAHMHCKMU ITAT - IEH
Mapxko u Kupun ofgaTt Hajgosy no 3mujyjecrara nareka.
'PMMU (off).
Ce canyma upkosHo [TOEE (off).
MAPKO
(mornemHyBa
KOH HEOO0TO)

IlITom 3arpmu Me npeceKkyBa.
IToMucnyBam u Kaj Hac 3amykasno.

EKCT E3EPO - UPKBWYE - IEH

3amupa Tpya yaosy KOH UPKBAYETO.

EKCT. INTAHUHA - ITACHUIITE - TPJIO - IEH

Cenanute ce coOpajie MOJIKYM OKOJIy TeJIOTO Ha Aiekcanjap. Bphe, ucrypa, ru
noJieBa.
CrojaH ce BpTH U IUIyKa.

3apaBe niave.

Murtpe ja 3ema nymikarta ofi paneTe Ha 3apaBe u My ja gaBa Ha Tpajue.
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Hoxpor cunHO BpHe Bp3 nmueto Ha Aunekcangap. llmpokata HacMeBKa My
3aMp3Hala Ha JIMLETO, Hebape € 3al0BOJIEH Of] CBOJOT >KMBOT M 3aTOa CE CMEE.
Kako f1a € eiMHCTBEH YOBEK KOj yMHpa CO HAaCMEBKA.

EKCT. HEEO - 1EH

Oo6manu.
Bpse.

3ATEMHYBAIBGE.

OJIJABHA HITINIIA.

KPAJ

Copyright, Mutyo Manuescku, 1993
Cure npaBa 3aJp>KaHu
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INSTEAD OF AN AFTER-WORD
The critics about “Before the Rain”

“...Go and see it now - twice! I would never dare to say that this is the best film of
1995 if it weren’t that Before the Rain is an exceptional film. A great achievement which
we dont't see too often. Thank you.”

NOJESGUIDEN

“Rugged, passionate, lyrical, haunting and wildly improbably poetic, Before the
Rain is one of the most memorable motion pictures were likely to see this year.”

NEW YORK POST
“One of the best movies I have seen in a very, very long time.”

GOMORRON SVERIGE

“Apabulla pensar que una narraciyn de tal intensidad como esta “Antes de la
lluvia”, con un guiyn de semejante calado y complejidad, rodada con una desumbrante
perfeccion formal, sea obra de un hombre de apenas vienticinco acos.”

EL MUNDO

“Es muy difucil expresar lo que se siente cuando se ve una primera pelacula, de un
realizador totalmente desconocido, y se descubre una obra cinematogrofica montada con
la seguridad de un maestro, con una estructura filmica que hace a Tarantino lucir como
un amateur, y con una devastadora fuerza emocional. Esto es lo que sentn al ver Antes de
la Tluvia en Toronto, poco antes de que se convirtiera en la sensaciyn de Venezia
(ganadora del Leyn de Oro), y Hollywood descubriera que su director, Milcho
Manchevski.”

Juan Gerard, PUERTO RICO FEST

“Before the Rain est un film purement ciniimatographique, avec la rigueur de sa
construction, la force de son riicit, la beautif de ses images, et la giinerositit de son
propos. Milcho Manchevski, dont c’est le premier long miitrage, fait une entriie

remarquable dans le club des grands cineastes.”

LE PARISIEN
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“Quentin Tarantino wants to see it. U.S. distributors want to by it. Venice loved it,
and Toronto awaits it. Before the Rain is not your average Macedonian-English-French
co-production. But then, Milcho Manchevski is not your average Macedonian
Director...Before the Rain is a high-calorie visual feast...”

VARIETY
“Una lezione di cinema e vita da non perdere.”

L’OPINIONE

“Before the Rain”, sans doute un peu classiquii, manieri, esthiitique, cadre souvent
les paysages ou les visages comme si ¢’etait pour la derniere fois”.

L’EXPRESS
“Brilliant... An important new director announces his arrival.”

GENE SISKEL

“Milcho Manchevski ataca en su primer largometraje una bnica idea, la del
nacionalismo, y lo hace con el derecho de quien lo oye ronronerar en sus venas y con el
torcido de quien lo ha visto abrarselas... Es perfecta la manera ed que Manchevski
metaforiza el sentido circular del horor, la incomprensiyn y la muerte...,como tiene
siempre la misma cara, la misma culpa y el mismo destino... Habr6 que escuchar a
Manchevski, porque il sabre de lo que habla, y lo dice a gritos...”

ABC

“Este su primer largometraje se titula Antes la lluvia y es ya un acontecimiento
cinematogr6fico de alcane mundial...”

EL PAIS
“... C’est simple et difpouillit comme une tragiidie grecque...”
LE FIGARO
“Prima della pioggia” u, quasi inutile dirlo, un film da vedere. Un regista che usa il
linguaggio dei cinema spettacolare e dei videoclip (ne ha girati decine)con grande

disinvoltura e con una giusta dose di astuzia”.

L’UNITA
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“Feature film newcomer Milcho Manchevski has gathered together an impressive
array of the best in European talent and created a powerful, gripping beautifully acted and
lavish-looking debut...”

MOVING PICTURES

“... The editing here is a great lesson in the art of mood-cooking... The last forty
minutes or so of this movie are as tight and luminous as anything you’ll see onscreen this
year. With its flashes of rapture and its groundswell of good sense, Before the Rain is a
movie that doesn’t even dream of solving or dissolving the nightmares in the former
Yugoslavia - it just shows a few people trying to behave decently and getting for their
pains except more pain.”

NEW YORKER

“This film, made by sophisticated filmmakers for mature audiences is a profound
musing on humanity.”

THE TORONTO SUN

“Working in a sophisticated, elliptical style, Mr. Manchevski brings to his first film
an overwhelming vision.”

THE NEW YORK TIMES

“It has the look of a slick Hollywood production, yet makes no effort to soften or
simplify its complex issues.”

NEW YORK NEWSDAY

“Manchevski has developed a masterful critique which is so emotionally powerful
and provocative that it resists analysis. Beautifully shot and dramatically restrained, this
film is not just a passionate outcry, but also a superlative and engrossing pictorial of the
moral and ethical dilemmas that communal conflicts provoke.”

Geoffrey Gilmore, SUNDANCE FEST

“Et comme, en prime, les images sont magnifiques, on ne peut qu’ktre heureux de
diicouvrir cet OVNI a la fois hors du temps et au coeur de I’actualitii puisque, s’il parle
d’amour et d’amour impossible entre jeunes gens de deux communautiis antagonistes, il
traite aussi, surtout peut-ktre, d’intiigrisme, de haines raciales, d’aveugle et aberrante
violence...Le film est beau, prenant, mystiirieux, il pousse, aussi, a reflechir sur le
voyeurisme qui est celui d’'un Occident avide de sensationnalisme et prudent, voire
indiffiirent, devant les drames dont 1’abreuvent les miidias...Oui, vraiment, une bonne
surprise.”

LES ECHOS
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“Before The Rain is a powerfully dramatic attempt to show how ethnic conflict
perverts individuals. Manchevski is a Macedonian who now lives in America, and his
film, in three parts, has the force and passion most European films now lack...”

GUARDIAN

“C’u qualcosa kieslowskiano in questo tragico annodarsi di vite e destini, anche se
Manchevski, la mano quasi troppo sicura del regista di spot e videoclip, sembra
sopratutto innamorato del western, e alterna efferatezze alla Peckinpah a momenti quasi
elegiaci...”

IL MESSAGGERO

“O filme nro i so bonito, visualmente. M uma rara e intensa experikncia dramotica.
Merece toda aten3ro.”

CADERNO 2, O ESTADO de S. PAULO

“Wie eine Parabel hangt “Vor dem Regen” wvber den Zeiten, ist archaisch und
modern zugleich”.

TIP

“Wenn Filme etwas bewegen kunnen, dann dieser: eine mitreissende Erzmhlung
von Glaube, Liebe, Hoffnung, Krieg.”

TV TODAY

(13

.. ein Senkrechtstart, denn “Vor dem Regen” ist sein Spielfilm - und was fbr
einer! Poetisch, eindrucksvoll, ungewithnlich erzaghlt. Ein Film, den man so schnell nicht
vergisst.”

HEUTE JOURNAL, ZDF

“Ein Film, der berphrt, ohne sentimental zu sein. Von einem Regisseur, der
nachdenkt, ohne zu moralisieren”.

ELLE

“Vor dem Regen” ist die wohl beeindruckendste Anklage gegen die
Unmenschlichkeit des Krieges... Eindringlich und kraftvoll, poesievoll und znartlich,
leidenschaftlich und intensiv seziert der mazedonische Regisseur die Seelenlandschaften
von Menschen im Krieg”.

BERLINER MORGENPOST
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“Ricordate bene questo nome, Milcho Manchevski, perchu sara famoso”.
LA REPUBBLICA

“Il film si sforza di dire forse troppo, intrecciando 1’ignavia di chi sta a guardare e
I’impotenza di chi cerca di non accettare 1’odio fratricida. E I’imposibilita di spiegare
diventa difficolta di caprire o di prendere posizione... Emozionante.”

CORRIERE DELLA SERA

“O filme nro # so bonito, visualmente. 1 uma rara e intensa experikncia dramotica.
Merece toda atensro.

CADERNO 2, O ESTADO de S. PAULO

[Pre kiSe je izuzetan. Cini vam se posle projekcije kako biste mogli plakati
veéno. A, opet, raden je tako suptilno, nezno i vizuelno toliko lepo, da on,
paradokslano, dode i kao melem na Zivu ranu. Kroz tri pri¢e tog omnibusa koje se
carobno prepliu, gradeci na gotovo volSeban nacin celinu, junaci filma kazuju samo
jedno, dobro znano: da je ¢ovek uvek na gubitku...”

NIN

“A finely crafted lament on the cyclical nature of violence... Testament to how film
can probe ancient themes while remaining thoroughly modern”.

THE TORONTO STAR

“Before the Rain is a complex, hard-hitting film that grips the viewer from the first
shot. It is definitely worth seeing.”

THE ACE

“It’s a debut that thrills in the same way as discovering Roman Polanski’s earlier
Polish made films, or Francois Truffauts early work from France.”

THE COURIER MAIL

“Stunning, often hypnotic... Almost has the impact of a masterpiece... Shakes you
up... Coming seemingly out of nowhere, it’s a movie that seems somehow fully formed,
unshakably confident, the work of a filmmaker alive and inventive in every shot he takes.
A gleaming virtuosity and visual panache.”

CHICAGO TRIBUNE

303



2

“It literally thunders with emotional power.’
WASHINGTON POST
“A remarkable achievement.”
ENTERTAINMENT TODAY
“A rare, heartfelt gem.”
NEW CITY
“A powerful cry from the heart”.
THE BOSTON SUNDAY GLOBE
“.. Its greatness rests in the timeless truths of its narrative... Some of the most
luminous close-ups since Ingmar Bergman discovered colour... Together, the filmmakers
and performers create scenes of such emotional opacity that at times we seem to be
reading tiny fluctuations of the soul. A work of art this finely wrought renders
conversation redundant.”
DALLAS OBSERVER
“The movie casts a special kind of spell.”

DETROIT FREE PRESS

“Manchevski succeeds on a grand scale with a groundbreaking film of love and

2

war.
ROLLING STONE
“... The film owes part of its disturbing magic to its challenging structure...”

VARIETY

“Fierce poetry, but also a strong sense of authenticity... An amazing feature debut...
Conveys the passion that can not be concocted, even in Hollywood.”

MACLEANS

“Wie eine Parabel hangt “Vor dem Regen” wvber den Zeiten, ist archaisch und
modern zugleich.”

TIP
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“Wenn Filme etwas bewegen kunnen, dann dieser: eine mitreissende Erzmhlung
von Glaube, Liebe, Hoffnung, Krieg.”

TV TODAY

(13

.. ein Senkrechtstart, denn “Vor dem Regen” ist sein Spielfilm - und was fbr
einer! Poetisch, eindrucksvoll, ungewithnlich erzghlt. Ein Film, den man so schnell nicht
vergisst.”

HEUTE JOURNAL, ZDF

“Ein Film, der berphrt, ohne sentimental zu sein. Von einem Regisseur, der
nachdenkt, ohne zu moralisieren.”

ELLE
“Vor dem Regen” ist die wohl beeindruckendste Anklage gegen die
Unmenschlichkeit des Krieges... Eindringlich und kraftvoll, poesievoll und zartlich,
leidenschaftlich und intensiv seziert der mazedonische Regisseur die Seelenlandschaften
von Menschen im Krieg.”

BERLINER MORGENPOST

“A genuine film creation straight from a master-hand.”
DAGENS NYHETER

“Meisterwerk.”

DIE WELT
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HAMECTO IIOTOBOP
Kpurukara 3a ,,IIpen goxgor*

,»-..OfleTe a ro raepare cera - u toa Asanatu! He Ke ce ocmeneB ga pedyam
neka e Hajgo0ap cduam Bo 1995, ako Ilpen moXmOT HE € UCKIy4YUTENEH (PUIIM.
T'omemo pesto kKakBO WITO HE riegaMe yecto. bnarogapam.

NOJESGUIDEN

»IIpen MoXAa0T € ocTap, CTpaceH, JUPUYEH, Be MPOTOHYBa U € JAUBO, HEBE-
POjaTHO TOETUYEH; €[HO Off HajyClemHuTe (PUJIMCKH Jiejia IITO BEPOjaTHO Ke T'!
BUIME OBaa roguHa.‘

NEW YORK POST
,»EJIeH o1 HajroOpuTe (pUIMOBH LITO CYM I'Ml BUJI€Jl MHOT'Y, MHOTY OflaMHa.
GOMORRON SVERIGE

»-- 3O0YHYBA (pAKTOT LITO €iHA MPUKA3HA CO TAKOB MHTEH3UTET KAKO IITO €
oBaa Bo [Ipen 1okm0T, CO M1a6OKO M KOMIIJIEKCHO CIIEHApHO KOe ce pa3BUBa CO 3a-
clemyBauka nepgekiuja Ha popmara, € Iesio Ha eOUTaHT U MiIaj] YOBeK...

EL MUNDO

,HaBHCTHHa MHOTY PETKO C€ CllydyyBa Kora rijefaml npB (puiM Ha HEMO3HaT
pexucep Aa OTKpHEII JleKa cTaHyBa 300p 3a peMeK JeN0, CO CTPYKTypa IITO
pa3opyBa CO cBOjaTa €MOLMOHAJHA CWJa W IITO NMpaBu TapaHTHWHO fa M3riepna
Kako amarep. Tokmy Toa ro yyBcTByBaB Kora ro BujoB [Ipen noxngot Bo ToponToO,
MaJIKy Tpejl Aa CTaHe ceH3anujaTa Ha BeHenujanckuoT cuimcku ectuBan u
XonuByj 1a TO OTKpUE pexkucepoT Muimuo MaHueBcku...

Juan Gerard, PUERTO RICO FEST

»---1Ipel MOXIOT € 4ucT KuHeMaTorpadgcku ¢uim, co COBPIIEHOCTa Ha
CBOjaTa KOHCTPYKIMja, CWJIMHATA Ha IMpUKa3HaTa, yOaBMHATAa Ha CIUKUTE H
nobsecHocTa Ha neaTa. Muntyo MaH4YeBCKH €O CBOJOT NPB UrpaH (puiiM 3HAUYAJHO
BJIETYBa BO KJIyOOT HA roJieMU CUHEACTH...

LE PARISIEN
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,KBeHTHH TapaHTHMHO caka fa ro BHUAA. AMEPHUKAHCKUTE IUCTPUOYTEpH
cakaaT ja jgo Kynat. Beneumja ro o6oxkysame, Toponto ro ouekysa. [Ipen
NOXAOT He e Oam Hekoja MpoceyHa MaKeIOHCKO-aHTJIHMCKO-(paHiycka
Konpoaykuuja. Ho au Munuo ManueBcku He € 6all HEKOj MpOceYeH MaKeJOHCKU
pexucep... [Ipen foXaoT € BUCOKOKaJlOpuYHa BU3yesaHa rosoa...

VARIETY
»»-.. PUIIMCKA U XXKMBOTHA JIEKIM]ja IITO He Tpeba ja ce MpOmyLITH...
L‘OPINONE

»--. 1IpEl HOKAOT, HECOMHEHO MaJl KJIACUK, BO30Y/JIUB, €CTETU3UPAH, YECTO
nejcaskuTe U JUlaTa I CIUKa KaKo 3a MOCHefieH nar...

L*EXSPRESS
,, bpuinjanTHO... EfleH 3HauaeH HOB pexkucep ro HajaByBa CBOETO jloafame.
GENE SISKEL

»--- MUIT40 MaHuU€BCKHU BO CBOJOT IIPB JOJITOMETPaKeH (puiM jypuilla Ha eiHa
€IMHCTBEHA HJIEja, U€jaTa Ha HALIMOHAIU3MOT, a TOA IO IIPAaBH CO IPAaBOTO HA OHO]
KOj 'O 4yBCTBYBa BO CBOUTE BEHHU M CO HecpeKaTa Ha OHOj KOj 'O OTBapa CBOETO
cpue... CoBpIlIeH € HaUMHOT Ha KOj aBTOPOT ro MeTapopu3upa 4yBCTBOTO Ha yXkKac
HITO KPYXU HAOKOJy, HEJOPa30UpameTO U CMPTTa KAKO [a IO UMaaT CeKoraul
UCTHOT M3TJIENl, UCTAaTa BUHA, UCTaTa cyaOuHa... Tpeba fa ce nmocnyma MaHueBcKH
OmjejKu 3Hae IITO 300pyBa U TOa ro KaXyBa cO KpUK Of] JHOTO Ha JymiaTa..."

ABC

,2Aako oBa e HeroB mnpB poaromerpaxeH ¢unM, IIpen poxpor e
KUHEMATOrpaCcKo JIOKUBYBaHE CO CBETCKHU JIOMET..."

EL PAIS

»»--. MAHUEBCKM CO3[1aBa €JHO MajCTOPCKO U NCUXOJIOUIKO Aielio... EnHocTaBHO
€ ¥ COrOJIEHO KaKo Ipuka Tpareiuja...”

LE FIGARO
»---11pe MOKAOT, TOA PEUYNCH HE MOpa HHU Jla ce Kaxke, € (pUIM ILITO Mopa Ja
ce BHUY, HA aBTOP LITO Iro ynoTpeOyBa ja3UKOT Ha (PUIMCKHOT CIIEKTAKJI W Ha

BHIEOCIIOTOBHUTE CO FOJIEMa APCKOCT U CO MHOTY TOYHA 03a Ha MyJIpOCT..."

L‘UNITA
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»leouTanToT Muinyo MaHueBcku coOpas BO ce0e UMIPECUBHO KOIUYECTBO
Ha HajioOpOTO Off €BPOIICKUOT TAJIEHT U CO3/1aJl MOKEH U NPOBOKATHUBEH (pUiM, CO
pacKOLIEH U3IJIe]] U IpEKpacHa akTepcka urpa...*

MOVING PICTURES

... MOHTaxkaTa TyKa € W3BOHpEJIHA JIeKI[Mja MO YMETHOCT Ha MpPaBeHE
atMocdepa... [locnenHuTe YeTprueceTHHa MUHYTH CE MIOCTETHATH U MOOJIECKaBH Off
6u0 TO Ha eKpaHuTe ropuHaBa. Co HErOBUTE MOMEHTH Ha MPOCBETIyBAaHkE U
KpelleHao Ha pasymHocT Ilpen moxkpoT e ¢uiM IITO Jypu HU HA COH He ce
obuplyBa jla TM pa3peln Wiu a ru pa3bue KolMapuTe Ha OuBiIa Jyrocnasmja -
(punMoT efHOCTaBHO MpHKaXKyBa HEKOJKY Jiyfe Kou ce oOujyBaaT YeCHO fAa ce
OJlHECyBaaT M KOM Ce HarpajieH! 3a cBojaTa MakKa coO yIITe MorojemMa Maka.*

NEW YORKER

,OBO] M, fesio Ha copUCTULIMPAH aBTOP 3a 3pena myOsuka, € Jimadboka
pasmucia 3a XxyMaHocra.

THE TORONTO SUN

,PaboTejKu BO copucTuiipaH, €JIUNTUYECH CTUI, MaHYEBCKH Ha CBOJOT MPB
¢unm My aBa HaIMOKHA BHU3Hja.

THE NEW YORK TIMES

, PUIMOT MMa m3ries; Ha OjieckaBa XOJUBY/CKA MPOAYKIKja, HO CEeTaK He ce
o0upiyBa ja T’ OMEKHE UJI MOEJHOCTaBH CBOMTE KOMIUIEKCHHA TEMH.

NEW YORK NEWSDAY

,»,MaH4YeBCKM pa3BU MajCTOPCKA KPUTHUKA IITO € TOJIKY EMOLIMOHATIHO CUJIHA U
IIPOBOKATUBHA IITO CE CIPOTUCTAaBYBa Ha CeKakBa aHanu3a. [IpekpacHO CHUMEH U
IpaMaTU4YHO BO3JpXKaH, OBO] (PMJIM HE € CaMO CTPAaceH KPUK, TYKy M HajgoOpa
wiycTpaugja 3a MOpAJHUTE U €TUYKU [AWIeMH IITO THW HIpelu3BUKYyBaaT
KOH(IUKTHATE MEFy ONIITECTBEHUTE 3a€IHALIA.

Geoffrey Gilmore, SUNDANCE FEST

... He MOXe a 1a He ce 6ujie CpeKeH Mpu OTKPUBAKHETO Ha OBA JIEJI0, HAaMaTH
HaJIBOp OJI BpEMETO, a CeMak BO IEHTApOT Ha aKTyeJIHOCTa, OujejKu ja o6paboTyBa
HEBO3MOXHATAa JbyOOB Ha [Bajlla MJIA/IM JIyf'e Off IB€ AaHTATOHUCTUYKY 3aCTHHUIIN. ..
dunmor e ybaB, TOTpeceH, MHUCTEPHUO3eH W WCTO Taka MOTTHKHYBa Ha
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pa3MHCIyBalke 3a BOajepu3MOT Ha 3amafor.. [la, HaBUCTHHA €JHO IPEKPACHO
U3HEHAyBame...*

LES ECHOES

»-.IIpe MOXAOT € MOKEH JpaMaTUYeH O0uf [ja ce MOKaXKe KaKO €eTHUYKHUOT
KOH(JIMKT ' U30M1a4yBa UHAUBHAAYHUTE... MaHueBckU € MakeqoHel TO XXUBEE BO
AMepuka, a HEropuoT (puiIM BO TpHU Jeja ja WMa cujaTa M CTpacTa IITO UM
HejlocTacyBa Ha NIOBEKETO €BPOICKU (PUIMOBH...

GUARDIAN

,Iloctom HemTo KHENITOBCKMAHCKO BO TOAa TParu4yHO BIUIETYBakE Ha
>)KMBOTUTE W Cy[JJOMHUTE, MaKO MaHYEBCKHM CO CUTypHaTa paka Ha pEeXHUCEpP Ha
peKJlaMi U MY3MYKU BHJIEO CIIOTOBH, M3IJIEfla MpeJ ce € BJbYOEH BO BECTEPHOT,
IperHavYyBajKu ja cypoBocTa Ha [IeKuHIo BO pevyncH eernyHd MOMEHTH. ..

IL MESSAGGERO

»-.. BO (pUIIMOT ce ucnpemieTyBaaT TPOMOCTA Ha OHUE LITO caMo TiiefjaaT u
HEMOKTa Ha OHME IITO He ja npudakaat OpaToyOWcTBeHaTa ompasza. A
HEBO3MOXHOCTA J]a ce 00JacHH, CO3/1aBa TEIIKOTHH J1a ce cpaTh WM fia cE 3a3EMeE
crpaHa... [Torpecno...

CORRIERE DELLA SERA

»IIpen MOXIOT € BU3YEeNHO NpeKkpaceH (PUiIM, HO € M PETKO M MHOrY
MHTEPECHO APAMCKO HCKYCTBO. ['0 3aciy:KyBa IIeIOCHOTO BHUMAaHHUeE...

CADERNO 2, O ESTADO de S. PAULO

».. 1lpen goxnor e usBoHpepneH. Ilo mpoekuujata BU ce YMHHM fieKa OH
MOXeJle BEYHO ja IulayeTe. A cenak, NPaBeH € TOJKY CYNTUIHO, HEXHO WU
BU3YEJIHO TOJKY y0aBo, ILITO, HapaflokcajHo, foafa 1 KaKo MEJIEM Ha >KHMBa paHa...
Hwu3 tpute npuka3Hu Ha TOj OMHUOYC, IITO MATMYHO CE€ MCIpEIUIeTyBaar, rpajiejKu
Ha peyucH BoJIIeOeH HauMH LeJIMHa, JyHalluTe Ha (PUIMOT KaxKyBaaT caMoO €JIHO,
10OpO MO3HATO: IeKa YOBEKOT CeKorall ryou...

HUH
,,Hpe(bI/IHCTO I/13pa6OTeH JJaMCHT 3a HUKJINYHATa IpUupoaa Ha HACUIICTBOTO...
HOKaS JC€Ka (1)I/IJIMOT MOZKEC Na HUCTpaXyBa NPCBHU TCMHU U Jda OCTAHC LCJIOCHO

MoOJIepeH.

THE TORONTO STAR
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»I1pen MOXAOT € KOMIUIEKCEH, CHIEH (pUIM ITO ro o03eMa riefadoT Off
IpPBUOT Kajap.*

THE ACE

,»,J1e0H 1ITO BO30y/lyBa Ha UCT HAYMH KaKO U OTKPUBAKETO HA PAaHUTE MOJICKU
¢punmoBu Ha Poman [Tonancku unu panute nenaa Ha $pancoa Tpudo.«

THE COURIER MAIL

,»3acTpalryBauku yoaB ¢puiMm... 3a BOCXUT... becmucnenaTa cMpT MoXKe fia ce
NIPETBOPUA BO YMETHOCT II0JIHA CO CMHCHA...

TIME MAGAZINE
»3a BOCXHT, YECTO XHNHOTHUYEH.. MMa uMmakT Ha pemek jeno.. Be
pactpecysalll HMako ce ce mojaByBa o Bepo He0O, oBa € (PWJIM IITO € IEJTOCHO
0(pOpMEH, HEMOKOJEOIUBO CaMOYBEPEH, [IEIO HA ABTOP KWB W WHBEHTHBEH BO
cekoj kajap. biaeckaBa BUPTYO3HOCT U BU3yeJIHA MOK."
CHICAGO TRIBUNE
,, DYKBaJIHO FPMH CO EMOLIMOHAJIHA CHJIa.
WASHINGTON POST WEEKEND SECTION
,,/I3BBOHPETHO OCTBapyBame.
ENTERTAINMENT TODAY
,,PEOK, NICKPEH JIparoneH KameH.
NEW CITY
,,CUJIEH KpUK Off cpue.

THE BOSTON SYNDAY GLOBE

,»... HeroBaTa BeJWYMHA JIEKU BO BOHBPEMEHUTE BUCTHHU Ha MPUKA3HATA...
[Ipen Hac ce HeKoU Off HajOIeCKaBUTE KPYMHU MJIaHOBU O0TKako MHrmap beprman
ja oTkpu 60jaTa... Pexxncepor u akTepuTe 3aelHO cO3[aBaaT CIEHHU CO TaKBa €MO-
[[MIOHAJIHA TYCTUHA, IIITO HA MOMEHTH C€ UYMHM KaKo J1a YnTaMme Haj(pMHU MPOMEHHU
Ha JiyliaTa.

3a YMETHHUKO JIeJIO TOJIKY IpeUHETO UCKOBAHO Pa3rOBOPOT € U3JIHIIEH.
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DALLAS OBSERVER
,PUIMOT MarferncyBa Ha OCOOEH HaUuH.
DETROIT FREE PRESS

,MaHUeBCKH yClieBa BO TOJieM CTWJI cO (puiM 3a JbyOOBTa M BOjHATa IITO
oTBapa HOBU BUAUIIN.

ROLLING STONE

»-. J€J O BO3HEMHUpYBaukKaTa Mardvja Ha OBOj (PWJIM HIPOHU3JIETyBa Of
HeroBaTa MPOBOKATHUBHA CTPYKTypa...”

VARIETY

»,2KecToka moe3mja, HO HCTO TakKa M CHUJIHA CMHCJAA 3a aBTEHTUYHO...
danTacTMyHO HoAroMeTpaxkHo aeOu... ITokaxkyBa cTpacT LITO HE MOXE ja ce
u3baedupa, nypu Hu BO XOJIUBY/.

MACLEANS

,Kako nmapabona ce HagsucHan Ilpen moXpaoT Haj BpeMETO, apXamyHO, HO
UCTOBPEMEHO U MOJEPHO.

TIP

,»AKO (puaMoBHTE MOKAT J1a BO30yjmaT, TOrail Toa € OBOj packa3 IITO Te
NOHecyBa co ce0e, packas 3a BepaTa, JbyOOBTa, HaJle>KTa, BOjHATA.

TV TODAY

,IloeTnyeH, BneyaTianB, HEOOMYHO packaxkaH. PunMm mTo He ce 3abopasa
op3o...

HEUTE JOURNAL, ZDF

,PuaM mro mnorafa 6e3 fma Ouge ceHTuMeHTaneH. On efgeH pexucep Koj
pa3mucityBa 0e3 Jja Mmopanusupa.*

ELLE
oIIpem  MOXKAOT € CeKako HajBNevyaTIIMBOTO OOBMHEHUE MPOTHUB

HEYOBEYHOCTA HAa BOjHATA... Y OE[JIMBO U CUJIHO, MOETUYHO M HEKHO, CTPACHO M
MHTEH3UBHO, MAaKEJJOHCKUOT PEKUCEP ja OTBapa AyllaTa Ha Jyre BO BOjHA".
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BERLINER MORGENPOST
,OpuruHamnHa ¢puiIMcKa Kpealuja o MajcTopcKa paka...”
DAGENS NYHTER
,,PeMek nmemno

DIE WELT
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Milcho Manchevski wrote and directed more than 50 short forms (experimental films - including
“1.73,” narrative shorts, commercials, music videos - including “Tennessee” for Arrested Development)
and two feature-length films, “Before The Rain” (1994) and “Dust” (2001). “Before The Rain” won over
thirty awards, including Golden Lion in Venice, Independent Spirit, an Oscar nomination, and a place on
The New York Times’ “Best 1,000 Films Ever Made” list. “Tennesse” was best video on MTV, and “1.73”
best experimental film at the Belgrade Alternative Fest. He has written fifteen screenplays. Manchevski
also authored a small book of short fiction, “The Ghost Of My Mother” and a number of short stories,
published in New American Writing, Margina, etc. His photographs have been collected in the book
“Street” (accompanying an exhibition). Founding member of the art group 1AM.

Mwunyo MaH4YE€BCKM MMa HaNWIIAaHO W PEXUPAHO NoBeke of 50 KpaTku
YMETHUYKN (POpMHU (EKCIEPUMEHTAIHU (PUIMOBH, BKIy4YyBajku ro m ,,1.73%
KpaTKi Hapaluu, peKjaM#, My3MYKH BHjea - BKIy4YyBajKu ro u , ITeHecu” Ha
Apecreq [TuBeONIMEHT) U iBa loJroMeTpakau punma - , IIpen moxpot (1994) n
Slpammua®“ (2001). ,IIpen moxpor™ pod6m Haj 30 Harpajau, BKIY4YyBajKd ja
HarpajaTta 3iaTeH jJaB Bo Benenuja, HarpagaTta Independent Spirit, HoMuHa#ja 3a
Ockap u mecro Bo kHurara Ha Ibyjopk Tajmc ,,1000 HajnoOpu pUIMOBH Ha CHUTE
BpeMuma“. ,,TeHecu* Oelie nporsaceH 3a HajaoOpo My3W4Ko Buieo Ha MTV, a 1.73
3a Hajo0ap excrnepuMeHTaneH (punM Ha benarpafckuoTr anTepHaTUBEH (DECTUBA.
Mma nanmimmaHo neTHaeceT cueHapuja. MaHuYeBCKM € M aBTOp Ha Maja KHHUra
KpaTka mpo3sa ,,JlyxoT Ha Majka MU 1 Ha OpOjHM KpaTKH packas3u, 00jaBeHU BO
New American Writing, Mapruna utH. HeroBu ¢otorpacuu Oea coOpaHu BO
KHUTaTa ,,Ynauua“ (Koja ja mpuapysKyBallle UCTOMMEHaTa u3noxo6a). Enen e of
OCHOBA4yWTE Ha yMeTHUYKaTa rpyna 1 AM.
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